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The European Seminar in Ethnomusicology (ESEM) was founded in 1981 in Belfast by 

the late John Blacking (1928-1990). ESEM is a platform for professional scholars and 

advanced students in ethnomusicology. Membership is open to all scholars around the world. 

Members receive regular bulletins and are entitled to attend the annual seminar.  

 

 

 

Membership  

The annual membership fee for ordinary members is € 25, with half rates for students and 

partners. 
Members in countries without access to "hard" currencies, who have professional status, may 

benefit from special arrangements and receive assistance to come to Seminars, as far as can 

be arranged.  

Membership fees can be paid via PayPal at www.esem-music.eu 

 

 

 

Annual seminars  

ESEM takes place annually in different countries of Europe. ESEM is a Seminar rather than a 

conference that hosts collegial meetings in which researchers from around the world can 

gather to share ideas and discuss recent work in ethnomusicology, in an intimate and informal 

setting. Main languages are English, French, and German, but any language is acceptable if 

translation is possible. Meetings are open to ethnomusicologists from all parts of the world 

without restriction. Over 500 scholars have attended at least one major Seminar or shown 

practical support to ESEM. Members' fieldwork is conducted in all corners of the globe; for 

every continent and for most archipelagoes there is someone among the ESEM membership 

with expert ethnomusicological knowledge gained from personal experience. Full Seminars 

were held at Köln 1983, Belfast 1985, London 1986, Paris 1987, Tuczno (Poland) 1988, 

Siena 1989, Berlin 1990, Geneva 1991, Barcelona 1993, Oxford 1994, Rotterdam 1995, 

Toulouse 1996, Jyväskylä (Finland) 1997, Jerusalem 1998, London 1999, Belfast 2000, 

Rauland (Norway) 2001, Druskininkai (Lithuania) 2002, Gablitz (Vienna) 2003, Venice 

2004, Cologne 2005, Jokkmokk (Sweden) 2006, Lisbon 2007, Warsaw 2008, Milton Keynes 

(UK) 2009, Budapest 2010, Aberdeen 2011, Ljubljana 2012, Bern 2013, Prague 2014, 

Limerick (Ireland) 2015, Cagliari and Santu Lussurgiu (Sardinia, Italy) 2016, Tbilisi 2017, 

Riga 2018. Seminars last 4-5 days each and are usually held in September.  

 

ESEM web site: www.esem-music.eu  

 

ESEM logo by Nicole Despringre  
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Editorial 

 

Dear colleagues and friends,  

This new issue of the bulletin reaches you with some important news concerning the formal 

status of ESEM. 

 

In the editorial published in ESEMpoint 53, I already mentioned the decision ratified by the 

General Assembly held in Tbilisi in 2017 to register ESEM legally as a society: this followed 

the increasing difficulties encountered by our treasurers to manage our bank accounts 

transparently and in particular to open a new one in Slovenia after Ana Hofman was elected 

as treasurer three years ago. An intense period of work followed, during which a draft of a 

revised version of the ESEM constitution was prepared in the light of legal advice received 

by Ana. This document was subject to close scrutiny first by CORD members and then, 

crucially, by the General Assembly in Riga last September, during two remarkably long, but 

necessary meetings. The biggest challenge of the overall process was to comply with legal 

requirements, without compromising the informal nature of ESEM which is so dear to its 

members: I believe we were successful in achieving this goal, and I would like to 

acknowledge all those involved for their patience and precious advice. The minutes of the 

General Assembly held in Riga are included in this bulletin: since the constitution document 

was quite extensively amended, Gerda Lechleitner (who took the minutes) and I decided to 

include in this bulletin the whole of the revised constitution as a separate document, 

immediately following the minutes of the Assembly. 

 

 
From the left: Secretary Laura Leante, Treasurer Ana  

Hofman and President Britta Sweers signing paperwork  

leading to the legal registration of ESEM 

 

After further bureaucratic steps, ESEM 

was legally registered as a society in 

Slovenia in April 2019 and a new bank 

account has now been opened. In the 

coming weeks we will be able to 

complete the long handover process 

from our former treasurer. Both Gerda 

Lechleitner, whose job has effectively 

extended over four years after the end 

of her formal mandate as treasurer, and 

Ana Hofman, who has been 

painstakingly mediating between us 

and her legal advisors throughout this 

time, deserve a special 

acknowledgement for their patience, 

dedication and commitment to ESEM.  

 

The rest of the ESEM business has 

proceeded smoothly throughout the 

year. I would like to thank all members  
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of the CORD for their support, including Marko Koelbl, who has kindly agreed to look after 

our Facebook page. My deep gratitude goes, as always, also to Marta Dahlig, who has 

generously continued to look after our website.  

 

I would like to encourage ESEM members and colleagues to keep sending their news and 

announcements for circulation both through this bulletin and through Facebook and email. In 

particular, I would like to renew the call for help in our search for issues number 8 and 11 of 

ESEMpoint, whose collection is almost complete and now available on our website. 

 

This year I am in the privileged position of writing this bulletin both in my role as Secretary 

General and as organiser of the forthcoming ESEM, which will be hosted in a few days’ time, 

from 3 to 7 September, by the Music Department of Durham University, UK, and which will 

focus on the theme “Performing Bodies”. The preliminary programme is included in the 

following pages.  

 

I hope to see as many members as possible in Durham next month. 

 

 

21 August 2019 

 

Laura Leante  

 

 

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
 

 

 

 

 

 

 

  



 5 

XXXIII EUROPEAN SEMINAR IN ETHNOMUSICOLOGY 

 

ESEM GENERAL ASSEMBLY 

 

MINUTES 

 

Riga, Latvia 

 
6th September 2018, 14:35 - 17:20 

 

 

Number of participants: approx. 20  

 

Apologies: Apologies were received from Fulvia Caruso, Martin Clayton, Colin Quigley, 

Ignazio Macchiarella, and Udo Will 

 

Proxies. The following members nominated a proxy for the meeting: 

Christine Dettman – proxy: Britta Sweers 

Ursula Hemetek – proxy: Marko Koelbl 

Ana Hofman – proxy: Laura Leante 

Ignazio Macchiarella – proxy: Ardian Ahmedaja 

Colin Quigley – proxy: Ulrich Morgerstern 

Marcello Source-Keller – proxy: Britta Sweers 

 

The plenary commemorated John Blacking and those who have passed away during the past 

year. 

 

 

1. APPROVAL OF THE MINUTES OF THE 2017 SEMINAR 

The minutes of the 2017 Seminar – published in ESEMpoint 53 – were approved 

 

 

2. PRESIDENT’S REPORT 

2.1 Britta Sweers discussed the developments of the process leading to the legal registration 

of ESEM: Gerda Lechleitner still is responsible as treasurer, while Ana Hofman is working 

hard to open a Slovenian-based account. During the General Assembly meeting held in 

Tbilisi, it was agreed to create a founding document; however, the legal team consulted by 

Ana Hofman did not accept the Constitution in its current shape and a number of 

amendments were required. Britta Sweers, Laura Leante and Ana Hofman created a 

document which is to be discussed in this meeting 

2.2 Britta Sweers and Laura Leante have been liaising with Trần Quang Hải and Giovanni 

Giuriati to create an ESEM archive to be hosted by the Fondazione Cini in Venice: the 

process is still ongoing. 

