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The European Seminar in Ethnomusicology (ESEM) was founded in 1981 in Belfast by 

the late John Blacking (1928-1990). ESEM is a platform for professional scholars and 

advanced students in ethnomusicology. Membership is open to all scholars around the world. 

Members receive regular bulletins and are entitled to attend the annual seminar.  

 

 

 

Membership  

The annual membership fee for ordinary members is € 25, with half rates for students and 

partners. 
Members in countries without access to "hard" currencies, who have professional status, may 

benefit from special arrangements and receive assistance to come to Seminars, as far as can 

be arranged.  

Membership fees can be paid via PayPal at www.esem-music.eu 

 

 

 

Annual seminars  

ESEM takes place annually in different countries of Europe. ESEM is a Seminar rather than a 

conference that hosts collegial meetings in which researchers from around the world can 

gather to share ideas and discuss recent work in ethnomusicology, in an intimate and informal 

setting. Main languages are English, French, and German, but any language is acceptable if 

translation is possible. Meetings are open to ethnomusicologists from all parts of the world 

without restriction. Over 500 scholars have attended at least one major Seminar or shown 

practical support to ESEM. Members' fieldwork is conducted in all corners of the globe; for 

every continent and for most archipelagoes there is someone among the ESEM membership 

with expert ethnomusicological knowledge gained from personal experience. Full Seminars 

were held at Köln 1983, Belfast 1985, London 1986, Paris 1987, Tuczno (Poland) 1988, 

Siena 1989, Berlin 1990, Geneva 1991, Barcelona 1993, Oxford 1994, Rotterdam 1995, 

Toulouse 1996, Jyväskylä (Finland) 1997, Jerusalem 1998, London 1999, Belfast 2000, 

Rauland (Norway) 2001, Druskininkai (Lithuania) 2002, Gablitz (Vienna) 2003, Venice 

2004, Cologne 2005, Jokkmokk (Sweden) 2006, Lisbon 2007, Warsaw 2008, Milton Keynes 

(UK) 2009, Budapest 2010, Aberdeen 2011, Ljubljana 2012, Bern 2013, Prague 2014, 

Limerick (Ireland) 2015, Cagliari and Santu Lussurgiu (Sardinia, Italy) 2016, Tbilisi 2017, 

Riga 2018, Durham (UK) 2019. Seminars last 4-5 days each and are usually held in 

September.  

 

ESEM web site: www.esem-music.eu  

 

ESEM logo by Nicole Despringre  
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Editorial 
 

 

 

Dear friends and colleagues,  

 

This issue of the bulletin precedes by only a couple of days our 36th seminar, which is going 

to be hosted by the University of Valladolid, Spain. We have been looking forward to this 

moment since last year, when – due to the Covid-19 pandemic – a decision was made to 

postpone the event. It has not been possible to organise our seminar in person yet; however, 

our hosts Enrique Camara de Landa and Susana Moreno Fernández have provided a platform 

for online delivery, where we will be able to gather again. The rich and exciting programme 

of the Valladolid seminar is available in the next pages. 

 

The past twelve months have seen an extension of the challenges first encountered in 2020; 

however, the world of ethnomusicology has responded with strength and resilience, with a 

wealth of initiatives and research, as testified by the news section and the list of recent 

journal publications included in this bulletin. Unfortunately, however, we have also lost three 

illustrious colleagues and dear friends – Jeremy Montague, Peter Cooke and, only very 

recently, Adelaida Reyes – whose immense contribution to our community I would like to 

acknowledge here. 

 

As we meet again and a General Assembly is scheduled to take place next week, our 

collective administrative activities will resume. In particular, it will now be possible for 

members to discuss and ratify at the plenary meeting the changes in the Secretariat, which 

were postponed in 2020. Among others, Britta Sweers and I have reached the end of our 

terms as President and Secretary General respectively. Serving ESEM has been an honour 

and a pleasure, and I would like to take this opportunity to express my gratitude towards 

Britta, all CORD members as well as the many friends who have supported my work through 

the past years. 

