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The European Seminar in Ethnomusicology (ESEM) was founded in 1981 in Belfast by
the late John Blacking (1928-1990). ESEM is a platform for professional scholars and
advanced students in ethnomusicology. Membership is open to all scholars around the world.
Members receive regular bulletins and are entitled to attend the annual seminar.

Membership

The annual membership fee for ordinary members is € 25, with half rates for students and
partners.

Members in countries without access to "hard" currencies, who have professional status, may
benefit from special arrangements and receive assistance to come to Seminars, as far as can
be arranged.

Membership fees can be paid via PayPal at www.esem-music.eu or via bank transfer to:

Gerda Lechleitner (ESEM)

easybank AG

bank code: 14200

account no.: 20011824596

IBAN: AT611420020011824596

BIC: EASYATW1

(Please note that bank charges are your responsibility)

Annual seminars

ESEM takes place annually in different countries of Europe. ESEM is a Seminar rather than a
conference that hosts collegial meetings in which researchers from around the world can
gather to share ideas and discuss recent work in ethnomusicology, in an intimate and informal
setting. Main languages are English, French, and German, but any language is acceptable if
translation is possible. Meetings are open to ethnomusicologists from all parts of the world
without restriction. Over 500 scholars have attended at least one major Seminar or shown
practical support to ESEM. Members' fieldwork is conducted in all corners of the globe; for
every continent and for most archipelagoes there is someone among the ESEM membership
with expert ethnomusicological knowledge gained from personal experience. Full Seminars
were held at KoIn 1983, Belfast 1985, London 1986, Paris 1987, Tuczno (Poland) 1988,
Siena 1989, Berlin 1990, Geneva 1991, Barcelona 1993, Oxford 1994, Rotterdam 1995,
Toulouse 1996, Jyvaskyla (Finland) 1997, Jerusalem 1998, London 1999, Belfast 2000,
Rauland (Norway) 2001, Druskininkai (Lithuania) 2002, Gablitz (Vienna) 2003, Venice
2004, Cologne 2005, Jokkmokk (Sweden) 2006, Lisbon 2007, Warsaw 2008, Milton Keynes
(UK) 2009, Budapest 2010, Aberdeen 2011, Ljubljana 2012, Bern 2013, Prague 2014,
Limerick (Ireland) 2015, Cagliari and Santu Lussurgiu (Sardinia, Italy) 2016, Thilisi 2017.
Seminars last 4-5 days each and are usually held in September.

ESEM web site: www.esem-music.eu

ESEM logo by Nicole Despringre



Editorial

Dear colleagues and friends,

As customary at this time of the year, | am circulating the latest issue of the ESEM bulletin,
which includes — among other things — the minutes of the very successful meeting we had in
Georgia and the preliminary programme of our forthcoming seminar, which will be hosted by
the Jazeps Vitols Latvian Academy of Music in Riga on 3-7 September.

Administrative work for ESEM in the past months has been quite intense. As discussed at last
year’s General Assembly in Thilisi, the handover of ESEM’s financial management to Ana
Hofman (new Treasurer since 2016) and the problems arising from the subsequent need to
open a new bank account in Slovenia has led to the decision to register ESEM legally (more
detail is provided in the minutes in the following pages). President Britta Sweers, Ana
Hofman and myself have been working intensively on these matters and a full update will be
given at the General Assembly in Riga in a few days’ time.

While these formal and bureaucratic issues are being tackled, the outgoing treasurer Gerda
Lechleitner has kept managing — for yet another year — our finances: | would like to
acknowledge her effort and thank her wholeheartedly for her immense dedication and
patience.

Last May, members have received an email in which they were asked to give explicit consent
to the use of their data in our mailing list: this was required to comply fully with the new
General Data Protection Regulation (GDPR). | would like to thank all for replying to our
message at a busy time when | am sure their mailboxes were inundated with similar requests.

Maintenance of the website has continued with the invaluable help of Marta Dahlig to whom
| feel particularly indebted. As a result of the most recent updates, | am glad to share the
news that the vast majority of ESEM bulletins is now available online (http://esem-
music.eu/esempoint/). This was possible thanks to the help received over the past years from
a number of members: Susanne Ziegler in particular has contributed with the latest additions
(including the very first issue of the bulletin!) to this interesting online repository of ESEM
documents. | would like to take this opportunity to express my gratitude to Susanne and to
ask all other members — especially the longer standing ones — to check their private
collections to help us trace copies of the only two missing issues: number 8 and number 11.