 

 

3. SECRETARY GENERAL’S REPORT 

3.1 Laura Leante reported that the Secretary’s work over the past year proceeded smoothly 

fulfilling regular duties (including circulating news, updating files, keeping contact with 

members, working on the website and preparing the bulletin). 
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3.2 Laura Leante talked about the introduction of the new European GDPR “General Data 

Protection Regulation” (since 25th May 2018). To comply with GDPR requirements: 1) the 

ESEM membership database has been amended only to retain minimal personal information 

covering recent years; 2) the ESEM mailing list has been re-constituted (all list members – 

apart from few from whom evidence of explicit consent was available – have been asked, if 

still interested, to freshly provide explicit consent to use their email address)  

 

 

4. TREASURER’S REPORT 

4.1 Gerda Lechleitner (outgoing ESEM treasurer) reported that ESEM finances are in good 

health. 

4.2 ESEM had provded support for two delegates attending the Riga seminar. 

 

 

5. FINANCIAL REPORT – submitted by Gerda Lechleitner 

5.1 Financial report for the period August 21st 2017 – August 27th 2018: 

 

 

 

Balance (21.08.2017)    EUR   16.431,12 

 

Subscriptions     EUR         969,34 

 

Account management (+ KEST)   -EUR      0,40 

Interests      +EUR       1,64 

 

 

All bank interests    +EUR       1,24     

 

Balance new account (27.08.2018)  EUR   17.401,70 

 

 

Total funds available 27.08.2018  EUR  17.401,70 

Total funds available 21.08.2017    EUR  16.431,12 

 

Result 21.08.2017-27.08.2018            + EUR    970,58 

 

 

5.2 The financial report was approved. 

 

 

6. CHANGES TO THE CONSTIUTION 

6.1 In order to legally register ESEM, a number of changes to the constitution were 

considered; these proposed changes were the result of discussion held in collaboration with 

legal advisors consulted by Ana Hofman. In addition to these, additional amendments were 

suggested by the Assembly. 

2.1 A number of changes to the constitution were approved unanimously. These are enclosed 

in ESEMpoint 54 under the heading “ESEM Constitution (as approved during the 2018 

General Assembly meeting)”. 
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The assembly agreed to give the Secretariat permission to make minor amendments if 

required by the Slovenian legal team: these amendments should not however change the 

substance of the version of the constitution approved by the assembly in Riga. 

 

 

7. ESEM WEBSITE 

7.1 Marta Dahlig’s work on the ESEM website was acknowledged. 

7.2 The website features an almost complete collection of ESEM bulletins: members were 

encouraged to help looking for the two missing issues: issue 8 and issue 11. 

 

 

8. ESEM PUBLICATIONS 

The publication “Cultural Mapping” (from the Bern seminar) is at copy editing stage 

The Limerick publication has so far only two articles confirmed. Britta Sweers offered to 

publish them online.  

The Sardinia meeting will result in two online publications. 

Rusudan Tsurtsumia and Joseph Jordania will edit a collection of proceedings from the 

Tbilisi seminar. 

 

 

9. ELECTIONS 

9.1 Laura Leante reported that 5 CORD members are to be elected (4 for a term of two years 

and 1 for a term of 1 year). 

The following members have reached the end of their mandate: Ewa Dahlig-Turek, Thomas 

Hilder, Frank Kouwenhoven, Gerda Lechleitner, Ignazio Macchiarella. 

Nominations were received for the following members: Enrique Camara de Landa, Ewa 

Dahlig-Turek, Marko Koelbl, Ignazio Macchiarella, Gerda Lechleintner (the former accepted 

only for 1-year term). 

9.2 The Assembly elected the nominated members. 

 

 

10. UPCOMING SEMINARS 

The XXXV ESEM will be hosted by Durham University (UK) in September 2019 and will be 

chaired by Martin Clayton and Laura Leante. 

 

 

11. ANY OTHER BUSINESS 

A vote of thanks to Anda Beitane and her team for the smooth running and excellent 

organization of the Riga seminar. 

 

 

 

Minutes taken by Gerda Lechleitner with Laura Leante 

 

 

 

 

*   *   *   *   * 
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ESEM CONSTITUTION  

 

(as approved during the 2018 General Assembly meeting) 
 

 

 

1. NAME 

 

1.1 The NAME of the association shall be THE EUROPEAN SEMINAR IN 

ETHNOMUSICOLOGY (also to be known as ESEM or as SEEM) and/or any relevant 

translation (Séminaire Européen d’Ethnomusicologie, Seminari Europeu 

d’Ethnomusicologia, etc). 

 

1.2 The meetings of ESEM shall be held and its secretariat shall be based in Europe (defined 

broadly and inclusively). The organisation is open to all members independently of 

nationality, place of work or professional interests. 

 

1.3 LANGUAGES for ESEM official purposes shall be English, French, and German, but 

any other language shall be acceptable for ESEM activities when translation is available to 

one of the official languages. 

 

 

2. AIMS AND OBJECTS 

 

AIMS AND OBJECTS are to cultivate the professional discipline of ethnomusicology in all 

its aspects by: 

(a) the holding of regular seminars (henceforth “Seminar/s”) and the publication of their 

proceedings; 

(b) the periodic issue of an official bulletin; 

(c) the issue of and participation in any form of publication, including broadcasting, film, 

video- and sound-recordings; 

(d) the encouragement of national and international exchanges; 

(e) co-operation in programmes of cultural development and/or maintenance initiated in 

Europe, applied to any part of the world; 

(f) co-operation with other organisations or individuals sharing these aims. 

 

 

3. MEMBERSHIP 

 

3.1 Applications for membership in ESEM are made to the Secretariat via email or through 

the ESEM website, and are placed in one of the following categories: 

 

(a) ORDINARY MEMBERS, being those who pursue ethnomusicology in the professional 

sense and are in “Good Standing” (i.e. their subscriptions have been paid up to date in the 

calendar year or as determined by the Secretariat); 

(b) HONORARY LIFE MEMBERS, being those who have had a distinguished career, who 

have been ordinary members, and have been nominated by an ESEM member to the 

Secretariat, which makes a decision on the application with the other members of the CORD 

(the Co-ordinating Committee – see point 4 below). Honorary Life Members are elected as 

such at a Plenary ESEM Meeting and are not required to pay a membership fee; 
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(c) STUDENT MEMBERS, being those who pursue ethnomusicology as students and are in 

“Good Standing” (i.e. their subscriptions at a reduced rate have been paid up to date in the 

calendar year or as determined by the Secretariat). The status of “Student Member” can be 

claimed for a period no longer than five years; 

(d) INSTITUTIONAL MEMBERS, being research institutions, libraries, archives, 

universities, government bodies, scholarly societies, and other bodies corresponding with 

ESEM aims that are in “Good Standing” (i.e. their subscriptions have been paid up to date in 

the calendar year or as determined by the Secretariat). 

