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ESEM - European Seminar in Ethnomusicology

The European Seminar in Ethnomusicology (ESEM) was founded in 1981 in Belfast by the late
John Blacking (1928-1990). ESEM is a platform for professional scholars and advanced
students in ethnomusicology. Membership is open to scholars from all over the world.
Members are entitled to attend the annual seminar and participate to the General Assembly
and vote for CORD elections. They also receive regular EsemPoint bulletin once a year and
updates through the ESEM mailing list (to receive it please write to the Secretary General
Fulvia Caruso at fulvia.caruso@unipv.it)

Membership: The annual membership fee for ordinary members is € 25, with half rates for
students and partners, and € 75 for organisations/institutions.

Membership fees can be paid via PayPal at https://esem-music.eu/membership/ or via bank
transfer through the SEPA/international transfer to the ESEM account at NovaBK (IBAN: SI56
040010047071373; SWIFT: KBMASI2X)

Annual seminars: ESEM seminars are held annually in different countries across Europe.
Unlike a conventional conference, ESEM is structured as a seminar that encourages collegial
gatherings where researchers from around the world can come together to share ideas and
discuss recent work in ethnomusicology, in an intimate and informal setting.

The main working languages are English, French, and German, although any language is
welcome if translation is available.

Meetings are open to ethnomusicologists from all over the world, without restriction. More
than 500 scholars have attended at least one major Seminar or offered practical support to
ESEM. Members conduct fieldwork across the globe; for each continent and most
archipelagos there is at least one ESEM member with expert ethnomusicological knowledge
gained through personal fieldwork.

Seminars last 4-5 days each and are usually held in September.

Full Seminars were held at KéIn (Germany) 1983; Belfast (Northern Ireland) 1985; London (UK)
1986; Paris (France); 1987; Tuczno (Poland) 1988; Siena (ltaly) 1989; Berlin (Germany) 1990;
Geneva (Switzerland) 1991; Barcelona (Espaia) 1993; Oxford (UK) 1994; Rotterdam
(Netherlands) 1995; Toulouse (France) 1996; Jyvaskyla (Finland) 1997; Jerusalem (Israel) 1998;
London (UK) 1999; Belfast (Northern Ireland ) 2000; Rauland (Norway) 2001; Druskininkai
(Lithuania) 2002; Gablitz (Vienna- Austria) 2003; Venice (Italy) 2004; Cologne (Germany) 2005;
Jokkmokk (Sweden) 2006; Lisbon (Portugal) 2007; Warsaw (Poland) 2008; Milton Keynes (UK)
2009; Budapest (Hungary) 2010; Aberdeen (Scotland) 2011; Ljubljana (Slovenia) 2012; Bern
(Switzerland) 2013; Prague (Czech Republic) 2014; Limerick (lreland) 2015; Cagliari and Santu
Lussurgiu (Sardinia; Italy) 2016; Thilisi (Georgia) 2017; Riga (Latvia) 2018; Durham (UK) 2019;
Valladolid 2021(Espafia)?; Graz (Austria) 2022; Palermo (Italy) 2023; Zagreb (Croatia) in 2024.

Visit our  website (www.esem-music.eu) and follow us on Facebook
(https://www.facebook.com/ESEM.Ethnomusicology/) for updates.

I ESEM 2020 did not take place due to pandemic.



Editorial

Dear friends and colleagues,

The 39" European Seminar in Ethnomusicology, hosted by the Academy of Music, University
of Zagreb, took place in Zagreb, Croatia, from 19 to 25 September 2024. With nine sessions,
three panels, one round table and one film screening, the program was both rich and
insightful. The presentations were all of a high standard and consistently sparked debate and
discussion among the participants, as in the spirit of our Seminars. Instead of a traditional
lecture, the keynote took the form of a conversation led by Ankica Petrovi¢, a seasoned expert
in East European music. Titled "Listening to and Theorizing the Un-wanted", and moderated
by Ana Hofman and Mojca Piskor, the session offered a refreshing opportunity to witness a
personal, autobiographical discussion that gave food for brains for the Seminar. For those, like
myself, who know Blacking only through his writings, Petrovi¢’s heartfelt recollections of her
collaboration with John Blacking were particularly moving. Her vivid memories brought his
legacy to life and added a deeply emotional layer to the conversation.

In this issue you will find also the minutes of the General Assembly of the Zagreb Seminar,
which will be submitted for approval at our next Assembly.

Our 40* Seminar will be held at the University of Aveiro, Institute of Ethnomusicology, Center
of Studies in Music and Dance, Department of Art and Communication in Aveiro, Portugal. It
will be held jointly with the 5th ICTMD National Committee Meeting. The final program is included
in this Bulletin. Here | would like to thank and congratulate the local committee for its excellent
work. The program is rich and well-structured, revolving around three up-to-date core
themes: Music and Climate Change: Sonic Ecologies and Enviromental Ethnomusicology; The
Future of Ethnomusicolgy: Reflexivity, Ethics and Digital Challenges; The Politics of Sounding
and Listening: Power, Resistance and Cultural Heritage in Ethnomusicology of Confinement
and Isolation, plus Free Paper sections.

Beyond the seminars, the Secretariat carried out routine administrative work via the mailing
list, sharing news and announcements.

Secretariat also coordinated a small working group within CORD to carry forward the process
of selecting a new logo. As you know, once the logo was identified, the final phase was shared
with the members for the selection of the colours. | would like to thank the whole CORD, and
in particular the working group made by Ewa Dahlig-Turek, Ana Hofman, Mojca PiSkor and
Susana Sardo. And, of course, | would also like to thank everyone who took part in the vote.
We now have a beautiful new logo, and Rytis Ambrazevicius is currently working on the
development of the new website.

This is my first time preparing the ESEM Bulletin as Secretary General, and | am honoured to
do so. | hope to live up to the standards set by those who came before me, and | ask for your
forgiveness if | have made any mistakes or omissions.

Unfortunately, during last year we have also lost our colleague and friend David Hughes, a
longstanding member of ESEM, and a pioneer in ethnomusicology and Japanese Music
Studies in Europe. He passed away May 4, 2025.

I look forward to seeing as many as possible of you in Aveiro 10 September 2024
Fulvia Caruso



Minutes of the 2024 ESEM General Assembly

39™ EUROPEAN SEMINAR IN ETHNOMUSICOLOGY
ESEM GENERAL ASSEMBLY
Music Academy Zagreb
23 September 2024, 18:00
[TO BE APPROVED IN AVEIRO on 19t September 2025]

Attending:

Ewa Dahlig-Turek, Ignazio Macchiarella, Rytis Ambrazevicius, Laura Leante, Britta Sweers,
Ursula Hemetek, Naila Ceribasi¢, Mojca Piskor, Ilaria Meloni, Tom Solomon, Marko Kolbl,
Isabel Frey, Kinga Povedak, Ansis Ataols Bersins, Jelka Vukobratovi¢, Mojca Kovaci¢, Suzana
Jurkova, Joseph S. Kaminski, Paula Bessa Braz, Budhaditya Bhattacharyya, Oldrich
Podebradsky, Zuzana Gulova, Giuseppe Sanfratello, Linda Cimardi, Svanibor Pettan, Malik
Sharif, Eckehard Pistrick, Ura Sivi¢, Marija Dumni¢ Vilotijevic.

Online CORD Attendees:
Ana Hofman, Susana Sardo

The plenary commemorated John Blacking as well as those who have passed away during
the past two years, among them Bernard Lortat-Jacob.

Apologies: Ignazio Macchiarella has received apologies for this Seminar from Dan Lundberg
and Kendra Stepputat.

Proxies: No members nominated a proxy for the meeting.

1. APPROVAL OF THE MINUTES OF THE GENERAL ASSEMBLY 2021
The minutes of the 2023 Seminar — published in ESEMpoint 59 — were approved (Motion by
Ursula Hemetek, Tom Solomon seconds).