Last but not least, | would like to thank all CORD members for their support and all
colleagues who have been sending us news and updates both via email and on Facebook.

| look forward to seeing as many as possible in Riga.

23 August 2018

Laura Leante



XXX EUROPEAN SEMINAR IN ETHNOMUSICOLOGY
ESEM GENERAL ASSEMBLY
MINUTES
Thilisi, Georgia

7" September 2017, 18:00 - 19:30

The assembly was called to order by the President of the ESEM, Britta Sweers, the Secretary
General, Laura Leante, and the Treasurer, Ana Hofman.

The plenary commemorated John Blacking and those who have passed away during the past
year.

Present: Britta Sweers, Laura Leante, Gerda Lechleitner, Susanne Ziegler, Marko Kélbl,
Razia Sultanova, Anda Beitane, Serena Facci, Alessandro Cosentino, Joseph Jordania, Tamaz
Gabisonia, Linda Cimardi, Rusudan Tsurtsumia, Nino Razmadze, Baia Zhuzhunadze,
Thomas Solomon, Penelope Sanz Gonzales, Manuel Lafarga Marqués, Galina Sychenko,
Ewa Dahlig-Turek, Slawomira Kominek, Arleta Nawrocka-Wysocka, Rytis Ambrazevicius,
Ulrich Morgenstern, Zanna Pirtlas, Teresa Nowak, Tomasz Nowak, Dan Lundberg, Mats
Nilsson

Apologies were received from Zuzana Yurkova, Rebecca Sager, Svanibor Pettan, Krister
Malm, Ana Hofman, Frank Kouwenhoven, Martin Clayton.

Special greetings from Anna Czekanowska, transmitted by Tomasz Nowak

1. APPROVAL OF THE MINUTES OF THE 2016 SEMINAR

The minutes of the 2016 Seminar — published in ESEMpoint 52 — were approved.

2. PRESIDENT’S REPORT

2.1 Britta Sweers commented on the good organization of the seminar in Thbilisi and
congratulated the organizing team.

2.2 She reported about the history of ESEM, its structure, the previous administration of its
finances, and the necessity to be registered officially to have a legal status.

2.3 Britta Sweers and Laura Leante have been in touch with Tran Quang Hai who currently
stores archival material which used to belong to Peter Crowe and which is believed to include
ESEM-documents. As soon as they will be able to collect it, this material will be archived at
the Fondazione Cini (following the agreement with Giovanni Giurati), then digitized and thus
made accessible (cf. minutes of general assembly 2016).



2.4 The ESEM Secretariat has been working on forthcoming seminars. In 2018 it will be
hosted by Anda Beitane from the Music Academy in Riga, Latvia.

3. SECRETARY GENERAL’S REPORT

3.1 Laura Leante reported that the Secretary’s work in the past year proceeded smoothly,
mostly fulfilling regular duties (including circulating news, updating files, keeping contact
with members, working on the website and preparing the bulletin). Great thanks go to Marta
Dahlig who takes care of the website and always and at any time is the helping hand and
solved the occurring problems. Thanks go to Thomas Hilder who created a Facebook account
for ESEM. The Facebook page today is a necessary tool to be recognized; Laura Leante
encouraged members to visit the ESEM Facebook page and to send announcements, e.g. of
publications.

3.2 Legal and formal issues were discussed: last year Gerda Lechleitner’s term as treasurer
ended and Ana Hofman was elected as treasurer. But the handover proved to be more
difficult than imagined. As an official foundation document or registration of ESEM do not
exist, it was not possible to open a bank account for ESEM in Slovenia (until now the
account was registered in the treasurer’s name).

In order to be able to open an ESEM account a paper of ESEM’s official foundation is
necessary for Ana Hofman to then complete legal registration of ESEM in Slovenia.

The Assembly of members was consulted on these matters and the majority (all but one
abstaining member) voted in favor of this process to take place.

3.3. Laura Leante reminded attendees that the membership is on a calendar year basis.
Members were encouraged to notify the Secretary General of any change of address or
contact detail as soon as possible.