(e) JOINT MEMBERS, being any two partners who wish to be registered as Joint Members 

and are in “Good Standing” (i.e. their subscriptions at a reduced rate have been paid up to 

date in the calendar year or as determined by the Secretariat). Joint members receive one 

copy between them of any printed material distributed among members. 

 

 

3.1.1 Membership fees are recommended by the CORD and approved by the Assembly of 

Members at the Plenary Meeting. 

 

3.1.2 All members have the right to participate in the work of ESEM, and to realise their 

interests in the field of activities of ESEM. Members are kept informed of the programmes, 

plans, and activities of ESEM, as well as of its financial and material undertakings. 

 

3.1.3 Members are expected to comply with the ESEM Constitution as well as with decisions 

made by the Secretariat and the Assembly of Members, to actively participate and contribute 

to the achievement of the goals and tasks of ESEM through their work, to provide ESEM 

with information that is necessary for the implementation of jointly agreed tasks, and to 

protect the reputation of ESEM. 

 

3.2 All members have the right to vote and (with the exception of Institutional Members) to 

be nominated and elected to the bodies of ESEM. 

 

3.2.1 PROXY VOTING may be assigned from one member to another one in Plenary 

Meetings and at CORD (the Co-ordinating Committee – see point 4 below) meetings. Proxy 

voting is coordinated by the Secretary General who collects nominations and acceptances and 

announces proxies at relevant meetings. 

 

 

4. MANAGEMENT 

 

4.1 The management of ESEM business shall be conducted by the Secretariat of the CORD, 

with the Secretariat directly responsible to the CORD, and the CORD to the Assembly of 

Members. Any ESEM member (as defined above at point 3.1) – with the exception of 

Institutional Members – can be nominated for membership of the CORD.  

 

4.2 The SECRETARIAT shall consist of the President, the Secretary General, the Executive 

Secretary, and the Chair of the Seminar, who shall also be ex officio member of the CORD. 

The Secretariat shall be responsible for the general business of ESEM by convoking the 

Plenary Meeting, making decisions on the acquisition and management of assets, deciding on 

concluding contracts and working relationships, carrying out the implementation of the 

programme of work of ESEM, deciding on the admission and exclusion of members, taking 
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care of financial and material operations of ESEM, preparing drafts of legal acts, managing 

ESEM’s assets, and carrying out other tasks as necessary. 

The Secretariat shall be empowered to make decisions on behalf of the CORD, provided that 

these decisions are unanimous. Should the Secretariat be unable to form a unanimous 

decision, a meeting of the CORD must be convened.  

 

4.2.1 The PRESIDENT shall be elected at a Plenary Meeting and may hold office for a term 

of three years, and may be re-elected to hold office for one additional term of three years. The 

President shall make a report on past activities to each Plenary Meeting.  

 

4.2.2 The SECRETARY GENERAL shall be elected at a Plenary Meeting and may hold 

office for a term of three years, and may be re-elected to hold office for additional terms. The 

Secretary General shall conduct the business affairs of ESEM, maintain the records of 

membership, correspondence, contracts, and all administrative documentations of ESEM, 

convoke Secretariat and CORD meetings, prepare documents for Plenary Meetings, and 

present a report to each Plenary Meeting. The Secretary General shall establish the dates and 

places of each ESEM meeting by agreement with the Secretariat, and notify the ESEM 

membership in advance and in writing.  

 

4.2.3 The EXECUTIVE SECRETARY is the person who represents ESEM legally.The 

Executive Secretary shall be elected at a Plenary Meeting and may hold office for a term of 

three years, and may be re-elected to hold office for additional terms. The Executive 

Secretary shall act as treasurer and shall be responsible for collecting membership fees. The 

Executive Secretary shall control the finances of ESEM and shall present a set of accounts to 

each Plenary Meeting; these accounts have to be audited by two other ESEM members who 

are not members of the CORD and who are selected by the CORD in advance of the Plenary 

Meeting. The Executive Secretary shall prepare yearly financial reports and sign material and 

financial acts of ESEM. To support the Executive Secretary, ESEM may engage financial 

professionals for financial and material operations.  

 

4.2.3.1. When the Executive Secretary is unable to fulfil her/his duties or when a second 

signatory is required, the line of succession in representing ESEM legally is the President and 

next the Secretary General. 

 

4.2.4 The CHAIR of a given Seminar shall be appointed in conjunction with the selection of 

the location of that Seminar. The Chair shall be responsible for that Seminar and for the 

Programme Committee, and shall hold office until the conclusion of that Seminar. 

 

 

4.3 THE CORD 

 

4.3.1 The CORD shall consist of the Secretariat plus other ESEM members such that the total 

number of the CORD members shall not exceed eleven. A quorum at its meetings shall be 

five and must include at least two who are not members of the Secretariat. 

 

4.3.2 The members of the CORD other than the Secretariat shall be elected at a Plenary 

Meeting after the members of the Secretariat have been elected. They shall serve for a term of 

two years and may be re-elected for additional terms. 
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The terms of the CORD members other than the Secretariat should be overlapping so that 

approximately half of the CORD non-Secretariat members is elected at one annual Plenary 

Meeting and the other half at the next. 

 

4.3.3 The CORD shall have powers to co-opt to its membership up to the number specified in 

4.3.1 above. It shall also have power to designate any member to hold any office until the 

next Plenary Meeting. 

 

4.3.3.1 Outgoing presidents of ESEM will automatically (ex officio) become supernumerary 

CORD members for one year. They have an advisory role but hold no right to vote at CORD 

meetings. 

 

4.3.4 Any four members of the CORD may require the Secretary General to convene a 

meeting of the CORD, and the Secretary General shall do so within two months. 

 

4.3.5 If in any year a Plenary Meeting is not held, all members of the CORD, including those 

whose term of office should conclude in that year, shall remain in office until the next 

Plenary Meeting. 

 

4.4. THE ASSEMBLY OF MEMBERS  

 

4.4.1. The ASSEMBLY OF MEMBERS is the highest body of ESEM: it includes all 

members and shall meet at Plenary Meetings (see point 4.5 below). 

 

4.4.2. Tasks of the Assembly of Members include discussing and deciding about the work 

and activities of ESEM; receiving, discussing and approving the reports by the Secretariat; 

receiving, discussing, and approving the programme of work and guidelines of ESEM, as 

well as receiving, discussing, and approving any change to the Constitution; supervising 

financial matters; carrying out elections of the CORD; proclaiming Honorary Life Members; 

being consulted by the Secretariat on the organisation of Seminars; deciding on appeals 

against the decisions of the Secretariat and the CORD; deliberating on the dissolution of 

ESEM or its merger with other Associations; and discussing any other issue as needed. 

 

 

4.5. THE PLENARY MEETING 

 

4.5.1. The Plenary Meeting shall be convened by the Secretariat at ESEM Seminars. 

   

4.5.2. An extraordinary Plenary Meeting can be convened by the Secretariat or requested by 

at least one-fourth of the members of ESEM; in this latter case, the Secretariat shall convene 

the extraordinary Plenary Meeting within six months from the receipt of the request. If the 

Secretariat does not convene the extraordinary Plenary Meeting within the prescribed time 

limit, the Plenary Meeting shall be convened by the proposer, who shall also submit the 

agenda with any relevant material. The Extraordinary Plenary Meeting can only deliberate on 

the matter for which it was convened. 