2. PRESIDENT’S REPORT

2.1. Ewa Dahlig-Turek informed about her close cooperation with Secretary Ignazio
Macchiarella. Dahlig-Turek informs that this meeting will be the last as ESEM president, next
year she will end official duties in ESEM after a year as CORD-member ex-ufficio. Ewa Dahlig-
Turek recalls her personal involvement with ESEM. CORD member since 1977, first woman
and first Eastern European person as secretary 2005. 2021 nominated and elected president.
The report was approved (Motion by Ursula Hemetek, Naila Ceribasi¢ seconds).

3. SECRETARY GENERAL'S REPORT

3.1. Ignazio Macchiarella stresses collaboration with Ewa Dahlig-Turek was a pleasure. For
him it is also the last meeting as secretary. He gives updates on the improvement of website,
some exchange was done with CORD members, but the website could not yet be updated.
He also stressed the urgency of changing the logo of ESEM.

The report was approved (Motion by Ursula Hemetek, llaria Meloni seconds).

Ewa Dahlig-Turek emphasizes the quality of the logo Zagreb meeting.




4. FINANCIAL REPORT — submitted by Ana Hofman

4.1. Ana Hofman via Zoom shared the financial report for the period of the last years. She
informs that ESEM has to deliver a financial report every year, since it is now registered as a
society in Slovenia. Ana Hofman is satisfied with the overall balance. She informs that there
are two ways of paying the membership, direct translation and PayPal.

4.2. Figures of the financial report
OVERAL INCOME 1.790,04 €

20232
Income memberships direct 347,50 €
deposit/Bank account

Income membership/ Paypal | 39 memberships x 23, 80 | 1.442, 54€
€

12 memberships x 11,72 €
5 mebership x 23,11 €
memberships x 23,30 €
OVERAL EXPENCES 117,34 €

2023

Bank provisions 117,34 €
Deposit for Credit card 500,00 €
(reserved funds)

BALANCE BANK ACCOUNT 14.624,82 €
Balance PayPal 3.680,76 €
OVERALL BALANCE (BANK 18.305.58 €
ACCOUNT AND PAYPAL)

4.3. Some members, including Ursula Hemetek, Zuzana Yurkova and Malik Sharif, raised
some questions about the financial report. It was agreed that Ana Hofman, as Treasurer
would look into this.

5. ESEM WEB PRESENCE

5.1. Ignazio Macchiarella shares that the revision of the website and the new logo can be
expected for next year.

6. ESEM PUBLICATIONS

Laura Leante reports that the Publication of Durham Seminar is being published as a special
issue of the European Journal for Musicology, hopefully in the year 2024. It is going to be
Open Access.

The Graz publication is in print, as Ewa Dahlig-Turek was informed.

2 % Ana Hofman clarified the content of the report and corrected including data from the PayPal account which
was originally missing during a CORD meeting which was held online on 6 February 2025. The report included
in these minutes is the correct one.



7. ELECTIONS

7.1. For the position of president only one nomination was received. Laura Leante was
nominated and agreed. Laura has already served as secretary general for three terms. She
has been an ESEM member for at least 20 years. Ewa Dahlig-Turek stresses the qualities of
Laura Leante’s work for ESEM. The members present agreed on the nomination.

For the position of secretary general only one nomination was received. Fulvia Caruso was
nominated and agreed on the nomination. Laura Leante stresses the qualities of Fulvia
Caruso. The members present agreed on the nomination.

8. COOPTATION OF NEW CORD MEMBERS

8.1. The CORD decided that three CORD members should be coopted according to the ESEM
operating procedures. Since staggered terms have been disturbed because of omitted
elections during COVID19, three coopted CORD members will be appointed for one year
only.

The proposal was ratified by the assembly.

9. UPCOMING SEMINARS

9.1. Susana Sardo informs that the 40t ESEM will be held at the Universidade de Aveiro,
Portugal with the tentative time frame of 16 to 20 September 2025. The second or fourth
week are alternative options. The conference will take place at the Department of Art and
Communication that has excellent infrastructure for scholarly meeting. Susana Sardo shares
information on the ethnomusicology and popular music studies research centre

Britta Sweers inquiries about possible conference topics. Susana Sardo shares research foci
of the department, archival studies, postcolonial studies, and methodology.

Ursula Hemetek inquires who is going to be in the programme committee. Laura Leante
answers that the committee is comprised of members of local organizers and two members
from the CORD.

10. ANY OTHER BUSINESS

Ursula Hemetek extends thanks to the outgoing officials Ewa Dahlig-Turek and Ignacio
Macchiarella. Marko Kélbl extend thanks to the local organizers and the programme
committee. Ewa Dahlig-Turek emphasizes the note of thanks.

Ignazio Machiarella extends his thanks to the plenary and closes the general assembly of
ESEM 2024 at 19:25.

Minutes taken by Marko Kélbl

* ok ok ok ok



Program of the 2025 ESEM Seminar

40% European Seminar in Ethnomusicology Aveiro
and 4th ICTMD National Committee Meeting (Portugal)
University of Aveiro — Sala de Actos — Rectory

16th to 20th September

16 September
8h30-10h00 - Registration

10h-10h30 - Open Ceremony
10h30-11h00 - Coffee Break

11h00-12h30 - 1.1 Sonic Ecologies |

Chair: Laura Leante

Christian Poske (University of Music and Performing Arts & Music and Minorities Research Center
Vienna) - Musico-Environmental Activism of the “Save the Sundarbans” Movement

Katherine Brucher (DePaul University) - Listening for Local Histories in Public Parks: A Case Study
from Chicago.

Mili Vizcaino (Universidade de Evora, CESEM) - A Monsoon in Swarnabhoomi Academy of Music

Lunch

14h00-15h30 - 3.1 Music, Power and Resistance

Chair: Fulvia Caruso

Rytis Ambrazevicius (Kaunas University of Technology) - The Baltics are Waking Up: On the Eve of
Independence and Before

Francesco De Bellis (Alma Mater Studiorum Universita di Bologna) - We Keep Spending Most of Our
Lives Livin’ in the Gongster’s Paradise”: The Re-Appropriation and Re-Contextualization of Filipino
Diaspora Through Kulintang

Mehdi Rezania (University of Alberta) - Politicization of Iranian Music and the Obliteration of the
Discourse of Art for Art’s Sake

15h30-16h00 - Coffee Break

16h00-18h00 - 2.1 Digital Ethnomusicology
Chair: Susana Sardo

Paulo Menotti Del Picchia (Universidade Nova de Lisboa, INET-md) - Digital Musicking in the Favela:
Studio Creativity and Online Circulation at an Independent Music Label.

Samuel Horlor (Durham University) - Audience Analysis with Video Tracking and 360-degree Footage:
A Chinese-Language Rock Gig in the UK.

Zanna Pirtlas (Estonian Academy of Music and Theatre) - Digital Solutions for Academic and Applied
Research in Ethnomusicology: Electronic Tune Typology of Seto Leelo



17 September
9h00-10h30 - 3.2 Intangible Cultural Heritage and Legal Aspects
Chair: Jorge Castro Ribeiro

Marzanna Poplawska (Warsaw University) - Impact of Intangible Cultural Heritage Policies on
Performing Arts in a Cross-cultural Perspective

Thomas Solomon (University of Bergen) - Revisiting Heritage
Fulvia Caruso (University of Pavia) - Music and ICH in Italian Heritage Laws
10h30-11h00 - Coffee Break

11h00-12h30 - 3.3 Music, Heritage and Cultural Policies
Chair: Alix Didier

Maria Espirito Santo (Universidade Nova de Lisboa, INET-md) - Sounding the Nation: Fado, Symbolic
Power, and the Politics of Cultural Heritage in Lisbon

Kelwin Monteiro (Universidade de Aveiro, INET-md) - Ghumot: Goa’s Talking Drum

Pekka Suutari (Karelian Institute, University of Eastern Finland) - Cultural Heritage and Agency in a
Transnational Context

Lunch

14h00-15h30 - 1.2 Sonic Ecologies Il
Chair: Elina Seye

Gertrud Maria Huber (University of Music and Performing Arts Vienna) - Alpine Yodeling: Raising
Awareness of Environmental Challenges through a Local Musical Tradition.