 

 

 

11 September 2021 

 

Laura Leante  

 

 

 

 

 

*   *   *   *   * 
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XXXVI EUROPEAN SEMINAR IN ETHNOMUSICOLOGY 

 

“Ethnomusicology and Intangible Cultural Heritage  

in the 21st Century” 

13-18 September 2021 

University of Valladolid (Spain) 
 

 

 

Programme 

 

 

Monday, 13 September 

 

09:30 Opening 

 

10:00– 11:30 John Blacking Memorial Lecture (Chair: Enrique Cámara de Landa) 

Music as heritage: On do-it-yourself curators, culture bearers and ethnomusicologists in the 

context of experience economy, liquid governance, and other facets of late modernity 

Professor Naila Ceribašić 

 

11:30 – 11:45 Coffee Break 

 

11:45- 12:45 Paper Session (Chair: Matías N. Isolabella) 

From "writing" to "performing": traditional music and the staging of "Mozambican culture" 

(1975-1980) 

Marco Roque De Freitas 

 

The reinvention of storytelling and -singing in China under the impact of state interference – 

and how artists respond to it 

Frank Kouwenhoven 

 

12:45 – 14:15 Lunch 

 

14:15 – 15:45 Paper Session (Chair: Frank Kouwenhoven) 

Direct Cooperation between the government and media companies to safeguard traditional 

Chinese opera as intangible cultural heritage 

Chen Li 

 

"New wings for an ancient dance: the reinvention of an Aztec choreutical-ritual practice in 

the context of global patrimonialization 

Grazia Tuzi 
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“Everyone has became fadista”. Resonances of fado heritage process in Oporto city 

Eduardo Falcão 

 

15:45 – 16:00 Coffee break 

 

16:00 – 17:00 Paper Session (Chair: Ewa Dahlig-Turek) 

Sounds, memories and cultural heritage in Aveiro: The SOMA project and the case of the 

Feast of São Gonçalinho 

Ana Flávia Miguel 

 

Certifying tradition: a study on the certification of traditional Portuguese chordophones 

Rui Marques, Carlos Batista and Jean-Yves Durand 

 

 

 

Tuesday, 14 September 

 

09:00 – 10:00 Paper Session (Chair: Marko Kölbl) 

Memory Soundscapes: Jewish music in Poland in the post Holocaust time 

Agnieszka Jeż 

 

Timing over time. Case of Lithuanian traditional singing 

Rytis Ambrazevicius 

 

10:00-10:15 Coffee break 

 

10:15- 11:15 Paper Session (Chair: Britta Sweers) 

Pour savoir chanter, il faut savoir être – “to know how to sing, you have to know how to be”: 

Exploring the inalienability of cultural patrimony as a corrective to deterritorialization in 

UNESCO’s intangible cultural heritage classification. 

Scott Swan 

 

Why does ethnomusicology have so little impact on the implementation of the UNESCO 

Convention for the Safeguarding of the Intangible Cultural Heritage? 

Tiago de Oliveira Pinto 

 

11:15 – 11:30 Coffee Break 

 

11:30 -13:30 Roundtable (Chair: Enrique Cámara de Landa)  

Ethnomusicology and the decolonisation debate: perspectives from Europe 

Ewa Dahlig-Turek, Serena Facci, Susanne Furniss, Charissa Granger, Ana Hofman, Marko 

Koelbl, Laura Leante, Susana Sardo, Thomas Solomon, Britta Sweers. 

 

13:30 – 14:30 Lunch 

 

14:30 – 16:00 Paper Session (Chair: Ursula Hemetek) 

In search of “Polishness”. An example of the musical traditions of the Polish minority in 

Belarus 

Anastasiya Niakrasava  
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Intangible Cultural Heritage of Minorities. On Hegemonies and Representation 

Marko Kölbl 

 

Struggles with the “heritagisation” of minority musics in Slovenia 

Alma Bejtullahu and Alenka Bartulovic 

 

 

 

Wednesday, 15 September  

 

09:30 – 10:30 Paper Session (Chair: Karin Larsson Eriksson) 

Contemporary folk music in Valladolid. Origin and evolution 

Jaime Vidal 

 

Made in Portugal – Eurovision Song Contest as stage for engendered identities 

Sofia Vieira Lopes 

 

10:30 - 11:15 Coffee Break 

 

11:15- 12:45 Paper Session (Chair: Susana Moreno Fernández) 

Spectacularisation of Galician folklore and cultural identity: Rogelio Groba’s Gran Cantata 

Xacobea (1993) 

Carlos Villar-Taboada 

 

Reinventing Spanish popular music in the 21st century: performing gender and roles in 

musical adaptation 

Marina González Varga y María Jesús Pena Castro 

 

Some Ukrainian caregivers in choir: why do I sing my songs? 