 

4.5.3. A Plenary Meeting is quorate if at least twelve non-CORD members are present in 

person or by proxy. Voting can be carried out publically or in anonymised form. Votes will 

be passed in the Plenary Meeting by a simple majority of the votes cast (with the exception of 

voting for the dissolution of ESEM – see point 7 below). 
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4.5.4. Minutes of each Plenary Meeting shall be approved at the following Plenary Meeting 

by at least two ESEM members. 

 

4.5.5. Plenary Meetings are open to the public. 

  

4.6 ELECTIONS 

 

4.6.1 Elections are held at the annual Plenary Meetings. 

 

4.6.2 A call for nominations shall be issued at least two calendar months prior to the election 

date. Nominations shall be accepted up to three weeks before the election date (the precise 

date shall be specified in the call for nominations). Only ESEM members can be nominated; 

candidates must have agreed to the nomination. 

 

 

5. SEMINARS 

 

5.1 An ESEM Seminar shall be the occasion of an ESEM Plenary Meeting. Proposals to host 

future Seminars will be presented to the CORD and shall be ratified at a Plenary Meeting. 

 

5.2 With the approval of a Plenary Meeting, regional groups may be formed under the name 

of ESEM by ESEM members to hold REGIONAL SEMINARS, such groups to be managed 

autonomously. Regional groups shall be required to present reports on their activities to each 

ESEM Plenary Meeting and to receive endorsement of the right to continue to describe 

themselves as part of ESEM. 

 

5.3 With the approval of a Plenary Meeting, interest groups may be formed under the name 

of ESEM by ESEM members to hold INTEREST SEMINARS, such groups to be managed 

autonomously. Interest groups shall be required to present reports on their activities to each 

ESEM Plenary Meeting and to receive endorsement of the right to continue to describe 

themselves as part of ESEM. 

 

 

6. FINANCE 

ESEM shall be financed from members’ fees. Subsidies, endowments, donations and grants 

shall be receivable by the Executive Secretary and applied to the aims of ESEM. 

 

 

7. DISSOLUTION OF ESEM 

The dissolution of ESEM must be ratified by the Assembly of Members convened in a 

Plenary Meeting or instructed by the law. In the event of a possible dissolution of ESEM, the 

Secretariat is obliged to inform members at least six weeks in advance of the Plenary 

Meeting. The act of dissolution is valid if it is approved by at least two-thirds of the 

members, voting at the Plenary Meeting either in person or by proxy. In the event of the 

dissolution of ESEM, the CORD will designate the placement of ESEM assets (financial, 

archival, or other) with one or more organisations with similar aims. 
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8. ALTERATIONS TO THE CONSTITUTION 

Proposed changes to this Constitution must be sent to the Secretary General, with the 

signatures of the proposer and seconder, at least three months prior to a Plenary Meeting. 

Proposed changes shall be communicated to the membership and placed on the agenda of the 

Plenary Meeting. A two-thirds majority of ESEM members present at the meeting plus those 

who exercise their right to vote by proxy shall be required for any change to the Constitution 

to be passed. Proxies from absent members shall be valid for any such voting, and must be 

tabled at the opening of the relevant Plenary Meeting. 

 

 

9. INTERPRETATION OF THIS CONSTITUTION 

The English text shall be considered as the prime document, and the rules of procedure for 

the conduct of meetings shall be those of the European Parliament. In the event of dispute, an 

independent jurist-arbitrator shall be appointed by election at a Plenary Meeting upon a 

simple majority. The decision of the arbitrator shall be binding and final. 

 

 

 

Riga, 6 September 2018 

 

       

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
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XXXV European Seminar in Ethnomusicology 

3-7 September 2019 

Music Department, Durham University, UK 

 

“Performing Bodies” 

 

Preliminary programme 

 
 

 

 

Tuesday, 3 September 

 

10:00   Registration 

 

10:45   Opening 

 

11:00   Chair (tba) 
 

Thomas Solomon 

Music and the Body: from Cognition to Performance 
 

Cornelia Gruber 

Gazing at Dancing Bodies and Listening to Disembodied Music: Reflections on the Body and 

Embodiment in Research on Music and Dance 

 

12:00   Lunch  

 

13:00   Chair (tba) 

 

Tharupathi Munasinghe 

Shifting Identities: The Corporeal Simulation and Trans-Contextualization in Sri-Lankan 

Low-Country Drumming 
 

Sayumi Kamata 

Not Written, but Performed: Investigating Embodiment in Oral Mnemonics within Japanese 

Music 
 

Ewa Dahlig-Turek 

The Body-Instrument Relation in Studying Traditional Fiddling 

 

14:30   Coffee break 

 

15:00   Chair (tba) 
 

Marie Cousin 

Symbolic Embodiment of Music in the Dances of the Tambor de Mina and Tambor de 

Crioula, São Luis do Maranhão, Brazil 
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Mats Nilsson 

Change and Stability in the Dancing Body During the 20th Century 

 

17:30 Welcome reception 

 

 

 

 

Wednesday, 4 September 

 

09:30   Chair (tba) 
 

Yuiko Asaba 

Sexy Dance? Tango in Japan, the Performing Bodies, and their Liberation from Eroticism 
 

Kendra Stepputat 

The Tango-Danceability of Music: a Choreomusicological Approach to the Study of Tango 

Argentino 

 

10:30   Coffee Break 

 

11:00   Panel session: “Sounds, bodies and affects in music performing and listening”  
 

Alenka Bartulović 

The Affectivity of Sevdalinka in Post-Yugoslav Slovenia 
 

Mojca Kovačič 

Experiencing Political Atmosphere Through Collective Singing 
 

Rajko Muršič 

Performing Space, Body and Sounds: Autoethnography of Improvised Music and 

Dance Performance 
 

Ana Hofman 

“Our Bodies Shuddered”: Affect, Voice and Embodiment in Mass Singing of the 

Post-Yugoslav Activist Choirs 

 

13:00   Lunch 

 

14:00   Chair (tba)  
 

Matthew Warren 

Material and Corporeal Mediation in Western Classical Composers’ Compositions and the 

Disempowerment of the Corpus 
 

Helia Marcal, Louise Lawson and Ana Ribeiro 

The Body Within: Capturing Embodied Knowledges in the Conservation of Performance Art 

 

15:00   Coffee Break 

 

15:30   Chair (tba) 
 

Linda Cimardi 

Beyond Gendered Representation: Male and Female Bodies in Runyege Dance 
 

 



 16 

Jennifer Sheppard 

Music for Keep-Fit Classes in Interwar Britain 

 

17:00 Gospel workshop (optional) 

 

 

 

 

Thursday, 5 September 

 

09:00   Chair (tba) 
 

Fulvia Caruso 

The Role of Dance in Intercultural Communication 
 

Jasmine Hornabrook 

Sonic Belonging: Migration, Music and ‘Home’ in South Asian Britain 
 

Julia Giese 

Embodied Memories: Dance as an Access Point to Belonging and Identity in the Diasporic 