Britta Sweers (University of Bern) - Soundwalking as a Method in the Context of Environmental
Change in the Arctic

Samo Zeichen (University of Music and Performing Arts & Music and Minorities Research Center
Vienna) - Apophenia (Musique Plastique)

15h30-16h00 - Coffee Break

16h00-17h30 - FP1 Music, Identity and Decoloniality
Chair: Juliana Pérez

Leonardo Medina (Universidade de Aveiro, INET-md) - Rabeca in Paraiba: Reviving a Traditional
Instrument through Emancipatory and Decolonial Musical Practices

Gabriel Arruda (Universidade Federal de Minas Gerais) - Carnival, Work, and Belonging: Counter-
Hegemonic Practices in the Culture of Samba in Belo Horizonte

Andrew Snyder (Universidade Nova de Lisboa, INET-md) - Our Ship Drum Earth: Decolonial Musicking
in Ernesto Neto’s Percussion Installation in Lisbon.

18h00 — Performance - Cantares de Irijo e Souto Chdo — Women multipart singing




18 September
9h00-10h30 - 3.4 Sound and Displacement
Chair: Britta Sweers

Kjetil Klette Bghler (Sorost University, Norway) - Musical Policing: A Study of Jingles as Affective
Politics in Today’s Brazil

Alix Didier Sarrouy (Universidade Nova de Lisboa, INET-md) - The Resonances of Intercultural
Exchanges in Music Education Organizations

Marko Kolbl; Mirwais Hakimi; Emran Mahmood, Mirwais Hakimi (University of Music and Performing
Arts Vienna) - The Politics of Unsounding — Afghan Music Practice After the Taliban Music Ban

10h30-11h00 - Coffee Break

11h00-12h30 - 2.2 The Ethics of Sound Archives
Chair: Samuel Horlor

Marina Pacheco (Universidade de Aveiro, INET-md) - Musicking from the Archive — Toward an
Understanding of the Sound Archive as a Practice.

Sisa Calapi (AfricaMuseum, Brussels) - Who Owns the Sound Archives? Issues and Challenges in
Managing the Intellectual Property of the AfricaMuseum’s Sound Archives (Be-Music Project).

Irene Coni (University of Cagliari) - Restoring Voices: Ethnographic Practices between Archives and
Communities in Sardinia.

Lunch

14h00-15h30 - FP2 Music, Space and Practice
Chair: Andrew Snyder

Giulia Pisu (Universita degli Studi di Cagliari) - Gender, Ritual Spaces, and Identity Construction in
Contemporary Corsica: Practices of Multipart Music

Oldfich Podébradsky (Charles University Prague) - Pasture, Church and Castle: Extreme Music in
Extreme Places

Christopher Ballengee (Vincent Pol University) - From Cacophony to Choreography: Traditional and
Staged Tassa Drumming Competitions in Trinidad

15h30-16h00 - Coffee Break

16h00-17h30 - FP3 Music and the Nation
Chair: Filippo Bonini Baraldi

Caio Mour3o (Universidade Nova de Lisboa, INET-md) - “O gente da minha terra”: Mariza’s Hybridism
and Luso-Tropicalism.

Pedro Moreira (Universidade de Evora, CESEM) - Radio, Fado, and National Identity: Discourses and
Propaganda in the Making of Portugal’s ‘National Song’ (1935-1950)

Elina Seye (University of Helsinki / University of the Arts Helsinki) - Looking for a Space for West
African Dance and Music in Finland.

18h00 — Performance — Clube de Choro de Aveiro




19 September
9h00-10h30 - 2.3 The Future of Ethnomusicologists
Chair: Marko Kélbl

Peter Lell (University of Music and Performing Arts Vienna) - Mere Disciplinary Obligation or
Meaningful Reflexive Practice? Exploring Positionality in Ethnomusicology

Filippo Bonini Baraldi (Universidade Nova de Lisboa, INET-md) - Performances of Brazilian Maracatu
'De Baque Solto' in Lisbon as Acts of Resistance Against Overtourism and Real-Estate Speculation

Lea Hagmann (University of Bern) - Where Worlds Collide: An Attempt to Bridge the World of
Ethnomusicologists and Professional Documentary Filmmakers

10h30-11h00 - Coffee Break

11h00-12h30 - 2.4 Rethinking Methods in Music and Dance Research
Chair: Katherine Brucher

Elise Gayraud (Independent Researcher) - Dancing in the Classroom: An Ethnomusicological
Approach to Music Education Through Participative Community Learning and Teaching Practices — A
Case Study of the Balfolk Movement

Beatriz Herrera Corado (University of Music and Performing arts Graz / University of Music and
Performing Arts Vienna) - Synovial Fluidity: Methodological Articulations Between Participatory
Interactive Ethnography and Artistic Practice

Rubens de La Corte (Graduate Center - CUNY) - Empowering Change: Innovative Public Education
Models for Inclusive, Equitable, and Sustainable Lutherie Practices in Argentina and Brazil.

Lunch

14h00-15h00 - 1.3 Sonic Ecologies Il
Chair: Susana Moreno Fernandez

Ana Flavia Miguel, Nuno Caldeira, Susana Sardo (Universidade de Aveiro, INET-md) - Sonic Ecology of
Places, Experiences and Sensations: Reflections from a Living Lab in Costa Nova, Portugal

Jelena Gligorijevic (University of Turku) - Towards a More Ecologically Sustainable Future Through
Artivism? A Case Study of “Elokapina”, the Finnish Branch of the International Environmental
Movement “Extinction Rebellion”

Zuzana Jurkova (Faculty of Humanities, Charles University Prague) - Czech-Israeli Soundscapes

15h30-16h00 - Coffee Break

16h00-17h30 - John Blacking Memorial Lecture
Chair: Salwa El-Shawan Castelo-Branco

Miguel A. Garcia (Universidad de Buenos Aires, CONICET) - Doubts, mutations and estrangement
surrounding field recordings

[18h30] General Assembly - Cais Criativo da Costa Nova

[20h30] Sunset Dinner
followed by a Performance of ~Vaga : Artistic collective adrift, listening to territory
through sound, seeking landscapes to be heard... ... in motion, in suspension, in expansion.



20 September
9h00-10h30 - FP4 Sacred Practices, Ritual, and Cultural Resistance
Chair: Rytis Ambrazevicius

Gulkhanim Asadzade (Karabakh University) - Characteristics of Religious and Ceremonial Music in the
Shirvan Region of Azerbaijan

Amos Darkwa Asare (University of Music and Performing Arts Vienna) - Songs for the Gods, Songs for
Survival: Sacred Sonic Practices and Cultural Resistance Among the Sankofa of Duakor Fishing
Community

Isabel Frey, loannis Christidis (University of Music and Performing Arts Vienna; Music and Minorities
Research Center) - (Un)heard Neighbors? Sacred Sounds in the Postmigrant City

10h30-11h00 - Coffee Break

11h00-12h30 - 3.5 Music and Tourism
Chair: Pedro Moreira

Mikaela Minga (Institute of Anthropology - Albanian Academy of Sciences) - Music Heritage in
Albania as a Cultural Representation and a Touristic Asset

Daris Hale (Texas State University) - Music, Identity, and Conflict: Preserving East African Traditions in
a Changing World

Susana Moreno Fernandez (Universidad de Valladolid) - Power, Resistance, and Cultural Dynamics in
Cantabrian Folk

Lunch

14h00-15h30 - 3.7 Listening to the Archive
Chair- Juliana Pérez

Rui Vilela (Universidade de Aveiro, INET-md; University of Amsterdam) - Against the Abstraction of
Listening: Critique from an Anticolonial Sound Archive in Guinea-Bissau

Cristiano Tsope (Universidade de Aveiro, INET-md) - Sounding Black Natives' Music: Portuguese
Composer Belo Marques (1892-1987) and the Orientalist Perspective on Mozambique

Eduardo Falcdo (Universidade de Aveiro, INET-md) - From the Manor Houses to Youtube. New
Contexts for Goan Musical Practices.