4. TREASURER’S REPORT

4.1 Gerda Lechleitner reported that ESEM finances are in good health.

4.2 ESEM had contributed to the publication “Crossing Bridges”: Antonin Jelinek received
EUR 250,00 for his IT-work of this online-publication.

5. FINANCIAL REPORT — submitted by Gerda Lechleitner

5.1 Financial report for the period September 14" 2016 — August 21% 2017:

Balance (14.9.2016) EUR 15.356,17
Subscriptions +EUR 1.061,98
Account management (+ KEST) -EUR 5,91
Interests +EUR 18,88
All bank interests +EUR 12,97

Balance new account (21.08.2017) EUR 16.431,12



Result 2015-2016

Total funds available 21.08.2017 EUR 16.431,12
Total funds available 14.09.2016 EUR 15.356,17
Result 14.09.2016-21.08.2017 +EUR 1.074,95

5.2 The financial report was approved.

5.3 ESEM holds a good financial standing; there is money for publications available; also,
money for individual members who need financial support (e.g. for accommodation,
conference fee etc.) is available; discussion about a scholarship for students; finally,
colleagues (as young students, independent or retired scholars, ...) should be encouraged to
ask for funds; such possibilities should be announced together with the call for papers.
Concerning the conferences some questions arose: Manuel Lafarga asked about a video
conference — but the personal contact is valuable and should not be missed; Tom Solomon
asked if funds for the hosting institutions would be possible — that’s not possible, always
deals with institutions; Ulrich Morgenstern and Dan Lundberg suggests making the process
of supporting presenters visible.

6. ESEM PUBLICATIONS

6.1 Laura Leante reminded members that the annual bulletin is distributed via email to the
ESEM mailing list and is additionally available online at http://esem-music.eu.

6.2 The second volume of the articles of the Ljubljana conference is in preparation

The publication “cultural mapping” (Bern conference) will be published with Equinox
The Limerick publication is in preparation

The Sardinia meeting will result in two publications.

Discussion about the future publication of Thilisi (printed or online): the editors will be
Rusudan Tsurtsumia & Joseph Jordania

6.3 Laura reported about the few missing issues of ESEMpoint, 1-9 which Susanne Ziegler
will be so kind to offer to be scanned and published (as pdf-file) on the ESEM website.

7. ELECTIONS

Laura Leante reported that this year President and Secretary General as well as two CORD
members have to be elected.

For the President and General Secretary roles nominations were received to confirm Britta
Sweers and Laura Leante respectively for another term.

Britta Sweers and Laura Leante, again would be available in their positions. Both argued that
the process of registering ESEM as an official organization is not finished yet, and they
consider it as their duty to finish this process and mark a new “beginning”.

Voting for president Britta Sweers: majority in favor

Voting for secretary general Laura Leante: majority in favor

Two nominations were received for CORD members: Rytis Ambrazevicius and Thomas
Solomon — voting: majority in favor for both



For the next year Laura called for members to be nominated, and reminded them that there is
the possibility for proxy vote; she said she would try to send the call for nominations earlier.

8. FORTHCOMING SEMINARS

ESEM 2018 will be hosted by the Music Academy in Riga, Latvia, organized by Anda
Beitane. Anda presented shortly the place of the conference and the city as well as some
possibilities for excursions.

The seminar will take place in the first week of September, Sept. 4-9, 2018.

A call for papers will be circulated out in due course.

The program committee will consist of: Anda Beitane, Ardian Ahmedaja (guest professor in
Riga), Ignazio Macchiarella and Britta Sweers.

Questions for topics: members are welcome to send suggestions directly to Anda Beitane; the
program committee will make the final decision.

9. ANY OTHER BUSINESS
Big thanks on the part of the president, Britta Sweers, were given to the organizers of ESEM

2017, Rusudan Tsurtsumia and her team for making this excellent seminar possible. Baia
Zhuzhunadze on the other hand acknowledged ESEM for coming to Georgia.