Domenico Di Virgilio and Massimiliano Di Carlo  

 

12:45 – 14:15 Lunch 

 

14:15- 15:15 Paper Session (Chair: Salwa El-Shawan Castelo-Branco) 

The Politics of Musical Participation: An Ethnographic Study of Women Singers in Post-

Revolutionary Iran 

Yalda Yazdani 

 

“This singing is for women!”: Activism and resilience of women singers for the sustainability 

of multipart singing in the 21st century 

Maria do Rosário Pestana 

 

15:15– 15:30 Coffee Break 

 

15:30– 17:30 Film Session with guest speaker Michael B. MacDonald, Professor and Cine-

Ethnomusicologist (Chair: Matías N. Isolabella) 

Bodies, Acts, and Scenes Blur in Movement: polydisciplinamorous research-creation and 

cine-ethnomusicology 
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17:30 ESEM General Assembly 

 

 

Thursday, 16 September 

 

09:30 – 10:30 Paper Session (Chair: Laura Leante) 

“Finally, our Ghumot is a heritage instrument!” Heritage as a way of liberation, ecologic 

conscientization, and co-existence in Goa 

Susana Sardo 

 

The Intangible Turn. Heritagization of the Ball of Chamarritas in Pico Island (Azores, 

Portugal). 

Sophie Coquelin  

 

10:30-10:45 Coffee break 

 

10:45-11:45 Paper Session (Chair: Carlos Villar Taboada) 

The Practice of Persian piano, A National Cultural Heritage 

Maryam Farshadfar 

 

A Non-European Notation Method for Iranian Music: A study on the Notation Method of 

Mehdi-Qoli HedāYat 

Farzad Daemi Milani 

 

11:45-12:00 Coffee break 

 

12:00-13:30 Paper Session (Chair: Raquel Jiménez Pasalodos) 

Calling the Spirits 140 Years later – The Interaction between tangible and intangible Objects 

in a historical Musical Instrument Collection 

Rolf Killius 

 

Vacation in the Grandma's House  

Citra Aryandari 

 

Performative and historical aspects in the revived Baltic piping traditions 

Valdis Muktupāvels 

 

13:30– 14:30 Lunch 

 

14:30 – 16:00 Paper Session (Chair: Marko Kölbl) 

Dialogue between cultures: how to make public migrants intangible heritage? 

Fulvia Caruso 

 

"I shouldn't say this, but I prefer this new kirtan” The complex scenario of gurbani kirtan in 

the Italian diasporic context 

Thea Tiramani 

 

Heritagization and Transnational life of the Wenzhou Guci. The Case Study of the Chinese 

Community of Milan. 

Francesco Serratore 
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16:00-16:15. Coffee break 

 

16:15 – 17:15 Castilian Music Concert: from Tradition to Recreation (video) 

 

 

 

Friday, 17 September 

 

09:00 – 10:30 Paper Session (Chair: Susana Sardo) 

Forgotten, Manipulated, Created: Archiving Cornish Music 

Lea Hagman and Kate Neale 

 

Negotiated memories, analytical knowledge. Archivization and restitution experiences in 

Sardinia 

Ignazio Macchiarella  

 

The revitalisation of the African sound archive in southern African countries: A case study on 

the International Library of African Music (2011-2019) 

Luis Gimenez Amoros 

 

10:30 – 10:45 Coffee Break 

 

10:45 – 12:15 Paper Session (Chair: Fulvia Caruso) 

The ritual music of the Fang in the sound archives of the 20th century 

Susanne Fürniss, Régis Ollomo Ella, Jean-Émile Mbot, Sylvie Le Bomin  

 

Latent Past. Experiences, Memories and Emotions for a Representation of Religious 

Traditional Music in Soria (Spain) 

Julia Escribano Blanco 

 

Sounding Lisbon through fado: representations of tradition and modernity in Santa Casa 

Alfama Festival 

Maria Espirito Santo 

 

12:15 – 13:45 Lunch 

 

13:45 – 15:45 Paper Session (Chair: Ana Flávia Miguel) 

Legacy, tradition and sustainability in ethnographic groups: the case of Grupo Foclórico Dr. 

Gonçalo Sampaio 

Pedro Moreira 

 

Safeguarding and dissemination of traditional music heritage from the perspective of a 

research institution in Poland 

Ewa Dahlig-Turek 

 

Digitize in order to preserve Mariemma's legacy audiovisual collections: the challenge of 

preserving intangible heritage 

Miguel Díaz-Emparanza Almoguera and Victoria Cavia Naya 
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The Role of NGOs in Sustainability of Cultural Heritage: Activities of Traditional Music 

Society "Skaņu māja" (The Sound House)  

Rūta Muktupāvela 

 

15:45 – 16:00 Coffee break 

 

16:00 – 17:30 Paper Session (Chair: Lea Hagman) 

Towards an Intercultural Music Education Focus in Colombia 

Violeta Solano  

 

The teaching of Choro in Brazil from a decolonial perspective: utopia or reality? 