Space in Tower Hamlets, London 

 

10:30   Coffee Break 

 

11:00   Chair (tba) 
 

Sam Horlor 

Embodied Togetherness and the Material Environment: Ambiguities of Belonging among 

Audiences for Chinese Street Pop 
 

Dafni Tragaki 

Choreographies of the Political in the Public Sphere 
 

Ilwoo Park 

Phenomenological Description of Irish Music Session as the ‘Lived’ Body and Embodied 

Space 
 

Yong Jeon Cheong 

Make Music, Make Space: Cognitive Ethnomusicological Inquiry on Effects of Musical 

Training on Spatial Perception 

 

13:00   Lunch 

 

14:00   Poster session and presentations. Chair (tba) 
 

Karin Eriksson and Dan Lundberg 

Creative Transitions 
 

Kurt Schatz 

The Musical Impact of Movement in the Balinese Mask Dance of Jauk Keras 
 

Tiziana Palandrani 

Ritual Movements of the Holy Week in Andalusia 
 

Patrick Huang 

The Music of Chinese Christianity: How ‘Spiritual’ Tune is Practiced by Underground 

Church 
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Edith Angelica Ramirez Flores 

A Transdisciplinary Study Through Self-Ethnography about the Complexity of Physical 

Mechanisms and Movements of the Upper Right Limb while Playing Sautillé Cello Bowing. 

 

Zeynep Günsür Yüceil 

Bodily Practices in Performance Art and Some Thoughts on Exposing the Body in an Islamic 

Geography 

 

15:00   Coffee Break 

 

15:30   John Blacking Memorial Lecture 
 

Prof. Rolf Inge Godøy 

Constraint-Based Musical Expression 

 

16:30   ESEM General Assembly 

 

18:00   Performance session: “Introduction to the Northumbrian pipes” by Alice Robinson 

 

19:15   Social gathering with music 

 

 

 

 

Friday, 6 September 

 

09:30   Chair (tba) 
 

Marko Kölbl and Shzr Ee Tan 

Panel session: “Intersectional Perspectives on the Study of Performing Bodies” 

 

10:30   Coffee break 

 

11:00   Chair (tba) 
 

Viliina Silvonen 

Performed and Experienced Emotions in Karelian Laments. Embodiment from Stereotypic 

Emblems to Real-felt Affective States 
 

Ulrich Morgenstern 

Gestures or Heightened Emotion in Traditional Music/Dance Events and in Staged of Media-

based Performance 
 

Sisa Calapi 

Moving and Sounding Bodies: Frenetic Performances During the Inti Raymi festival of 

Cotacachi (Ecuador) 

 

Maria Rijo 

Making Music, Reshaping Affects in the Post-Arab Revolutions Period (2011-2019): The 

Burda, a Musical Piece by Mustafa Said 

 

13:00   Lunch 
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14:00   Guest Paper 
 

Prof. John Baily 

Music Structure and Human Movement: Lessons from Afghan Lutes 

 

15:00   Guided Tour of Durham Cathedral and Treasure, followed by Evensong 

 

18:30   Video and Multimedia Session. Chair (tba) 
 

Ignazio Macchiarella, Marco Lutzu and Diego Pani 

Introducing the Web Documentary “Trajos. Making Music in Sardinia Today” 
 

Petr Nuska 

Ethnomusicological Film: Translating Research Footage into Film Language 

 

 

 

 

Saturday, 7 September 

 

09:30   Chair (tba) 
 

Jack Harrison 

Riding Rhythms: The Music of Interspecies Touch 
 

Renan Moretti Bertho 

Interaction, Experience and the Meaning on the Rodas of Choro in the Interior of the State of 

São Paulo 

 

10:30   Coffee Break 

 

11:00   Chair (tba) 
 

Lara Pearson 

Gestural Interaction in South Indian Vocal Lessons: Forging Common Ground Through the 

Body 
 

Rytis Ambrazevičius 

Embodiment in Vocal Rehearsals: School of Traditional Music, Poland 

 

12:00   Lunch 

 

13:30   Chair (tba) 
 

Lorenzo Chiarofonte 

Sounding and Moving Possessed Bodies: Performative Techniques for the Embodiment of 

the Spirits in Burmese Urban Ceremonies 
 

Oluwafemi Ayodeji 

Prayer, Movement and Music: Spiritual Warfare Songs in Yorùbá Pentecostalism 

 

14:00   Coffee Break 
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14:30   Chair (tba) 
 

Lea Hagmann 

In Search of Cornish Identity Through Dancing and Performing Bodies 
 

Susana Moreno 

Music Festivals and Their Repercussions. A Comparative Study in the Iberian Peninsula 
 

Charissa Granger 

Dance in Steelband Performance 

 

16:00   Closing Remarks 

 

 

  

Sunday, 8 September 

10:00 – 17:00   Excursion to the Beamish Museum 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
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NEWS AND ANNOUNCEMENTS 
 

 

 

The Analytical Approaches to World Music (AAWM) Journal 
 

The Analytical Approaches to World 

Music (AAWM) Journal is currently 

soliciting quality submissions for 

publication in 2020. AAWM 

(aawmjournal.com) is a peer-reviewed, 

open-access online journal established in 

2011. Its affiliated biannual conference 

began in 2010, and will be meeting next 

June in Paris, France 

(http://aawmconference.com/2020-paris/). 
 
AAWM's mission is to provide a forum for 

scholarly exploration of the panoply of 

global musical traditions, both past and 

present, that lie outside the purview of 

Western Art Music, using an array of 

theoretical, cultural, historical and 

analytical perspectives in order to foster 

interdisciplinary and cross-cultural 

dialogue, and promote new approaches 

and methods. 
 
We welcome submissions that examine 

world musical traditions from any 

analytical or theoretical angle, including 

(but not limited to) ethnographic, 

historical, formal, computational, and 

cognitive perspectives. Since the journal is 

entirely online, submitted articles may 

include video, audio, or other multimedia 

examples. 
 
Submissions can be sent to 

aawmjournal@gmail.com for review and 

consideration for publication. Please refer 

to the submission guidelines 

(http://aawmjournal.com/guidelines.htm) 

for more details. 