[15h30] Closing Cerimony

[20h00] Dinner and “Roda de Choro” at Café Amizade for those who want to join and book

* ok ok ok ok



News From the Members

Prizes
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The film "Beyond Tradition" by Lea
Hagmann and Rahel von Gunten won the
BFE-RAI Ethnomusicology Film Award at the
RAI Film Festival in Bristol this year. This is
what the jury writes:

"The jury praised the film for producting a
moving and highly informative ethnographic
work that follows three different young singers
from three countries, while self-reflecting on
culture, identity, traditions,and modern
life. They also praised the "superb
cinematography and production”, noting that
"the ethnomusicology contribution is more than
obvious, but not only that, the film makes the
viewer connect emotionally to the singers, their
landscapes, their natural life, their struggles,
their song and tradition and their need for
exchange, for sharing experiences and for
singing and creating together while they
discover a world beyond traditions, a world
connected with nature, with daily life, with the
body, with modern life and flexible identities".

More info here: https //bfe.org. uk/bfe rai-ethnomusicology-film-award

Nicola Renzi also obtained the “Diego Carpitella”
Scholarship with the film project “Advocate of
Yoik” — a documentary film that follows the life
journey of renowned Sami juoigi Ande Somby. The
film explores yoik as a relational vocal practice and
a form of ecological advocacy between humans and
Arctic environments in times of profound
transformation.

Info about the Scholarship:
https://www.cini.it/en/cini_news/diego-carpitella-
scholarship-new-call-2025/
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Nicola Renzi also received the SIdM Degree Dissertation Award from the Societa Italiana di
Musicologia (SIdM), as well as the 2025 "Diego Carpitella" Scholarship from the Fondazione
Giorgio Cini, in support of the production of an ethnomusicological film.

The SIdM award recognized Nicola Renzi for his Master’s thesis, “Sounds like Sapmi. Ecological
Perspectives in the Musical Narration of the Landscape.” The work explores climate change
through the lens of Sami yoik traditions and contemporary sound art, focusing on the
Indigenous virtualization of landscape and forms of sonic activism in response to settler

extractivism.



Members new publications

Nina Baratti & Giovanni Cestino (2025) edited the volume. Suono e Luogo (Sound and Place),
Molimo. New series 10; Mimesis.

This edited volume spanning ethnomusicology, ecomusicology, sound studies, and human
geography. It includes five contributions from early-career Italian scholars, alongside Italian
translations of key critical reflections on the concept of soundscape and a dialogue on the
Eurocentric and colonial legacies of sound studies.

Anne Damon-Guillot (2025), Du folklore enfantin aux enfants musiciens (From Children’s Folklore
to Child Musicians). CTHS

Learned at school or within the family, and engraved in our adult memories, nursery rhymes and
children’s chants have rarely attracted the interest of anthropologists. Yet these childhood
musics—as well as those who produce or appropriate them—raise crucial questions that
ethnomusicology invites us to explore, particularly in relation to learning processes, modes of
transmission, and phenomena of creation. This book, based on first-rate historical materials and
ethnographic research conducted in various field sites, offers both a historiographical review of
the construction of children’s folklore in France since the 19%" century and a critical analysis of
cultural representations of childhood. The author presents a stimulating interdisciplinary study
that sheds light on widely overlooked practices, despite their long-standing and still vibrant
presence.

Here is the link to the publisher’s website: https://cths.fr/ed/edition.php?id=8899

Ana Hofman (2025) Socialism Now: Singing Activism after Yugoslavia, published by Oxford
University Press.

The book explores the legacies and contemporary sonic resonances of socialist ideas, cultural
organizing, and infrastructures in the post-Yugoslav region, asking how they might inspire
alternative futures today. It draws on a range of ethnographic and historical case studies, inviting
readers to rethink socialism as a living and evolving sonic practice that nurtures new political
imagination in the time of neoliberal exhaustion.

The book is available under a Creative Commons license. The full text is freely accessible online
here: Full PDF of Socialism Now: Singing Activism after Yugoslavia.

Thea Tiramani (2025) Simrat, Neoclassica: Roma

The book explores how music shapes the religious life of Sikh communities in Italy, showing how
chants, hymns, and soundscapes are interpreted in the diaspora. Based on long-term, multi-sited
fieldwork, the book looks at the musical dimension of worship inside the Gurdwaras, the temples,
and at public celebrations such as the nagar kirtan, the religious procession, emphasizing how
these practices acquire new meanings in the Italian context. Combining ethnographic insight with
multimedia documentation, the study reveals how a tradition deeply rooted in Sikh heritage
continues to transform across generations, offering a vivid portrait of faith, identity, and music in
migration.

Nicola Renzi,(2025). More-than-music: Echosystems, acoustemologies and histories of listening
from Sdpmi. Helsinki: University of Helsinki Press.

The aim of this monograph is to foster the bottom-up emergence in academia of the Sdmi concept
of “more-than-music”, challenging ethno-anthropocentric classifications of sonic relationships
across societies and environments, and foregrounding Indigenous theories and sciences in
ethnomusicology.



Members new media publications

Petr Nuska (Slovak Academy of Sciences), announces the online release of his ethnographic
documentary Hopa lide, now available for streaming at https://hopalide.nuska.me. Awarded the
2024 ICTMD Prize for Best Documentary Film or Video (Honourable Mention), the film draws on
ten years of fieldwork among Slovak Romani musicians and offers a participatory insight into
contemporary Romani music-making.

A Digital Exhibition Exploring the Musical Heritage of the Romani Singer Ruza Nikoli¢-Lakatos
(ruzakegila.at), RuZake gila deals with the musical legacy of the singer Ruza Nikoli¢-Lakatos (1945-
2022). The results are published as a digital exhibition, which is available in three languages
(Lovara-Romani/German/English; project website). The project was part of MMRC’s (Music and
Minorities Research Center www.musicandminorities.org) contribution to the celebrations set up
by various organizations to mark the 30th anniversary of the recognition of the Romani people in
Austria as a so-called “Volksgruppe” (ethnic minority). Ruza had a remarkable career as a singer,
repeatedly appearing as an “ambassador of Romani culture”. In this respect, her career also
reflects the development of the Roma movement in Austria. Ursula Hemetek accompanied Ruza’s
artistic development for more than three decades and worked closely with the family over the
years. Therefore, a long-term documentation of Ruza’s songs exists in the archive of the
Department of Folk Music Research and Ethnomusicology at mdw. The archive holds over 100
hours of sound recordings, the first recording dating from October 25, 1989, and includes
recordings of exploratory fieldwork at Ruza’s home (conversations and songs) as well as
recordings of public performances. This material represents a treasure of documents on Lovara
song culture, which, on Ruza’s initiative, was included in the UNESCO List of Intangible Cultural
Heritage in Austria in 2011. Only a small part of these recordings has been published and is thus
accessible to the public. In addition, the Phonogrammarchiv of the Austrian Academy of Sciences
contains numerous recordings of Ruza, including some from the Heinschink Collection, some of
which were made as early as 1960. Based on this rich source material and in close consultation
with Ruza’s family, a digital exhibition has been developed. The focus is on selected songs, which
are presented with recordings, lyrics and melody transcriptions, and lyrics translations, and are
accompanied by commenting texts and, if suitable, other media (e.g., photos). These texts and
other media explain the songs in a narrower sense, but also address, for example, aspects of
Ruza’s biography or socio-cultural and historical contexts. Thus, the selected songs allow for the
discussion of a wide range of topics, and the open conception of the exhibition makes it possible
to add new thematic focuses in subsequent projects. The development of the exhibition goes
hand in hand with a reflection on goals and contemporary means and forms of remembering
culture. Project team: Ursula Hemetek, Eva Leick, Malik Sharif

Collaboration partners: Christiane Fennesz-Juhasz, Mozes Heinschink, Manuela Nikoli¢

The website and podcast series Altrovequi (ElswereHere) will be launched in October 2025. The
series was created to make a selection of the TRAS — Tracce Sonore — Archivio di Storie e Tradizioni
Musicali (Sound Tracks — Archive of Stories and Musical Traditions) of the Department of
Musicology and Cultural Heritage at the University of Pavia in Cremona accessible to a broader
audience. TRAS is an evolving collection of audiovisual, sound and photographic documentation
focusing on the music, stories and traditions of migrant communities in the Cremona area.
Altrovequi presents a selection of events, chosen and curated in collaboration with the
communities involved, and narrated by their own voices in episodes of the Altrovequi podcast.
The website provides insights into the music and events featured in the podcast (in Italian, English,
and French), while a linked YouTube channel showcases videos related to the podcast's content.
Project team: Fulvia Caruso and Thea Tiramani.