Luciana Rosa 

 

Music, rhetoric, and pedagogical praxis as a way to define and negotiate what Swedish folk 

music “is” 

Karin Larsson Eriksson 

 

 

 

Saturday, 18 September 

 

9:00- 10:00 Paper Session (Chair: Ana María Alarcón Jiménez) 

Propaganda, commitment and sabotage: 'Patriotic songs awarded by the Zaragoza Civil 

Collection Board' 

Marco Antonio de la Ossa Martínez  

 

The Founder’s Office: Toques y campanas of the Simancas Church (1545-1798) 

José Ignacio Palacios Sanz 

 

10:00-10:15 Coffee break 

 

10:15 – 12:15 Paper Session (Chair: Tom Solomon) 

Reggaeton in the Canary Islands in the early 2000, a case of cultural appropriation 

Marina Arias Salvado 

 

Sessions, sites and streaming: Irish traditional music and its multiple spaces. 

Renan Bertho 

 

Tango Argentino and the Intangible Cultural Heritage in the Translocal Exchange between 

Argentina and Italy 

Mattia Scassellati  

 

New styles or old standards?  

Patricia Ballantyne 

 

12:15 – 13:45 Lunch  

 

13:45 – 14:45 Paper Session (Julia Escribano) 

"Secondary orality and music in Central Africa: retrieval of a pre-colonial unit?" 

Isabela de Aranzadi 
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National "Purism" in Georgian Ethnomusic 

Tamaz Gabisonia 

 

14:45-15:00 Coffee break  

 

15:00 – 16:00 Paper Session (Chair: Susana Moreno) 

 

Three Case Studies on Repetition and "the Political" in Contemporary Colombia. 

Ana-María Alarcón-Jiménez 

 

The devil defeated by music in Macerata Campania, Italy 

Luigi Ferraiuolo and Vincenzo Capuano 

 

 

16:00 Closing Remarks 

 

 

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
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NEWS AND ANNOUNCEMENTS 
 

 

Zoom in on Masters - Poetas and 

Guitarroneros of Central Chile 

Intercultural Institute for Comparative 

Music Studies (IISMC) 

Fondazione Giorgio Cini, Venice 

 

 

Zoom in on Masters is an online initiative 

(see ESEMpoint 55) launched in 2020 by 

the Intercultural Institute of Comparative 

Musical Studies (IISMC), coordinated by 

Simone Tarsitani (Durham University), 

and focused on some “masters” of 

important musical and dance traditions, 

who had been due to perform on the island 

of San Giorgio. 

 

In June 2021 a new title Poetas and 

Guitarroneros of Central Chile was 

published, exploring the Chilean tradition 

of canto a lo poeta. As in previous 

editions, the video recording of the Zoom 

event has been enhanced in post-

production before being uploaded on the 

Fondazione Giorgio Cini YouTube 

channel, renewing the efforts of IISMC to 

explore the potential of online platforms to 

develop and disseminate research in 

music. 

 

Moderated by ethnomusicologists Stefano 

Gavagnin from Venice and Claudio 

Mercado from the Museo Chileno de Arte 

Precolombino, Santiago, the video features 

a conversation with cantores 

populares Roberto Carreño and Erik Gil. 

A particularly interesting aspect of the 

project is the fact that musicians are filmed 

in their own setting, in situations that also 

enable us to explore the context in which 

their performances usually take place. The 

video is shown in the original language 

(Spanish) with English subtitles. 

 

Simone Tarsitani 

 

For more information on Zoom in on 

Masters: 

https://www.cini.it/en/events/zoom-in-on-

masters-iismc-online-conversations  

https://youtube.com/playlist?list=PLfxAcb

SlhgNZgSfbvCzp9qSCzBUxfJmcA  

 

 

 

 

 
 

Zoom in on Masters: Erik Gil (left), Roberto Carreño, Stefano Gavagnin (top), Claudio Mercado 

https://www.cini.it/en/events/zoom-in-on-masters-iismc-online-conversations
https://www.cini.it/en/events/zoom-in-on-masters-iismc-online-conversations
https://youtube.com/playlist?list=PLfxAcbSlhgNZgSfbvCzp9qSCzBUxfJmcA
https://youtube.com/playlist?list=PLfxAcbSlhgNZgSfbvCzp9qSCzBUxfJmcA
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Online symposia 

‘Resonating Across Oceanic Currents: 

A Maritime History of Popular Music in and from Japan, 1920s-1960s’ 

 

2 October and 23 October 2021 

https://raocmus.com 

 

 

Dear colleagues, 

  

I am delighted to announce our online symposia ‘Resonating Across Oceanic Currents: A 

Maritime History of Popular Music in and from Japan, 1920s-1960s’. The symposia originate 

from the research project ‘Resonating Across Oceanic Currents’ 

(RAOC: https://raocmus.com), which I co-organise with Dr. Amane Kasai (Waseda 

University), funded by the EU MSCA and Waseda University.  