 

Latest issue (vol. 7, no. 1): 
 
Timely Negotiations: Formative 

Interactions in Cyclic Duets 
John Roeder 
 
Generative Principles of Dance Music in 

Central Calabria 
Christian Ferlaino 
 
Micro-temporal Interactions in Sitar and 

Tabla Duo Performance: An Analysis of a 

Vilambit Performance by Pt. Nikhil 

Banerjee and Zamir Ahmed Khan 
Alec Cooper 
 
Remembering Melodies from Another 

Culture: Turkish and American Listeners 

Demonstrate Implicit Knowledge of 

Musical Scales 
Timothy Justus, Charles M. Yates, Nart 

Bedin Atalay, Nazike Mert, and Meagan 

E. Curtis 
 

 

 

Editors: 
Lawrence Shuster, Editor (Cornell 

University) 
Daniel Goldberg, Managing Editor 

(University of Connecticut) 
Laura Leante, Research Editor (Durham 

University) 
Somangshu Mukherji, Research Editor 

(University of Michigan) 
Brenda Romero, Research Editor 

(University of Colorado Boulder) 
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22nd CHIME meeting, Beijing, China, 19-22 September 2019 
Chinese Music Research Institute 

Central Conservatory of Music, Beijing, China 

 
 

China is a country of contrasts. Its many 

musical traditions represent different, 

often opposite realms of culture and ways 

of life. From 19 to 22 September 2019, the 

22nd edition of the annual international 

CHIME meeting aims to investigate these 

musical contrasts, from as many angles as 

possible. Such as: ‘official’ musical stage 

and media concerts pitted against local or 

underground music events, high-brow 

ancient court music versus ceremonial 

state music today, popular versus elite and 

‘low’ versus ‘high’ traditions, written 

versus oral music, composed versus 

improvised and inherited repertoires, art 

music as compared to functional music, 

and so forth. For those who are interested, 

there is also a follow-up meeting of 

concerts and excursions in Lüliang, Shanxi 

from 23 to 26 September (see below). 

 

CHIME is a European-based open 

platform for scholars and aficionados in 

the realm of Chinese music. It has been 

organising annual international meetings 

since 1990. 

 

The deadline for submitting papers for the 

upcoming conference at the Central 

Conservatory in Beijing has passed, but 

anyone interested in attending the meeting 

in China as a listener is welcome to 

contact Frank Kouwenhoven at our office 

in Leiden, The Netherlands 

(chime@wxs.nl) or to get in touch directly 

with our liaison officer at the Central 

Conservatory in Beijing, Ms. Bai Jiahuan 

(258645655@qq.com).  

 

We have received a formidable pile of 

some 150 proposals, and have been 

compelled to make a strict selection in 

order to arrive at a manageable 

programme; a fair number of parallel 

sessions will be unavoidable, but we trust 

we can arrange a programme that fits 

within four days, though please note that it 

will include the full afternoon of Sunday 

22 September. We look forward to a rich 

and challenging meeting with concerts, 

films, talks, performances of Chinese 

opera, old and new Chinese music (with 

the ConTempo Ensemble from Beijing and 

with a host of fine groups and soloists in 

the realm of traditional music). For a 

preliminary list of speakers and titles of 

presentations, and for regular updates on 

the programme and practical 

arrangements, see the Conservatory's 

website (www.ccom.edu.cn) or the 

CHIME website (www.chimemusic.nl). 

The languages used in the talks will be 

Chinese and English. (We are encouraging 

our speakers to bring summaries or 

translations of their presentations on 

Powerpoint.) 

There will be no registration fee for this 

conference. 

 

A four-day conference would never allow 

us to introduce to you all the music that we 

would love to share with all our 

participants. Therefore, after the 

conference in Beijing, the organizing 

committee would like to invite all 

participants who are interested to join us 

for a follow-up event hosted by the Jin 

Opera and Art Academy in Lüliang City in 

Shanxi Province from 23 to 26 September, 

with five kinds of local folk and opera 

music (ranging from shadow puppet 

threatre to Jin Opera), as well as an 

excursion to the ancient town of Qikou. 

We will send a registration form to 

everyone who expresses an interest in 

joining the CHIME meeting in Beijing as a 

listener. On the registration form you can 

also indicate if you wish to join the 
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Lüliang follow-up event. Departure flights 

for Lüliang are on the morning of Monday 

23 September, and return flights to Beijing 

on the morning of Thursday 26 September. 

You are expected to make your own flight 

bookings for this, but the hosts of CHIME 

in Lüliang, the Jin Opera and Art 

Academy, can help you to arrange 

accommodation in Lüliang. 

The Organising Committee for the 2019 

Meeting consists of Jia Guoping, Song Jin, 

Tang Qiong, Li Shuqin (based at the 

Chinese Music Research Institute of 

CCOM) and Frank Kouwenhoven (at 

CHIME, The Netherlands). 

The Abstract Review Committee consists 

of Frank Kouwenhoven (CHIME), 

Barbara Mittler (University of Heidelberg, 

Germany), Luo Qin (Shanghai 

Conservatory of Music), Li Shuqin, Song 

Jin, Zhang Boyu (Central Conservatory, 

Beijing) and Andreas Steen (Aarhus 

University, Denmark). 

 

 

 

Frank Kouwenhoven 

 

 

 

Traditional Singing Course in Lithuania 

 

 
For the first time in Lithuania, The 

Traditional Singing Course was held in 

Antalkiai, Kaunas Dst., 21-27 July 2019. 

At the shelter of nature, in the Sadauskai 

farmstead, the event gathered ca. 90 

participants: singing instructors from 

Lithuania, Latvia, Estonia, Ukraine, and 

Serbia, students (of various ages) from 

Lithuania, Latvia, Estonia, Belarus, 

Poland, Sweden, Czech Republic, France, 

Spain, and USA, and volunteers. 

The idea to make such courses, with a 

stress on importance of vocal technique 

and nuances of style, was inspired by the 

yearly International School of Traditional 

Music in Poland, where the Course leader, 

Rytis Ambrazevičius, has participated as 

instructor for twenty years. However, 

significant additions to the Polish model 

were introduced. The daily schedule 

included two group rehearsals (there were 

seven groups training in different vocal 

traditions), lectures, supplementary 

selected singing workshops for all 

students, and dance and handcrafts (sash 

weaving) workshops. Additionally, 

evenings were decorated with a sutartinės 

group “Trys Keturiose”, Table Theater 

Show, singing and dancing together with 

the Marcinkonys ethnographical ensemble, 

“Rakija Klezmer Orchestar”, visiting 

Antanas and Jonas Juškos (a collector and 

a publisher of folk songs) museum, and a 

final concert – group presentations, and 

other activities. 

The intensive week Course was a great 

success; it will be definitely continued 

next year. When the date approaches, an 

information for ESEM-net will be 

provided. As for this year’s event, see 

www.traditionalsingingcourse.com, also 

find us on Facebook (Traditional Singing 

Course). 