Short Review of Ethnomusicology Journals

Published in Europe
September 2024 - August 2025

Acusfere. Suoni, culture, musicologie

Vol. 3, 2024

Editorial, Vincenzo Caporaletti

| violini di Paolo VI. Storia di un dono-simbolo per i suonatori “nomadi”, Antonella Dicuonzo
«L’antica cetra» en Corse: renaissance d’un instrument oublié, Toni Casalonga et Ugo Casalonga
Una esperienza di categorizzazione del timbro tramite test di definizione operativa, Jacopo Strada
Un’altra Grecia? Turismo e pratiche musicali nelle Isole lonie, Giuseppe Sanfratello

Per una storia della didattica jazz, Claudio Angeleri

Asian-European Music Research Journal
https://www.logos-verlag.eu/cgi-bin/engtransid?page=/aemr-issues.html&Ing=deu&id=69962
Volume 14, winter 2024

Azerbaijan in the Map of Global History of Art: Discourse Through Boundaries of Music and Dance, Giultekin
B. Shamilli

Musical Feature Perception: A Comparative Study Among Musicians, Dancers, and Non-musicians, Jim Saroj
Winston, Ajith Kumar Uppunda

Adapting Rhythmic Movement in Dondang Sayang: Melody and Movement Matching Analysis, Md Jais
Ismail

Mugham: Real Existence and Generalisation versus Tradition and Practice, Jiirgen Elsner

Reading Punjabi Sufi-Poetry as Performance: Reviewing the Musical Renditions of the Kafi, Ayesha Latif
Kathakali Music: A Search on the Evolutionary Trajectory, Sudheer Variathu Chorathu, Anilkumar
Gopinathan

A Biographical Study of William Banda Makulloluwa's Contributions, Kamani Samarasinghe

Siamese Musical Instruments: The French Historical Archives Recorded During the Reign of King Narai the
Great, Waraporn Cherdchoo

Keppy, Peter 2019. Tales Of Southeast Asia’s Jazz Age: Filipinos, Indonesians and Popular Culture, 1920-
1936. Singapore: NUS Press, Gisa Jdhnichen

Jonathan P.J. Stock and Beverly Diamond (eds). 2022. Routledge Companion on Ethics and Research in
Ethnomusicology, Razia Sultanova

The Book Series: Guo Chen, Stella and Carlo Alberto Petruzzi, eds. 2021-2023. Precise Word-By-Word
Explanation of Italian Opera Librettos in Chinese in Eight Volumes, Francesco Serratore

Volume 15, Summer 2025

Sanubar Tursun and Her “Global Moments”, Xiao Mei [ Z 17

The Process of French Cultural Acculturation in Viethamese Songs Before 1975, Tg Hoang Mai Anh

The Eldarova Archive Project: Opening New Sources in Azerbaijani Musicology, Anna C. Oldfield

Cultural Transmission and Regional Adaptation of a Musical Instrument in Asia: Documenting the Ching in

Thailand, Ketkaew Bunrattanang [1AAWA? 1&y55333], Narongchai Pidokrajt [eusvaziel Tinases]
The Practices and Narratives on Dombra Music Traditions of Kazakh People in the Altai Region, Northern

Xinjiang, Zhang Shan [55#H]
Tazul Tajuddin’s Opera Serikandi Nusantara: The Diminution of Functional Tonality and Its Symbolic Role

from an Esthesis Perspective , Mohd Adam Masumi, Tazul Izan Tajuddin
An Analytical Study on the Singing Style of the Dambana Adivasi Community in Sri Lanka, Dasith Asela

Tilakaratna [¢8e eees@ Spedes»], Iranga Samindani Weerakkody [@0om) 6::3ee# omesenid))
Another View on Khmu Flute Songs in Mainland Southeast Asia, Gisa Jdhnichen



Cahiers d’ethnomusicologie

Vol. 37, 2024 Dossier : Epopées

Avant-propos, Le festival Réve d’épopées : un cas d’ethnomusicologie partagée, Fabrice Contri

Musique et épopée : perspectives comparatistes, Dominique Jaillard

Ballades baluch et soirées épiques. L’art des ménestrels du Makran, Jean During*

Gardiens de la mémoire ? Usages et enjeux contemporains de la sauvegarde des épopées dans I'Altai russe
et mongol, Johanni Curtet et Clément Jacquemoud*

Epopées du Manasakhand (Himalaya central indo-népalais). Quelques éléments d’esthétique musicale,
Franck Bernede*

Epopée, musique et danse au Karnataka (Inde du Sud), Anitha-Savithri Herr*

Le Chant de la martyre Yu Gwansun : un pansori moderne, Hervé Péjaudier*

Mousiké et puissances de mémoire dans I'épopée homérique, Dominique Jaillard*

Chanter quand le chant a disparu : 'exemple des chansons narratives, Brice Duisit et Florence Mouchet*
Chants des preux, ballades des frontiéres. Liminalités spatiales, temporelles et sociales d’'une danse chorale
rituelle sur I'lle de Chios (Gréce), Dimitris Gianniodis*

Du texte a la performance, de la voix au corps : perspectives récentes pour I'étude du chant épique albanais,
Nicola Scaldaferri*

Témoignages

Benjamin Bagby, Beowulf: réflexions sur la métrique et l'interprétation d’une épopée médiévale
européenne*

Ross Daly Erotokritos ou I'art d’aimer, une épopée crétoise*

Dattatreya L. Velankar Kathakirtan, un apercu*

Cécile Hurbault Wayang kulit indonésien : étre dalang aujourd’hui en France*

Vincent Zanetti Manden kuma foli. La musique, sang de I'épopée*

Dani Kouyaté Approche cinématographique de I'épopée de Sundjata Keita*

* [Texte intégral disponible en novembre 2025]

Ethnomusicology Forum
https://www.tandfonline.com/journals/remf20

Vol. 33 No. 1, 2024

Editorial, Amanda Bayley & Helena Simonett

Orientalism, Arab Jewish identity(ies) and modernity in British Mandate Palestine viewed through the
archive of master musician Azuri Effendi/Ezra Aharon, Nili Belkind & Edwin Seroussi

Walkin’ blues: exploring the semiotic musicscape of Rory Gallagher’s Cork City, Lauren Alex O’Hagan

In search of common ground: landscape and place-identity in contemporary British folk, Matthew Ord
Original ecology folksongs, myth, and showbiz: a case study of musical sustainability among the Bulang
ethnic group in Yunnan, China, Leonardo D’Amico

We know who they are, because of what they sing: Miao song taxonomy in Fenghuang county, China,
Mofang Yuan & John Napier

Vol 33 No. 2-3, 2024

Editorial, Amanda Bayley, Helena Simonett & Jason Stanyek

Cry with the Promised Land: singing for nationalist and religious environmentalism amid Burma’s war, Laur
Kiik

Haitian musical activism in Brazil during the Covid-19 pandemic: engaging SARS-Cov2 and racialized regimes
of mobility through song, Caetano Maschio Santos

‘Is this song a rebel song?’: Republican legitimacy and the contested narratives of the Irish revolutionary
soundscape, Sean O Cadhla

Django under the Nazis: resistance, subversion, and Romani stereotyping in popular media, Siv B. Lie