 

The two-day symposia will explore the international circulations of musicians, musical 

instruments, and popular songs across the sea and at the global port cities to examine the 

history of popular music exchange between Japan and multiple international locations during 

the ‘transwar’ period.  

  

The symposia are open to everyone who has registered in advance. We hope that you will 

join us!  

 

Yuiko Asaba 

 

 

 

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
 

 

 

  

https://raocmus.com/
https://raocmus.com/
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REVIEW OF ETHNOMUSICOLOGY JOURNALS PUBLISHED IN EUROPE 

September 2020 – August 2021 
 

 

 

Ethnomusicology Forum 

Vol. 30/2   2021 

“Music and Sound in Times of Violence, Displacement and Conflict” 

Guest Editors: Fiorella Montero-Diaz and Abigail Wood 

 

Fiorella Montero-Diaz and Abigail Wood 

Music and sound in times of violence, displacement and conflict 

 

Abigail Wood 

‘I thought it was a song but it turned out to be a siren’: civilian listening during wartime in 

Israel 

 

Hettie Malcomson 

Making subjects grievable: narco rap, moral ambivalence and ethical sense making 

 

Rachel Beckles Willson 

Migration, music and the mobile phone: a case study in technology and socio-economic 

justice in Sicily 

 

Stephen R. Millar and Evropi Chatzipanagiotidou 

From Belfast to the Somme (and back again): loyalist paramilitaries, political song, and 

reverberations of violence 

 

Ariana Phillips-Hutton 

Sonic witnesses: music, testimony, and truth 

 

John Morgan O’Connell 

Conflict after conflict: music in the memorialisation of the Gallipoli Campaign 

 

Luis Achondo 

A cry for Palestine: vocal practice and imaginaries of Palestinian-ness among Chilean 

football supporters of Club Deportivo Palestino 

 

 

 

Ethnomusicology Forum 

Vol. 30/1   2021 

“Decolonising Music and Music Studies”  

Guest Editor: Shzr Ee Tan 

 

Shzr Ee Tan 

Special issue: Decolonising music and music studies 

 

Alexander Douglas 

British ethnomusicology in the #BlackLivesMatter era: some (auto-ethnographic) reflections 
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Lee Watkins, Elijah Madiba and Boudina McConnachie 

Rethinking the decolonial moment through collaborative practices at the International Library 

of African Music (ILAM), South Africa 

 

Boudina McConnachie 

Reshaping our musical values: decolonising teaching and curricular frameworks in the 

Eastern Cape 

 

Elijah Madiba 

A collaborative approach to revitalisation and the repatriation of isiXhosa music recordings 

archived at the International Library of African Music (ILAM) in South Africa 

 

Javier Rivas 

A view from below: some thoughts on musicology and EDI work as acts of care 

 

Karishmeh Felfeli-Crawford 

Analysing Indian Ocean’s Kandisa: a dialogue with decolonisation 

 

Marie Jorritsma 

Teaching ethnomusicology in times of trouble: a perspective from Johannesburg, South 

Africa 

 

Raúl R. Romero 

Decolonising Andean and Peruvian music: a view from within 

 

Shzr Ee Tan 

Whose decolonisation? Checking for intersectionality, lane-policing and academic privilege 

from a transnational (Chinese) vantage point 

 

 

 

Ethnomusicology Forum 

Vol. 29/3   2020 

“Special Forum: Parenting and Music Studies” 

 

Laudan Nooshin 

Parenting and Music Studies Forum 

 

Emma Brinkhurst 

Emerging from the wilderness: the challenges of re-establishing a career in ethnomusicology 

after having children 

 

Henry Stobart 

Fieldwork with the family: the art of adaptation 

 

Fiorella Montero-Diaz 

Swimming upstream: balancing motherhood, academia and well-intentioned policies 
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Georgie Pope 

Mother in the field, toddler on the loose: finding our feet in a Vaishnavite monastery in 

Assam 

 

Miguel Mera 

Professor Daddy has a zebra on his head 

 

Laura Leante and Martin Clayton 

Making the most of circumstances: reflecting on the experience of two ethnomusicologist 

parents 

 

 

 

Ethnomusicology Forum 

Vol. 29/2   2020 

 

Jack Harrison 

From the horse’s mouth: musical ‘originality’ in freestyle dressage 

 