Minutes taken by Gerda Lechleitner

* * X * *



XXX1V EUROPEAN SEMINAR IN ETHNOMUSICOLOGY
3/7 September 2018
Jazeps Vitols Latvian Academy of Music

Riga, Latvia

PRELIMINARY PROGRAMME

MONDAY': September 3, 2018

09:00 — 09:30 Opening Ceremony
09:30 — 11:00 John Blacking Lecture

Philip Bohlman
Riga Reprise — Resounding Song in the Ethnomusicological Entrep6t

11:00 — 11:30 Coffee break
11:30 — 13:00 Session |

Kevin Karnes
Travel, Listening and the Invention of Eastern Europe in 18th-Century Baltic Russia

Martin Boiko
Herder’s experience of Latvian traditional singing and his concept of the “(poetic) tone”

Felix Morgenstern

When discursive othering is refracted in lived musical experience — Herder’s romanticising
of the Celtic European fringe: A recurring narrative of German-Irish musical affinities

13:00 — 14:30 Lunch break

14:30 — 16:00 Session 11

Enrique Camara de Landa
Memory and revival in the context of migration: Rehearsing and performing coplas in the
Northwest of Argentina



Ignazio Macchiarella
Shared experience, negotiated expectations: associazionism in Sardinian micro-music world

Ardian Ahmedaja
Experience and expectation in the making of a song to a symbol of diaspora

18:00 Evening event
Notes from Latvia: CD presentation and Reception

TUESDAY': September 4, 2018

09:00 — 10:30 Session 111

Rytis Ambrazevicius
Manifestations of psychological models of experience/expectation in traditional music:
Lithuanian examples

Ewa Dahlig-Turek
New Life of Old Repositories. Ethnomusicology and Digital Humanitites

Rebecca Sager

Rhythm, Learning and the Creative Mind: What contemporary cognitive research tells us
about music’s power to shape time, experience and expectation

10:30 — 11:00 Coffee break

11-12:30 Session 1V

Dan Lundberg
Singing through the prison bars. The isolation cell as a creative premise

Gaila Kirdiené
Years of Imprisonment Dedicated to Freedom: Ethnic Musical-Cultural Relationships among
Lithuanians and Latvians in Soviet-Era Siberia

Olha Kolomyytes

Experience and Expectation in ‘the Rite of Passage’: Music in the Traditional Funeral
Rituals of the Hutsuls in Ukraine.

12:30 — 14:00 Lunch break
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14:00-16:00 PANEL
Music and the Politics of Memory: Resounding Antifascism Across Borders

Ana Hofman
Voices of Solidarity: Antifascist Singing Activism on the Balkan Refugee Route

Jovana Mihajlovi¢ Trbovc

“The Loudest Were Silent”: Music and Memorialization of Antifascist Resistance in
Carinthia

Monika Schoop

“A Living Memorial for the Edelweiss Pirates”: Musical Memories of Cologne’s Anti-Nazi
Youth

Federico Spinetti

Punk Rock on the Gothic Line: Resounding the WWII Antifascist Resistenza in Contemporary
Italy

16:00-16:30 Coffee break

16:30-18 Riga’s old town: Guided tour

18:00 Riga Cathedral & Reception

WEDNESDAY: September 5, 2018

Suiti region: Excursion and get-together with local musicians

THURSDAY : September 6, 2018

11:00-12:30 Session V

Thomas Solomon
Reflections on music and exile: Experience, aesthetics, and the present-absence

Tamara Turner
Ritual Trance As Collapsed Time: Temporality, Suffering, and Experience
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Marko Kolbl
Sounds of Afghanistan. Music and the Refugee Experience

12:30 — 14:00 Lunch break

14:00-15:30 Session VI

Nora Bammer
YAMAI NAMPETAJAI — Now | Sing. Concepts of time in Shuar Song and Singing

Lea Hagmann
When Expectation transforms Experience: Celtification in Cornwall

Sverker Hyltén-Cavallius
Jokkmokks-Jokke, Bill Ohstrom and Greg Fitzpatrick: an attempt to discern some of the times
and experiences present in the headquarters of the Sonet label in 1967.