In pursuit of a sound future: industriousness in Maltese popular songs of the 1970s, Philip Ciantar



Ethnomusicology Ireland

https://www.ictmd.ie/journal

Vol. 9, 2024 Special Issue: Access and Participation in the Traditional Music of Ireland and
Scotland, eds. Simon McKerrell & Helen Lawlor

Editors’ Preface - Méabh Ni Fhuarthdin and Felix Morgenstern

Special Issue Editors’ Preface - Simon McKerrell and Helen Lawlor

Narrowing of Socio-Economic Access and Participation in the Traditional Music of Ireland and Scotland,
Simon McKerrell and Helen Lawlor

Enhancing the Accessibility of Irish Traditional Music Through Collaboration: Insights from the Creative
Tradition and Music Generation Partnership, Jessica Cawley

Interventional Enculturation: Increasing and Diversifying Participation in the Folk Scene in England, Fay
Hield

The Upward Spiral: Access and Identity in Uilleann Piping, Mark A. Stevenson

Traditional Music and the 1946 and 1947 Reports of The Sixth Advisory Council On Education In Scotland,
Stuart Eydmann

Policing Irish Music: Capt. Francis O’Neill and Traditional Music in Chicago, Mike O’Malley and Scott Spencer

Vol. 10, 2025

Editorial Preface

Twenty Years of ICTMD Ireland: Inception, Development, and Trajectories, 2005—-2025, Anna Falkenau and
Ann-Marie Hanlon

Strum Strumps and Sangamentos: The Banjo in Hans Sloane’s Voyage to the Islands (1707) and the Iberian
Substratum in Black Carnival/Masquerade Traditions in the Americas, Rory Corbett

Cruitireacht agus Craoltdireacht: The Radio Broadcasts of Mary O’Hara, Rachel Duffy

Dance Enskilment and the Dynamics of Participation in the Irish Country Music Social Scene, Hannah Gibson
Learning by Ear: Multimodal Listening and the Embodiment of Irish Traditional Music and Dance, William
Kearney

Etnografie Sonore / Sound Ethnographies

http://www.soundethnographies.it/it/

Vol. 6 No. 1, 2023

Editoriale/Editorial, Giovanni Giuriati

L’etnomusicologia nel web semantico — llario Meandri, Giulia Ferdeghini, Lianna D’Amato

Verso un database dei repertori musicali cambogiani: ricerca e restituzione — Giovanni Giuriati e Francesca
Billeri

Modulare vicinanze, ricomporre distanze:attorno ai Maggiaioli di Barberino di Mugello — Giulia Sarno

Per uno studio delle collezioni private di registrazioni di interesse etnomusicologico: il caso della poesia
improvvisata in Sardegna — Marco Lutzu

Odalan of Tanjung Bungka: Music and Trance in a Balinese village — Vito Di Bernardi e Giovanni Giuriati

European Journal of Musicology
Vol. 22 No. 1 2024
Critiquing Oneself Back into Business? Post-Factual Narcissism in Musicology , Wolfgang Marx

Vol. 22 No. 2, 2024: Rethinking Schoenberg
Introduction, Rethinking Schoenberg, Jun Kai Pow



Schoenberg’s Metronome Markings: A Study of His Music Manuscripts and Early Editions , Fusako Hamao

“Examining Anew”: Schoenberg’s “Spontaneous Melody” in his Herzgewdachse Op. 20 Re-considered from
a Performance-oriented Perspective , Darla Crispin

Performing Form: A Dialogue between Performance and Analysis , Hugh Collins Rice, Pina Napolitano

Unravelling Schoenberg’s Violin Concerto: Tracing the Crystallization of the Idea as a Performance Plan in
the First Movement , Stelios Chatziiosifidis

The Cyclical Genealogy of Schoenberg’s Second Chamber Symphony , Jun Kai Pow
Why "Models" Matters , Gordon Root
Schoenberg as Strauss, Alexander Carpenter

Vol. 23 No. 1, 2025: "Performing Bodies"

Editorial, “Performing Bodies”: Introduction, Laura Leante, Samuel Horlor

Music and the Body: From Cognition to Performance , Thomas Solomon

Being Inspired, Being Possessed: Performative Techniques for the Embodiment of the Spirits in Burmese
Urban Ceremonies, Lorenzo Chiarofonte

Investigating Embodiment in Oral Mnemonics within Japanese Music , Sayumi Kamata

Dance in Steelband Performance and its Connection to Decoloniality , Charissa Granger

The Intersectionality of Performing Bodies: Dance and the Afghan Refugee Experience , Marko Kalbl
Understanding Tango Danceability by Accessing Embodied Knowledge: The “Harmonic Comfort Zone” ,
Kendra Stepputat

John Blacking and the “Human/Musical Instrument Interface”: Two Plucked Lutes from Afghanistan_, John
Baily

Music and Minorities
https://mm.journals.qucosa.de/mm/issue/archive

Vol. 3, 2024 - Special Collection "Contemporary Views on Romani Music and Romani Music Studies"
Editorial Contemporary Views on Romani Music and Romani Music Studies , Ursula Hemetek

“Songs of Pain” Muzica Lautdreasca and the Voices of Romica Puceanu and Gabi Lunca, Margaret Beissinger
Romani Musical Resistance During Russia's War in Ukraine , Adriana Helbig

The Dom, a Marginalized Community in the Syrian Music Scene , Daisam Jalo

Leperiben/Remembering Romani Musical Remembering in Today’s Prague , Zuzana Jurkova

Romani Music Collections, the Ruptured Archive, and Epistemic Justice in the United States, lan MacMillen

Calling Out the Catalogue Romani Singers in an Archive of English Folk Song , Hazel Marsh, Esbjorn
Wettermark, Tiffany Hore

Picking the Wild Poppies Access, Funding, and a Researcher’s Narrative in the Case of Neoliberal
Philanthropy Supporting Roma Musical Talent in Slovakia , Dominika Moravcikova

Christian Roma Musicking in Hungary , Istvan Povedak, Kinga Povedak

Sounding Traumatic Memory The Symphonia Romani — Bari Duk and Dui Rroma as Memory Media of the
Roma Genocide during World War I, Martin Ringsmut

Researching a Community in Transition Latvian Roma between Latvia and the UK, leva Weaver

Vol. 4, 2025 (Issue in progress)

Stories and Memories of Sinti Estraixaria A Look at the Past and Present of a Dynasty of Musicians ,
Antonella Dicuonzo

Constructing an Ethnic Minority through Musical Theater A Case Study of the Zhuang , Kai Tang

Musikk og tradisjon / Music and tradition
https://norskfolkemusikklag.wordpress.com/2020/04/18/music-and-tradition/



Vol. 38, 2024

Forord, Tone Erlien Myrvold

Samvaersdans i lererutdanningen — et inkluderende og bevegelig sammentreff , Stig-lvan Nygard, Solveig
Fretheim

”Han kun int spela sém | sang.” , Kristin Jonzon

Nye slatter pa sjsflgyta , Per Asmund Omholt

Den norske cisteren: Eit revitaliseringsprosjekt , Tom Willy Rustad

Muzikoloski Zbornik / Musicological Annual
https://journals.uni-lj.si/MuzikoloskiZbornik/index

Vol. 60 No. 2, 2024

Foreword , Svanibor Pettan

Theorising on the Genesis of Chorus Baila , Shihan De Silva Jayasuriya

Theoretical Aspects of Preservation and Reduction of Traditional Wedding Rituals of the Volga German
Ethnic Minority in the Russian Federation , Elena M. Shishkina

Historical Power Imbalances and the Branding of Vannam Dances as Sinhalese Cultural Heritage , Eshantha
Peiris
The Indigenous Historical Trauma of Naga Society and Its Musical Manifestations , Christian Poske

Belonging in the Mix Indigenous and Minority Popular Musics in the Canadian Hip Hop Mainstream , Liz
Przybylski

Claiming Indigenous Sovereignty Online Ponay’s “Yuan (Indigenous)” Style Cover of Mandopop Songs on
YouTube , Chun Chia Tai