Anis Fariji 

Shouting the Qur’an: exuberance and playfulness in the taḥzzabt – collective recitation – in 

Morocco 

 

Kai Tang 

Social imaginary and musical persuasion in twenty-first century China: a partial ethnography 

of ‘floating’ migrant music 

 

Bonnie B. McConnell 

Jali popular song and conflict mediation in the aftermath of the Gambia’s 2016 election 

 

Rupert Avis 

Higher music education, India and ethnography: a case study of KM music conservatory 

students 

 

 

 

Ethnomusicology Forum 

Vol. 29/1   2020 

 

Katie J. Graber and Matthew Sumera 

Interpretation, resonance, embodiment: affect theory and ethnomusicology 

 

Luis-Manuel Garcia 

Feeling the vibe: sound, vibration, and affective attunement in electronic dance music scenes 

 

Katie J. Graber 

Affect, language, race, voice: opera singers in nineteenth-century United States 

 

Matthew Sumera 

Half life: reflections on music, grief, and affectivity 
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Ian MacMillen 

Affective block and the musical racialisation of Romani sincerity 

 

Julia Morris 

Coping and confinement on the border: the affective politics of music workshops in British 

immigration detention 

 

 

 

Ethnomusicology Ireland – The Journal of ICTM Ireland 

www.ictm.ie 

Vol. 7   2021 

 

Méabh Ní Fhuartháin  

Women and Traditional/Folk Music: Building a Research Field  

 

Tes Slominski  

Taming “The Tradition Bear”: Reflections on Gender, Sexuality and Race in the 

Transmission of Irish Traditional Music 

 

Úna Monaghan  

121 Stories: The Impact of Gender on Participation in Irish Traditional Music  

 

Jennifer DeLapp-Birkett  

American Folk Music by Shaker Women and Girls: The Case of Ann Maria Love  

 

Verena Commins  

“The Man and his Music”: Gender Representation, Cultural Capital and the Irish Traditional 

Music Canon  

 

Massimo Cattaneo  

“Clap Your Hands”: Gender Role Distribution in Flamenco Guitar  

 

Sarah Fons  

Where She Stands: Conversations with Nóirín Ní Riain  

 

Kaylie Streit  

A Woman and her Cello: Ilse de Ziah's Approach to Irish Traditional Music  

 

Joanne Cusack  

Commercialisation, Celtic and Women in Irish Traditional Music  

 

Tríona Ní Shíocháin  

Mother Music: Socially Embedded Creative Practice and the Marketisation of Irish 

Traditional Music  

 

Ciara Thompson  

The (Non-)Gendered Practice of Irish Traditional Lullabies  
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Paula Ryan  

Unheard  

 

Karan Casey  

Truth is the Daughter of Time  

 

 

 

Etnografie Sonore / Sound Ethnographies 

http://www.soundethnographies.it/it/ 

Vol. 2/2   2019 

 

Articles 

 

Gerhard Kubik  

Musical Bows and the Spirit of Human Discovery 

 

Alessandro Cosentino  

«Less Is More, My Friend!». Sibongile Kgaila and Solly Sebotso: Four-String Guitar Song 

Composers from Botswana 

 

Giulia Ferdeghini e Ilario Meandri 

Analisi formulaica e caratterizzazione oicotipica in etnomusicologia: il caso delle epiche 

curde Mem û Zîn e Kelaê Dimdim 

 

Grazia Magazzù  

Competenze femminili nel canto a più voci di ambiente contadino della Sicilia orientale 

 

 

Audiovisual essays 

 

Matías Isolabella and Raquel Jiménez Pasalodos  

From Mud to Music: The Production and Uses of Clay Drums in Morocco 

 

 

Institutions 

 

Anna Lomax Chairetakis Wood 

Association for Cultural Equity (ACE): Stories of an Archive 

 

 

 

Musikk og tradisjon  

Vol. 34   2020 

 

Ingar Ranheim 

Frå pardans og laus til tur og orden – om den norske hallingdansen  

 

Egil Bakka 

Multi-Track Practices and Linearisation. Safeguarding Variability or Authorised Versions 
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Bjørn Sverre Kristensen 

Arne Garborg og Fela 

 

Ragnhild Knudsen 

Møter gjennom folkemusikk; fellesskap og særtrekk. Om Nordtrad og det årlige treffet for 

folkemusikkutdanninger i Norden og Baltikum 

 

 

 

 

Puls – journal for ethnomusicology and ethnochoreology  

http://musikverket.se 

Vol. 6   2021 

 

Lars Lilliestam 

Valet – att sjunga på svenska eller engelska. Om rock- och poptexter skrivna av svenskar  

 