15:30-16 Coffee Break

16-17:30 General Assembly of the ESEM

Free evening

FRIDAY: September 7, 2018

9-10:30 Session VII

Ulrich Morgenstern
Expectation and Performance. Instrumental Folk Music and Microvariation

Gertrud Maria Huber
“As long as it sounds different ...” - a post hoc design of zither identity

Gerda Lechleitner

Experience in the creation of “archives” (collections) and the expectation of their
significance

10:30-11:00 Coffee break
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11-12:00 Session VIl

Stéphane Aubinet
Circular Temporality in Sami Joik

Alberts Rokpelnis

The Useful Troubadour

12:00-12:40 Poster session

Martin Clayton, Tuomas Eerola, Laura Leante, and Simone Tarsitani

The breath of music: Investigating respiration as the embodiment of musical performance

12:30-14:00 Lunch break

14-15:30 Final discussion & Closing Ceremony

* * * * *



13

NEWS

NEW JOURNAL — “Etnografie Sonore / Sound Ethnographies”

Etnografie Sonore /Sound

Ethnographies is a new biannual peer
reviewed multimodal journal, published
online and in print, with contributions in
Italian and English.

It arises from the research experience of
Italian ethnomusicology and steps forward
as an international meeting point for all
research perspectives dealing with the
complexity and transformation of music
practices.

It encourages an ethnographic approach
directed to the documentation and analysis
of musical, choreutic and social
behaviours of both individuals and groups.

Etnografie Sonore / Sound Ethnographies
accepts contributions in Italian and
English according to the following
categories:

- Articles, possibly with attached audio

and/or video examples that will be

published on the online version of the
journal;

- Audiovisual essays, where the

written text functions as a critical

presentation of a film that will be
accessible through the online version of
the journal,

- Arguments, that present thoughts,

opinions, cultural policy suggestions, as

personal points of view and
contributions to debates;

- presentations of the organization and
activities of Institutions such as
archives, museums, research centres;

- Reviews of books, CDs, films, web
sites or other multimedia products.

All proposals will be evaluated by the
Founding Editors with the collaboration

of the Scientific Committee. Articles and
Audiovisual essays considered of
sufficient interest for the journal will be
submitted to a double-blind peer review.

Proposals for publication should be sent to
soundethnographies@gmail.com.

Editorial guidelines are available at
www.soundethnographies.it. The use of a
recent number of Etnografie Sonore /
Sound Ethnographies as a model is highly
recommended.

Editors: Giorgio Adamo, Sergio
Bonazinga, Nico Staiti

Website (forthcoming):
www.soundethnographies.com

Etnografie Sonore

Sound Ethnographies

/1, 2018


mailto:soundethnographies@gmail.com
http://www.soundethnographies.it/

14

CALL FOR PAPERS:

‘Contrasts in Chinese Music’

22nd CHIME meeting, Beijing, China, 19-22 September 2019
Chinese Music Research Institute, Central Conservatory of Music, Beijing

China is a country of contrasts. Its many
musical traditions represent different, often
opposite realms of culture and ways of
life. From 19 to 22 September 2019, in the
22nd edition of the annual international
CHIME meeting, we aim to investigate
these musical contrasts, from as many
angles as possible. Such as: ‘official’
musical stage and media concerts pitted
against local or underground music events,
high-brow ancient court music versus
ceremonial state music today, popular
versus elite and ‘low’ versus ‘high’
traditions, written versus oral music,
composed versus improvised and inherited
repertoires, art music as compared to
functional music, and so forth.

The challenge is to sort out not just what
sets musicians, repertoires, pieces or
musical gestures apart, but also to examine
their possible hidden connections, in spite
of all the evident contrasts.

As usual, we expect a lively event, with
panels, films, paper sessions, concerts, and
workshops. The evident nearness and
availability of first rate Chinese performers
is likely to secure us a first-rate programme
of fringe concerts and recitals, with room
for  contemporary  Chinese  music,
conservatory style performances, but also
more local style traditional types of music
of various Kinds.

The languages of the meeting are English
and Chinese. We very much encourage
speakers to bring summaries or translations
of their presentations, which we can hand
out or (preferably) include in our book of
abstracts.

The Organizing Committee for the 2019
Meeting will consist of Jia Guoping, Song
Jin, Tang Qiong, Li Shuqin (based at the
Chinese Music Research Institute of
CCOM) and Frank Kouwenhoven
(CHIME).

The Abstract Review Committee will
consist of Frank Kouwenhoven (CHIME),
Barbara Mittler (University of Heidelberg),
Luo Qin (Shanghai Conservatory of
Music), Li Shugin, Song Jin, Zhang Boyu
(Central Conservatory, Beijing), and
Andreas  Steen  (Aarhus  University
Denmark).