Vol. 61 No. 1, 2025

Foreword, Drago Kunej

Traditional Village Music and Dance in Urban Milieu Consequences and Aesthetic Aspects, Pal Richter
Negotiating Authenticity through Folk Singing Interpretations , Mojca Kovacic¢

The Role of Informants and Archive Films in the Hungarian Folk Dance Revival Movement,

Anna Janku

Slavic Music or In Crudo Village Tradition? Who Needs Folk Music in Poland Nowadays? , Maria Matanicz-
Przybylska

The Trinajsto prase Ensemble and the Folk Music Revival in Slovenia , Drago Kunej

Moldavian Csdngé Folk Musical Instruments and Ensembles Changes through Temporal, Social, and Political
Perspectives , Jézsef Brauer-Benke

The Change of the Performance Style of a Fiddler from the Gyimes Region Depending on the Collecting
Situations, Veronika Pasku

Cultural Continuity and Transition Adapting the Grand Song of the Dong Ethnic Group to Modern Socio-
cultural Contexts , Zhang Xiaoyu

Folk Dance Education Based on Structural Analysis in Hungary , Henrik Kovacs

PerArchi

https://www.lim.it/it/23-per-archi

Vol. 12, 2025

| dodici concerti per violoncello e orchestra di Luigi Boccherini: tratti idiomatici della scrittura strumentale
e peculiarita stilistiche, Giovannella Berardengo

«La verita della cosa che si va a rappresentare»: Boccherini e la musica “altra”, Marco Mangani

Bach addobbato, Bach sfrondato: trascrizioni italiane per flauto e per pianoforte dei Sei Solo e delle Suites
per violoncello, Chiara Bertoglio



Di vento, fiori e spighe — da un canto popolare della mia terra (2020), Giorgio Astrei

Les instruments du quatuor augmenté. Une rétrospective des résultats de la recherche musicale sur les
instruments a archet a I'lrcam au XXléme siecle,

Serge Lemouton

Violini e violoni nei canti di questua del Fabrianese, nelle Marche, Gastone Pietrucci

Free music italiana nei primi Settanta del secolo scorso: “old fashioned”? L’assolo di Bruno Tommaso in
“Old Fashioned”, Vincenzo Caporaletti

Puls — journal for ethnomusicology and ethnochoreology
https://publicera.kb.se/puls/index

Vol, 9 No. 1, 2024

Editorial , Madeleine Modin

Guest editorial, Introduction. On ethnomusicology and a theory of shifts , Owe Ronstrém

En muntlig sangkultur kopplad till skrift 1700-talssamlingarna Sions sanger och Sions nya sanger i
musiketnologisk och kulturhistorisk belysning med utgangspunkt i traditionsinspelningar , Marta Ramsten

Lattfardiga maltexter Den svenska schlagerdversattningens metoder, Johan Franzon

Fran djavulsmusik till konstnarligt uttryck Korpelarorelsen, black metal och kulturpolitik , Daniel Fredriksson
Tarab and transtopias. A postmigrant analysis of Arab music making and teaching in southern Sweden A
postmigrant analysis of Arab music making and teaching in southern Sweden , Josepha Wessels, Helene
Hedberg

When the bodies speak. Trauma and memory work in dance performance Feathers Trauma and memory
work in dance performance Feathers, Olga Nikolaeva

Vol. 10 No. 1, 2025 (Issue in progress)

Mgnster, variasjon og improvisasjon i eit filma dansemateriale Springarvariantar fra Sgrfjorden i Hardanger
, Siri Maeland, Magni Rosvold, Magne Velure

Improvisation och avsikt Jazzmusikers syn pa improvisatorisk kognition , Sven Bjerstedt

Rast Musicology Journal
https://dergipark.org.tr/en/pub/rastmd

Vol. 12 No. 3, 2024

Effects of hollowed neck designs on sound radiation and loudness of baglama , Yunis Sahinkayasi , Emir
Degirmenli, Hamide Sahinkayasi, Unal Oztorun

Cihat Askin ve Kuglk Arkadaslari (CAKA) keman egitim sistemi hakkinda Cihat Askin’in gorislerinin
incelenmesi , Hazan Kurtaslan, Deniz Berk Aldut

Cognitive and cultural dynamics of melodic structure: a study of post-skip reversals in Rast and Nihavent
makams, Firat Altun

A study of the music history of the Pathé Company in the Shun Pao, Jincheng Ma, Lin Zheng

Bridging musical gaps: creating educational songs with thematic learning for primary school students ,
Wadiyo Wadiyo , Slamet Haryono , Joko Wiyoso , Malarsih Malarsih

Vol. 12 No. 4, 2024

The effects of holding positions on the frequency response of dynamic vocal microphones , Osman Halil
imik , Emrah Ugar

The index of Nayl Ali Dede’s notebook as Rauf Yekta’s reference source, Nilglin Dogrusdz Disiacik , Semih
Pelen

Interprtative Lens of Segovia’s classical guitar transcription on Bach’s Chaconne from Partita No.2 in D
Minor Bwv 1004 , Herry Djahwasi , Muchammad Bayu Tejo Sampurno , Zaharul Lailiddin Saidon , Raden
Roro, Maha Kalyana Mitta Anggoro

Women’s contributions to music education and artistic life in Albania (1900-1950), Eliona Lici



Perceptual differences between Al and human compositions: the impact of musical factors and cultural
background , Seyhan Canyakan

Vol. 13 No. 1, 2025

Mugam transmission in the Xinjiang Uyghur autonomous region: negotiating artistic individuality in
present-day Uyghur mugam performance practices , Gehong Li

A harmonic-based musical scaling method with natural number frequencies , Selma Ozaydin

Vernacular culture of Gjakova: emic approach of music tradition , Behar Arllati, Aida Gjikolli

Dual mirrors of Miiller: a comparative study of textual and musical narratives in Franz Schubert’s Die schone
Miillerin (1823) and Edward Nesbit’s Songs of Sorrow (2021) , Marzelan Salleh , Xuewei Chang

A study on the importance of instrumental practice in children’s cognitive development , Maria Bellmunt,
Sandra Soler

Vol. 13 No. 2, 2025

The complexity of genre and discourse in Indonesian popular music: a systematic literature review ,
Sumasno Hadi, Sunarto Sunarto

Differences in brain electrical activity between musicians and non-musicians while listening to 440 Hz and
432 Hz musical compositions , Hasan Batuhan Dirik , Cemile Bengi Baraz Cinar

Song composition for early childhood music teaching activities , Suthasinee Theerapan

A musical analysis of the “Mizan” cycle: the 24 preludes and fugues by Azerbaijani composer Yashar Sufi,
Glnay Mammadova , Ruxsara Hiiseynova

Musical narratives in The Last Emperor: The power of leitmotifs and traditional Chinese instruments in
storytelling , Fu Yu, Soo Hwan Ahn

The evolution of music and musician students' views on ethical dilemmas related to transhumanistic music
, Gvantsa Ghvinjilia

Studia Choreologica

Vol. 25, 2024

Agnieszka Narewska-Siejda The Ugly Duckling of Dance or on Hans Christian Andersen’s Associations with
the Art of Ballet

Karolina Bilska A Patent on Dance. Loie Fuller and her Copyright Protection Strategies

Anna Danda Music and Movement — an Attempt to Recognise the Relationship

Jacek Bojakowski Universal and Individual Characteristics of Human Movement

Jerzy N. Grzegorek Idiochoreography in the Art of Dance Theatre for the Disabled. Definition, Method and
Field of Interaction

Magdalena Pawluk Ways of Regulating the Nervous System Through Movement Using the Example of Dance
at the Women'’s Strike Protests

Anna Malitowska Why does Ballroom Dancing Have no Special Significance? Dance as a Symbolic Cultural
Sphere

Agata Chatupnik Queer Tango as Queer Theory

Krzysztof D. Szatrawski From Ballroom Dancing to Ballet Stage — 50 Years of Development of Olsztyn’s Dance
Community