Linn Eckeskog & Sofia Pulls 

Uti Värmeland. Plats och identitet i Sven-Ingvars texter  

 

Arnfinn Åslund 

En bluespreken. Om Son House og «Preachin’ the Blues»  

 

Miguel Vázquez-Larruscaín 

Dylan på Newport Folk Festival. «North Country Blues», 26. Juli 1963  

 

Kaj Ahlsved 

Texten som impulsgivare och skildrare av musikaliska praktiker. Idrottsföreningen 

Kamraterna Helsingfors sång- och musikkultur i historisk belysning (1897–1939)  

 

Hans K Hognestad 

Hymner og nidviser. Fotballsangenes sosiale dramaturgi  

 

Johan Magnus Staxrud 

«I Gällivare trakter». Om sjangertrekk og mening i ei rallarvise  

 

Sveinung Nordstoga 

Verdas største skrøne. Om korleis folkrockgruppa LoMsk tolkar Peer Gynt-forteljinga  

 

Viveka Hellström 

Att sjunga Danny’s Dream. Tre svenska sångtexter till en svensk jazzstandard  
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Studia Choreologica 

Vol. 21   2020  

 

Jacek Bojakowski  

Motor Pattern – Dance, Sculpture, Illness  

 

Jerzy N. Grzegorek 

Dance Culture of Persons with Disabilities. An Attempt to Define the Phenomenon – 

Broadening the Meanings  

 

Aleksandra Kleinrok 

On Polonaise Reception as Exemplified by the 19th-century Dance Books  

 

Stephanie Schroedter 

Crossing Borders with National Dances – Dance Migrations in 19th Century Paris  

 

Tomasz Nowak 

The View of the Polish Modern Dance Scene on National and Folk Dances  

 

Agnieszka Jeż 

Dance at School: the Experience of Jewish Children and Teenagers in the Interwar Period in 

Poland  

 

Agnieszka Gorczyca, Krzysztof Hliniak and Magdalena Malska 

Blank Pages in Dance History in Cracow and the Małopolska Region 1918–2018. A 

Recapitulation of Activities in the Research Project of the Institute of Music and Dance  

 

Agnieszka Widlarz 

The Origins of the New Dance and the Activity of Dalcroze’s School in Hellerau  

 

Magdalena Malska 

Letters on Dance and Choreography: the Manifesto of August Bournonville – an Artist, 

Publicist and Citizen  

 

Agnieszka Narewska-Siejda 

Ballet through its kitchens – the culinary aspects of ballet  

 

Magdalena Juźwik 

Deconstruction, Repetition, Difference, Inspiration – 

how to Understand the Process of Reinterpretation of Classical Ballets  

 

Paweł Skalski 

Autothematism, Irony and Dialogue in The Tango Lesson by Sally Potter  

 

Andrzej Molenda 

Dance and Improvisation from the Perspective of Chaos Theory – an Attempt at a 

Reconnaissance  

 

Hanna Raszewska-Kursa 

Dance Criticism in Poland between 1945–2019. 
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A Contribution to Historical Study with Particular Focus on Workshop and Editorial 

Activities Accompanying Contemporary Dance Festivals over the Last Thirty Years  

 

Anna Opłocka 

International Council of Kinetography Laban – 

Historical Origins and the Scope of Activities in the Years 1959–2019  

 

 

 

Trans – Revista Transcultural de Música  

www.sibetrans.com/trans  

Vol. 24   2020 

Música, sonido y cultura en Centroamérica 

 

Antonio Monte Casablanca, Amanda Minks and Helga Zambrano 

Entre música, sonido y cultura en Centroamérica. Introducción al dossier especial  

 

Andrés R. Amado 

Más allá del nacionalismo: Fronteras disciplinarias de los estudios musicales 

centroamericanos  

 

Helga Zambrano  

Modern, Mechanical Sounds Signal Ambivalence and Alarm: A Sound Reading of Three 

Short Stories and an Essay by Rubén Darío  

 

Sophie Esch 

Naturaleza, tecnología y guerra: Modernidad encantada en la música sandinista   

 

Andrea Pérez Mukdsi 

“Los audio-nautas de la sono-pista: Sonido e inclusión en ‘Apocalipsis de Solentiname’ de 

Julio Cortázar’’   

 

Amanda Minks 

Auralidad e interculturalidad en la Vanguardia nicaragüense   

 

Sophie Large 

Una memoria polifónica: Música e interculturalidad en Limón Blues y Limón Reggae de 

Anacristina Rossi   

 

Sergio Hernández  

Reggae es amor: las convenciones de “amor” y “Babilonia” en la escena reggae de la 

translocalidad costarricense del Valle Central-Limón  

 