Abstracts of around 300 words are invited
for individual posters or for twenty-minute
presentations on the conference theme.
(Please indicate specifically if you are not
willing to offer your presentation as a
poster, and can only present it as a spoken
20-minute lecture).

Proposers may also submit panel sessions
of a maximum of 120 minutes (including
discussion). In this case, an abstract of
around 300 words should detail the focus of
the panel as a whole, with abstracts of 100-
200 words for each contribution.

The deadline for submission of abstracts
is 1 March 2019. Notification of
acceptance or rejection will take place
by 31 March 2019. An early acceptance
policy will be implemented for those in
need of conference confirmation for grant
or visa applications. All abstracts should be
forwarded to the Programme Committee of
the 22nd Chime meeting, c/o Frank
Kouwenhoven, Email: chime@wxs.nl
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REVIEW OF ETHNOMUSICOLOGY JOURNALS PUBLISHED IN EUROPE
August 2017 — August 2018

Cabhiers d’ethnomusicologie
Vol. 30 2017

Dossier: Perspectives — Quel devenir pour [’ethnomusicologie?

Florabelle Spielmann, Aurélie Helmlinger, Joséphine Simonot, Thomas Fillon, Guillaume
Pellerin, Bob L. Sturm, Oded Ben-Tal, Elio Quinton
Zoom arriere. L’ethnomusicologie a I’ére du Big Data

Stéphanie Weisser, Olivier Lartillot, Matthias Demoucron, Darrell Conklin
L’ethnomusicologie computationnelle : pour un renouveau de la discipline

Fabrice Marandola, Marie-France Mifune, Farrokh Vahabzadeh
Approche interdisciplinaire du geste instrumental: nouvelles expérimentations en
ethnomusicologie

Lucille Lisack
L'ethnographie de la musique écrite. Fabrication, usages et circulation des partitions

Mina Dos Santos
Musique, mémoire et émotion: les lamentations, un objet de la psychanalyse et de 1’art-
thérapie?

Adeline Poussin
Nouveaux terrains, nouvelles méthodes: enquéte en groupe fermé. Etude du chant militaire
dans les Troupes de Marine

Ons Barnat
Vers une ethnomusicologie du studio d’enregistrement. Stonetree Records et la paranda
garifuna en Amérique centrale

Séverine Gabry-Thienpont
Du Caire a Nantes. Parcours et reformulations du zar, de ses musiques et de ses acteurs

Ana Paula Alves Fernandes
Cosmopolitisme musical: dynamiques plurielles dans les groupes de batucada en France

Raffaele Pinelli
Quand I’accordéon diatonique nous invite a interroger les méthodes et les objets de
I’ethnomusicologie
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Entretiens

Emmanuelle Olivier
Un éclectisme assumé. Entretien avec Denis Constant Martin

Vincent Zanetti
Le maloya, une expérience spirituelle et un écosystéeme. Entretien avec Danyel Waro

Ethnomusicology Forum
Vol. 27/1 2018

Michael Birenbaum Quintero
Exchange, materiality and aesthetics in Colombian champeta

Phil Alexander
‘Our city of love and of slaughter’: Berlin klezmer and the politics of place

Colin P. McGuire
Unisonance in kung fu film music, or the Wong Fei-hung theme song as a Cantonese
transnational anthem

Rachel Hand
Schools and families as institutions of learning in Central Javanese gamelan

William Tallotte
Improvisation as devotion: nagasvaram music and ritual communication in Hindu temple
festival processions

Ethnomusicology Forum
Vol. 26/3 2017

Nicholas Tochka
Singing ‘with culture’: popular musicians and affective labour in state-socialist Albania

Anthony W. Rasmussen
Sales and survival within the contested acoustic territories of Mexico City's Historic Centre

James Butterworth
Framing culture: VCD music videos and the politics of genre in the Peruvian Andes

Christine Thu Nhi Dang
Erotics, poetics, politics: the spheres of action of Senegalese Sufi voices
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Keisuke Yamada
Shamisen skin on the verge of extinction: musical sustainability and non-scalability of
cultural loss