Rytis Ambrazevičius
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REVIEW OF ETHNOMUSICOLOGY JOURNALS PUBLISHED IN EUROPE 

August 2018 – August 2019 

 

 

 

Cahiers d’ethnomusicologie 

Vol. 31   2018 

 

Dossier: Enfants musiciens 

 

Anne Damon-Guillot 

Préface. Musiques de l’enfance et enfants musiciens  

 

Luc Charles-Dominique 

Enfants violonistes des siècles passés en France. Un violon d’enfant dans un musée de Grasse 

(Alpes-Maritimes) 

 

Xavier Bisaro 

Le chant des écoliers de Silly-en-Multien à la fin de l’Ancien Régime : une initiation 

villageoise 

 

Julie Delalande 

Les jeux de tape-mains. L’engagement des enfants dans une pratique musicale inventive 

 

Andrea Emberly 

Les enfants comme collaborateurs. Comprendre les mondes musicaux des enfants en 

reconsidérant les constructions de l’enfance 

 

Stéphanie Geneix-Rabault 

Hors normes ? Quand la diversité linguistique et culturelle inspire le répertoire chanté des 

enfants (Nouméa, Nouvelle-Calédonie) 

 

Ebru Yilmaz et Maya Gratier 

Il était une fois… C’era una volta… De la narrativité verbale à la narrativité non verbale des 

interactions mères-bébés 

 

Marta Amico, Claire Clouet, Maxime Le Calvé, Julie Lewandowski, Lucille Lisack et 

Julie Oleksiak 

Des enfants musiciens comme projet de société ? Le projet Démos de la Philharmonie de 

Paris 

 

Anne-Florence Borneuf 

Une voie/voix pour devenir adulte. Le chant de la vara à Fiumedinisi (Sicile) 

 

Corinne Frayssinet Savy 

Expériences sensorielles enfantines du flamenco. Contribution à une anthropologie du sentir 
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Ingrid Le Gargasson 

La transmission familiale de la musique hindoustanie ou l’incorporation d’un savoir musical 

(Inde du Nord)  

 

Nepomuk Riva 

Conserver, interdire ou réécrire… Que faire des chansons enfantines racistes en Allemagne ? 

 

 

Documents 

 

Anne-Marie Grosser 

La créativité enfantine dans la comptine  

 

Francis Corpataux 

Jouer pour s’approprier des chants et danses traditionnels (Bénin, Côte-d’Ivoire) 

 

Michel de Lannoy 

Musiques en filigrane. Un tambour de bois chez les enfants Fodonon de Côte-d’Ivoire, 

le sukorè  

 

Marc Loopuyt 

Musique à la source. Chez les Berbères Aït Saïd (Moyen Atlas, Maroc) 

 

Mukaddas Mijit 

Elley Balam. Une berceuse ouïghoure sur scène 

 

 

Entretiens 

 

Luc Charles-Dominique et Francesco Giannattasio 

De l’ethnomusicologie à la « musicologie transculturelle »  

 

Marta Amico et Lucy Durán 

Grandir en musique chez les jelis du Mande (Mali)  

 

 

Hommages 

 

Bernard Lortat-Jacob 

Gilbert Rouget (1916-2017) 

 

Fabrice Contri 

Jacques Bouët (1945-2018) 

 

François Picard 

De Brest à l’Oural, et au-delà 
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Ethnomusicology Forum 

Vol. 27/3   2018 

 

Tom Western  

Introduction: ethnomusicologies of radio 

 

Lonán Ó Briain 

Musical cosmopolitanism in late-colonial Hanoi 

 

Elizabeth K. Neale 

Scripting heritage: broadcasting California's Cornish Christmas carols 

 

Theodore L. Konkouris 

An evening at Radio Donko: hunters, sorcerers and presenters on the air in Mali’s Afropolis 

 

Rebecca Draisey-Collishaw 

‘Traveling-in-dwelling, dwelling-in-traveling’: producing multicultural Canada through 

narrations of mobility on CBC Radio’s Fuse 

 

Kristine Ringsager 

Voicing world music on Danish radio 

 

 

 

 

Ethnomusicology Forum 

Vol. 27/2   2018 

 

Catherine Grant 

Academic flying, climate change, and ethnomusicology: personal reflections on a 

professional problem 

 

Polina Dessiatnitchenko 

‘An elder in punk clothes’: purged frets and finding true mugham in post-Soviet Azerbaijan 

 

Hyun Kyong Hannah Chang 

Colonial circulations: Japan's classroom songbooks in Korea, 1910–1945 

 

Deirdre Morgan 

Cracking the code: recordings, transmission, players, and smiths in the 

Norwegian munnharpe revival 

 

Lyndsey Copeland 

Pith and tuning in Beninese brass band 
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Etnografie Sonore / Sound Ethnographies 

Vol. 1/2   2018 

 

Saggi / Articles 

 

Vincenzo Della Ratta 

Preliminary Observations Concerning Music for the Kwangkay Secondary Mortuary Ritual of 

the Dayak Benuaq (East Kalimantan, Indonesian Borneo) 

 

Gianira Ferrara 

Suoni e memorie d’Angola nel Portogallo postcoloniale 

 

Eloisa Zoia 

Le saetas dialogadas: tre esempi concreti di dialogia musicale 

 

Giovanni Ragni  

Il chjam’è rispondi in Corsica: una pratica di canto improvvisato 

fra tradizione e spettacolarizzazione 

 

 

Saggi audiovisivi / Audiovisual essays 

 

Nico Staiti 

One Ceremony, Two Perspectives: the Wedding and Music of a Diasporic Roma Community 

 

 

Istituzioni / Institutions 

 

Jaume Ayats – Sara Guasteví 

The Barcelona Museum of Music 

 

 

 

 

Musikk og tradisjon  

Vol. 32   2018 

 

Åshild Watne, Kristian Nymoen 

Der æ so vent å vestoheio – Intonasjon i et gammelstev fra Setesdal 

 

Bjørn Sverre Kristensen 

Trommeslåtter med ujevne taktarter – et tolkningsforsøk 

 

Anne Svånaug Blengsdalen 

Den enes død, den andres brød Kampen om (ene)rett til musikkoppvartning på 1700-tallet 

 

Bjørn Aksdal 

Norsk folkemusikklag 70 år 1948–2018 
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Anne Svånaug Blengsdalen 

Seminarene – vitenskapelige metoder, teorier og hypoteser som grunnlag for debatt 

 

Sveinung Søyland Moen 

Musikk og tradisjon – «ikkje berre stensilerte lefser» 

 

Puls – journal for ethnomusicology and ethnochoreology  

http://musikverket.se 

Vol. 4   2019  

 

Hans-Hinrich Thedens 

Guest Editor’s Column 

 

Owe Rontröm  

On the meaning of practicing Folk Music in the 21st Century 

 

Karin L. Eriksson  

Låtkurser som sociala mötesplatser och tillfällen för lärande  

 

Toivo Burlin  

Lång-Kalles och Edvins sånger. Muntligt traderad och medialiserad proletär musikkultur från 

skillingtryck och 78-varvsskiva till rullband och digitaliserat ljud  

 

Maria do Rosário Pestana  

Social Sustainability and Collective Participation. Cyclical Dynamics of the Multipart 

Singing in the Village of Manhouce  

 

John Napier  

“There Should Be No Performances”. Relocating Kodava Songs in a Changing Tradition  

 

 

Studia Choreologica 

Vol. 19   2018  

 

Tomasz Nowak  

Dance in the Present Social Life from Roderyk Lange’s Re ection Perspective  

 

Marcin T. Kania  

Dance as an Aesthetic Performance in Choreological Re ection of Jan Ostrowski-Naumo  

 

Juliusz Grzybowski  

On Dance or on Rhythmic Motion  

 

Magdalena Malska  

Dance as Beauty Art 
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Agnieszka Narewska  

Ballet on a Catwalk. On Mutual Relation Between Fashion and Ballet Art in 20th and 21st 

Century 

 

Iwona Wojnicka  

The Artistic Response as a Method of a Dance Recomposing Practice as Research Basing on 