Lauren Madrid Poluha 

“Decolonizing Our Spirits”: Music as Resistance in the Garifuna Catholic Church  
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The World of Music 

Vol. 9/1   2020 

“Choreomusicology I. Issues in Corporeality and Social Relations” 

Guest editors: Kendra Stepputat & Elina Seye 

 

Kendra Stepputat and Elina Seye 

Introduction: Choreomusical Perspectives  

 

Ako Mashino and Elina Seye 

The Corporeality of Sound and Movement in Performance 

 

Ako Mashino 

The Body Visualising the Music: Seeing and Showing Body Movement in Balinese gender 

wayang 

 

Elina Seye 

The Corporeal Dynamics of Choreomusical Interactions in sabarDance Events 

 

Colin Quigley and Siri Mæland   

Choreomusical interactions, Hierarchical Structures, and Social Relations: A Methodological 

Account 

 

Siri Mæland  

Musical Dancers and Dancing Musicians, Who’s in Charge? Choreomusical Analysis of pols 

Performances in Haltdalen, Norway 

 

Colin Quigley and Sándor Varga 

Peasant Dancers and Gypsy Musicians: Social Hierarchiy and Choreomusical Interaction 

 

 

 

 

The World of Music 

Vol. 9/2   2020 

“Choreomusicology II. Issues in Translocality and Local Ontologies” 

Guest editors: Kendra Stepputat and Elina Seye 

 

Kendra Stepputat and Elina Djebbari 

The Separation of Music and Dance in Translocal Contexts 

  

Elina Djebbari 

Temporalities of Appropriation of Salsa Music and Dance in Benin: A Choreomusical 

Approach 

  

Kendra Stepputat 

Tango Musicality and Tango Danceability: (Re)connecting Strategies in Current 

Cosmopolitan Tango Argentino Practice 
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Made Mantle Hood and Sydney Hutchinson 

Beyond the Binary of Choreomusicology: Moving from Ethnotheory Towards Local 

Ontologies 

  

Sydney Hutchinson 

Dancing lo típico: A Choreomusical Perspective on Merengue 

  

Made Mantle Hood 

Separating Intertwined Traditions into Balinese Music and Dance 

 

 

 

 

The World of Music 

Vol. 10/1   2021 

 

“Postcolonial Sound Archives: Challenges and Potentials” 

Guest Editor: Rasika Ajotikar 

 

Rasika Ajotikar and Eva-Maria Alexandra van Straaten 

Postcolonial Sound Archives: Challenges and Potentials 

 

Rasika Ajotikar 

Sound Collections and Postcolonial India’s Cultural Politics: An Interview with Felix van 

Lamsweerde 

 

meLê yamono & Barbara Titus  

The Persistent Refrain of the Colonial Archival Logic/Colonial Entanglements and Sonic 

Transgressions: Sounding Out the Jaap Kunst Collection 

 

Linda Cimardi 

“One of the Richest and Most Refined Forms of Art in the World.” Alain Daniélou, the 

IICMSD Archive, and Indian Music 

 

Shubha Chaudhuri 

Potentials and Challenges of Repatriation: The Case of Archives and Research Centre for 

Ethnomusicology, India 

 

Rasika Ajotikar 

Marathi Sangeet Natak and the Affirmation of Hindu Nationalist Cultural Politics in Western 

India 

 

Eva-Maria van Straaten  

The White Ethnomusicologist’s Burden. White Innocence and the Archive in Music Studies 
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ESEM Officers 2019/2021  

President: Prof. Dr Britta Sweers, Institut für Musikwissenschaft, Universität Bern, Schweiz. 

e-mail: britta.sweers@musik.unibe.ch  

Secretary General: Dr Laura Leante, Music Department, Durham University, United 

Kingdom. www.dur.ac.uk/contactperson/?lid=8711 

Treasurer: Dr Ana Hofman, Slovenian Academy of Sciences and Arts, Ljubljana, Slovenija. 

e-mail: hofman.ana@gmail.com  

 

 

CORD Members 2019/2021  

Rytis Ambrazevičius (Lithuania) 
Enrique Camara (Spain) 

Ewa Dahlig-Turek (Poland) 

Marko Koelbl (Austria) 

Lea Hagmann (Switzerland)  

Ignazio Macchiarella (Italy)  

Thomas Solomon (Norway) 

 

 

 

 

 

 

 

*   *   *   *   * 
 

 

 

 

 

European Seminar in Ethnomusicology 

Euro-séminaire d’ethnomusicologie * Europäisches Seminar für Ethnomusikologie 

www.esem-music.eu 
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