Angelika Stawisinska Cross-generational Transmission of Warmian Dances Using the Example of Anna
Leokadia Sarnowska’s 50 Years of Choreographic Activity

Krzysztof Hliniak Dance Repertoire of Selected National and Ethnic Groups Living in Cracow and the Lesser
Poland Region on the Basis of Interviews Conducted between 2022 and 2024

Jadwiga Bar The Reception of Polish Dance Folklore Abroad and its Modes of Promotion Using the Example
of the Activities of Polonia Folklore Groups in Switzerland



Analytical Approaches to World Music (AAWM) Journal

Vol. 12 No. 1, 2024

Towards a Cross-Cultural Theory of Tone-Tune Mapping: A Comparative Study of Cantonese and Yoruba,
Edwin K. C. Li, Aaron Carter-Enyi, and David Aind

Singing in Tune: Berimbau Tuning and Song Mode in Capoeira (1937-1978), Juan Diego Diaz and Alex Rossi

Vol. 13 No. 1, 2025

Revisiting Korean Kaein changgu nori: Rhythm Writ Large, Keith Howard

Slow 5-cycles and their Special Properties Heard in World Music, John Roeder

Mungongi: Metric Ambiguity and Analytical Uncertainty in Zambian Luchazi Percussion, Jason Winikoff
Embodied Metric Transformation in the Greek-Macedonian Dance-Song, Nathan Bernacki

Timing in Klezmer Performance, Yonatan Malin

Senghor, Rhythm, and Music Analysis: Some Musicological Implications of African Philosophy, Chris Stover
African Meter: Measured Music Without “Measures”, Simha Arom

TRANS . PeerReviewed jornal of the SIBE Society for Ethomusicology
https://www.sibetrans.com/trans/

Vol. 28, 2024

1 El largo camino del cuarteto a las aulas de la ciudad de Codrdoba (Argentina)
Julian Beaulieu (IDH-CONICET)

2 Fuentes para el estudio de la musica afroargentina: el Archivo Cientifico del Instituto Nacional de
Musicologia “Carlos Vega” (1931-1966). Revisitando el paradigma criollista
Norberto Pablo Cirio (Instituto Nacional de Musicologia “Carlos Vega”)

3 Un homenaje literario-musical a Sabicas con noticias inéditas sobre las Semanas de Estudios Flamencos
de Malaga (1963-1967)
Francisco Javier Escobar Borrego (Universidad de Sevilla)

4 Hip hop y flamenco: un acercamiento a procesos de transculturacion en la musica de Ojos de Brujo
Angel Antonio Chirinos Amaro (investigador Independiente) y Francisco Javier Bethencourt Llobet
(Universidad Complutense de Madrid)

5 ElI fendmeno Hinds y su impacto en el rock indie: género, tecnologia y autenticidad
Laura Gonzalez Martinez (Universidad de Valladolid)

Dossier: Rap en accion edited by Sebastian Mufioz-Tapia (Departamento de Antropologia, Universidad
Alberto Hurtado; Nucleo Milenio en Culturas Musicales y Sonoras-ANID); Constanza Abeille (Facultad de
Cultura, Educacion y Conocimiento, Universidad Nacional de Rafaela; Maestria en Estudios Culturales,
Universidad Nacional de Rosario)

World of Music (new series)
https://wom-journal.org/wom
Vol. 13 No. 1, 2024 - Resounding 1923: Musical Modernities from the Ottoman Empire to the

Turkish Republic

Jacob Olley, Resounding 1923: Musical Modernities from the Ottoman Empire to the Turkish Republic
Panagiotis C. Poulos, “Foreigners in their Homeland”: Song Writing, Musical Estrangement, and
Subjecthood Formation in Late Ottoman Istanbul

Jacob Olley, Joking Aside: European Music and the Dislocation of Modernity in Nineteenth-Century
Ottoman Satire

Burcu Yildiz, Transcultural Memory in the Study of Folk Music in Turkey: 78-rpm Records of the Ottoman
American Diaspora

Onur Giines Ayas, Self-Orientalist Representations of Turkish Classical Music in the Republican Era:
Orientalism and Orientalism in Reverse

Evrim Hikmet Ogiit, Rauf Yekta’s Notes on the 1932 Congress of Arab Music: Being a Mediator in a Dual
Musical Universe



Elif Damla Yavuz, Institutionalizing Opera in Turkey: Carl Ebert and the Opera Studio
Erol Kbymen, Provincializing Acoustics, Feeling Europe: Heritage and Sonic Atmosphere in Istanbul
Martin Stokes, Afterword: Istanbul, Cairo, and the “Demography of Babel”

Vol. 13 No. 2, 2024 - Access to Waxes Il - The Collections from the Arab World of the Berlin
Phonogramm-Archiv: Interdisciplinary Perspectives on Digitization and Open Access
Publication

Dorte Schmidt, Data Diplomacy: "Access to Waxes" and the Need for Negotiating Spaces
Souheir I. Nadde, The Berlin Phonogramm-Archiv Collections: Legal framework from Arab
Countries Perspective

Christian Czychowski, Lea Riechers, Copyright issues: Sound Recordings from German Prisoner
of War Camps of World War | and World War Il

Lando Kirchmair, Open Access Publication of the Historical Sound Recordings of the Berlin
Phonogramme-Archiv: Arguments from Public International Law and Cultural Ethics

Meheza Kalibani, Prolegomena to the Study of Historical Sound Recordings from Colonial
Contexts

Volume 14 No. 1, 2025 - The Sunjata Project in Unama'ki (Cape Breton): Community-Engaged

Research-Creation

Marcia Ostashewski, Introduction: Singing Storytellers and the Sunjata Project

Cheick Mahamadou Chérif Keita, The Sunjata Fasa: Performance and Social Identity in the Mande World
Ely Lyonblum, Tradition, Transnational Connections, and Teaching through Sunjata’s Story: Interview with
Hawa Kassé, Mady Diabaté and Lassana Diabaté

Jonathan Kertzer, Trio Da Kali and the Mande Griot Tradition in the Era of the Global Griot

Ely Lyonblum, Filming The Sunjata Story — Glimpse of a Mande Epic

Janet Topp Fargion, Marion Wallace, West Africa: Word, Symbol, Song — The Place of the Sunjata Story in
the British Library’s Exhibition

Afua Cooper, Marcia Ostashewski, Connecting through Sunjata’s Story: Ancestors and Inheritances —
Conversation with Afua Cooper

Marcia Ostashewski, Ten Years of the Sunjata Project in Unama’ki/Cape Breton: Long Term Impacts on
Community Engagement, Artistic Production, and Collaborative Research

* ok ok ok ok



ESEM Officers 2024/2025

President: Prof. Laura Leante
Department of Music
Durham University, UK
laura.leante@durham.ac.uk

Secretary General: Prof. Fulvia Caruso
Department of Musicology and Cultural Heritage
University of Pavia, Lombardy, Italy

e-mail: fulvia.caruso@unipv.it

Treasurer: Dr. Ana Hofman,

Slovenian Academy of Sciences and Arts
Ljubljana, Slovenija.

e-mail: hofman.ana@gmail.com

Cord Members:
s Rytis Ambrazevicius — rytisamb@gmail.com
m  Karin Eriksson — eriksson.karin@gmail.com
s Marko Kolbl — koelbl-m@mdw.ac.at
s Laura Leante — laura.leante@durham.ac.uk
m  Britta Sweers — britta.sweers@musik.unibe.ch
s Fulvia Caruso — carful08 @unipv.it
s Mojca PisSkor — mojca@ief.hr
s Susana Sardo — ssardo@ua.pt (Local chair 40" ESEM - Aveiro)

Facebook: Marko Koelbl

Website: Rytis Ambrazevicius

European Seminar in Ethnomusicology - Euro-séminaire d’ethnomusicologie —
Europaisches Seminar fiir Ethnomusikologie
WWwWWw.esem-music.eu
Facebook at: European Seminar in Ethnomusicology