Pola Nireńska’s Works between 1929–1935 

 

Izabela Szatrawska and Krzysztof D. Szatrawski  

Genre Syncretism and Stylistic Transgression in the Dance Theater of Sidi Larbi Cherkaoui  

 

Katarzyna Słoboda  

Tuning Scores by Lisa Nelson Participant Observation 

 

Sandra Frydrysiak  

I Move so I think! The Phenomenon of Thinking in Motion with an Example of Dance 

Improvisation: the Case of Tuning Scores by Lisa Nelson 

 

Tomasz Ciesielski  

Interdisciplinary Analysis of a Dancer’s Attention Issue in the Context of Fighting Monkey 

Workshop by Jozef Fruck and Linda Kapetanei 

 

Hanna Raszewska-Kursa  

Voguing – between Social and Performative Dance Function  

 

Krzysztof Hliniak  

Flamenco – a Magical Event or Knowledge? Phantasms on Gitanos Descent, their Art Name 

and their Creators 

 

Natalia Żakowska  

Bharatanatyam – a Contemporary Classical Indian Dance  

 

Agnieszka Jeż  

Traditional Dance in Israel in the Face of National Identity Issue 

 

Agnieszka Dąbkowska  

Seniors Ballroom Dance in Poland and in the World with an Example of Dance Sport 

Federation and World DanceSport Federation  

 

 

 

Trans – Revista Transcultural de Música  

www.sibetrans.com/trans  

Vol. 21-22   2018  

 

Dossier especial: Música y patrimonio cultural en América Latina 

 

Michelle Bigenho, Henry Stobart and Richard Mújica Angulo 

Del indigenismo al patrimonialismo: Una introducción al dossier sobre música y patrimonio  
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cultural en América Latina / From Indigenismo to Patrimonialismo: An Introduction to the 

Special Issue on Music and Cultural Heritage Making in Latin America  

 

Sara Lucia Guerrero Arenas 

Construyendo relatos patrimoniales: tecnologías, saberes y voces autorizadas en la 

patrimonialización de la Festividad de la Virgen de la Candelaria de Puno ante la Unesco  

 

Michelle Bigenho and Henry Stobart 

Archivando la pericia con miras al patrimonio: Procesos de patrimonialización, conocimiento 

experto y el archivo como aspiración  

 

Michelle Bigenho and Henry Stobart 

Archiving Expertise and Aspiring to Heritage  

 

Sebastian Hachmeyer 

El Qantu y la musicoterapia en el contexto patrimonial kallawaya/ The Qantu and Music 

Therapy in the Kallawaya Heritage Context   

 

Yeshica Serrano Riobó 

Entre las Políticas de Patrimonio Cultural Inmaterial: el vallenato y los conocimientos 

ancestrales del pueblo Arhuaco de la Sierra Nevada De Santa Marta  

 

José Manuel Izquierdo König  

Bailes chinos: problemáticas históricas, institucionales y estéticas en torno a una declaratoria 

de patrimonio inmaterial UNESCO  

 

Carlos Ruiz Rodríguez 

Del “rescate” al “emblema”: el resurgimiento del baile de artesa y sus desafíos como 

patrimonio.  

 

Anthony Seeger 

Music and Cultural Heritage Making in Latin America: An Afterword  

 

 

Artículos / Articles 

 

Ramón López Castellano 

El flamenco pop como tecnología del cambio social en España: del desarrollismo 

nacionalflamenquista al cuerpo biorrumbero de la Transición  

 

Jesús Alberto Flores Martínez and Miguel Figueroa Saavedra  

Procesos de resistencia cultural y mantenimiento del paisaje sonoro: el caso del son el canario 

indígena  

 

 

 

 

 

 

 



 30 

The World of Music 

Vol. 8/1   2019 

Dwelling in Musical Movement: Making a Home in and through Music 

 

Barbara Titus 

Introduction: Dwelling in Musical Movement 

 

Rachel Beckles Willson 

Orientation through Instruments: The oud, the Palestinian Home, and Kamīlyā Jubrān 

 

Birgit Abels 

A Poetics of Dwelling with Music and Dance: Le hip hop as Homing Practice 

 

Anna Lisa Ramella  

States of Play/ing: Sonic Dwellings on a Music Tour 

 

Thibault Fontanari  

Making Pathways while Walking and Singing in Shimshal Valley, Pakistan 

 

 

 

 

 

The World of Music (New Series) 

Vol. 7/1 and 2   2018 

Sharing Space? Sharing Culture? Applied Experiments in Music-Making Across Borders 

 

Guest editors: Abigail Wood and Rachel Harris  

 

Abigail Wood and Rachel Harris 

Introduction: Sharing Space? Sharing Culture? Applied Experiments in Music-Making 

Across Borders  

 

Anne K. Rasmussen 

Taking Our Show on the (Silk) Road: The William and Mary Middle Eastern Music 

Ensemble tours Morocco and Oman! 

 

Rachel Harris 

Applied Experiments in Collaboration Along the Silk Road 

 

Abigail Wood 

From Klezmer to Dabkah in Haifa and Weimar: Revisiting Disrupted Histories in the Key  

of D  

 

Cassandre Balosso-Bardin 

#NoBorders. Världens Band: Creating and Performing Music Across Borders 

 

Michael Frishkopf 

Forging Transnational Actor Networks through Participatory Action Research: Responsibility 

to Protect via Musical Rehumanisation in Post-War Liberia1  

http://www.journaltheworldofmusic.com/2018-1-2/#Rasmussen
http://www.journaltheworldofmusic.com/2018-1-2/#Harris
http://www.journaltheworldofmusic.com/2018-1-2/#Wood
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Jasmine Hornabrook 

Cultural Engagement, Intercultural Musical Exchange and Dialogue in “Songs of the Saints: 

Tamil Traditions and New Creativities” 

 

Samantha Dieckmann & Jane W. Davidson 

Organised Cultural Encounters: Collaboration and Intercultural Contact in a Lullaby Choir 

 

Saeid Kordmafi 

Reviving the Mukhammas and Thaqīl: Collaborative Composition on Long Metric Cycles 

Across the Iranian-Tajik Divide 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
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ESEM Officers 2018/2019  

President: Prof. Dr Britta Sweers, Institut für Musikwissenschaft, Universität Bern, Schweiz. 

e-mail: britta.sweers@musik.unibe.ch  

Secretary General: Dr Laura Leante, Music Department, Durham University, United 

Kingdom. www.dur.ac.uk/contactperson/?lid=8711 

Treasurer: Dr Ana Hofman, Slovenian Academy of Sciences and Arts, Ljubljana, Slovenija. 

e-mail: hofman.ana@gmail.com  

 

 

CORD Members 2018-2019  

Rytis Ambrazevičius (Lithuania) 
Enrique Camara (Spain) 

Ewa Dahlig-Turek (Poland) 

Marko Koelbl (Austria) 

Gerda Lechleitner (Austria)  

Ignazio Macchiarella (Italy)  

Thomas Solomon (Norway) 

 

 

 

 

 

 

 

 

 

*   *   *   *   * 
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