Ethnomusicology Forum
Vol. 26/2 2017

Alessandra Ciucci
Performing ‘L-"alwa’: a sacred and erotic journey in Morocco

Joseph Browning
Mimesis stories: composing new nature music for the shakuhachi

Chris McDonald
From stride to regional pride? Cape Breton piano accompaniment as musical and cultural
process

Kwok-wai Ng
The emergence of chordal accretions in the lute melodies of tagaku and its implications for
the historical development of the repertory

Sagnik Atarthi
Whither musicology? Amateur musicologists and music writing in Bengal

Etnografie Sonore / Sound Ethnographies
Vol. 1/1 2018

Saqgqi / Articles

Gerhard Kubik
Culture Contact: Cognitive and Psychodynamic Aspects. Transcultural Understanding in Art
History, Religion, Music and Animation

Razia Sultanova
Female Teachers: a New Concept of Traditional Master-Apprentice KnowledgeTransmission
in Central Asian Music (Ferghana Valley Case)

Lorenzo Vanelli
Between the Blues and Africa: Transformations of Narratives about African American
Hollers
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Daniele Zappatore
New Urban Soundscapes: Angklung Buskers in Y ogyakarta

Emanuele Tumminello
Una indagine sulla musica di tradizione orale in Alto Svaneti (Georgia)

Giuseppina Colicci
Sicilia 1955. La raccolta 27 degli Archivi di Etnomusicologia (Roma)

Sagqgi audiovisivi / Audiovisual essays

Jennie Gubner
More than Fishnets & Fedoras: Filming Social Aesthetics in the Neighborhood Tango Scenes
of Buenos Aires & the Making of A Common Place (2010)

Interventi / Arguments

Nico Staiti
The “Rose Garden”: Against Racism in Ethnomusicology

Istituzioni / Institutions

Rosario Perricone
The Antonio Pasqualino International Puppet Museum (Palermo)

Gerda Lechleitner
The Phonogrammarchiv of the Austrian Academy of Sciences (Vienna)

Musikk og tradisjon
Vol. 31 2017

Ola Graff
“Kle av serken og dans spille naken”

Ottar Kasa, Asbjgrn Storesund
Olaf G. Helland — bergmt felemakar og musikkhandlar pa Notodden

Bjarn Sverre Kristensen
Hardingfeleverkstaden pa Sandland — ei lokal nzringsverksemd

Bjarn Aksdal
Langeleiken i Trgndelagsomradet
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Puls — journal for ethnomusicology and ethnochoreology
http://musikverket.se
Vol. 3 2018

Guest Editor’s Column

Hans-Hinrich Thedens
Musings About Accessibility of Archival Recordings of Traditional Music and Dance

Articles

Ros-Mari Djupsund
“Helan gar” i Svenskfinland. En studie av snapsvisetraditionens funktion i konstruktionen av
det finlandssvenska

Thomas von Wachenfeld
Folkmusikfaltets uppkomst och autonomisering tolkat genom tre kulturfurstars strategier

Wictor Johansson
Inge Landtbom. Spelman eller dragspelare? Spelman och dragspelare?

Studia Choreologica
Vol. 18 2017

Juliusz Grzybowski
Pantheus or the Birth Choreography

Agnieszka Widlarz
Problematic Aspects of Embodiment and Relation between Music and Motion — from
Dalcroze to Cognitive Science

Olga Ziopaja
Corporeality in Theory and Practice of Aesthetic Experience — Dance in Richard Shusterman
Somaesthetics Context

Izabela Andrzejak
Spinning Straight from the Heart. Trans Phenomenon in a Social Play as in Oberek Example

Krzysztof Hliniak
Flamenco — a Magical Event or Knowledge? Phantasms on Teaching and Dance Creation

Hanna Raszewska-Kursa
Polish-Greek Research Project “Articles in a Traditional Greek Dance”. Relation from the
Third Stage from the Choreology Point of View and the Project Summary
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Aleksandra Kilczewska-Torabpourshiraz
Persian Dance: Classical or Neoclassical?

Natalia Zakowska
The Development of Dance and Music Arts in South India between the 18" and 19™ Century

Marianna Jasionowska
Educational Aspects of Orchésographie by Thoinot Arbeau

Agnieszka Narewska
Ballet on a Catwalk. On Mutual Relation between Fashion and Ballet Art from the 16t to the
19™ Century

Ewa Kretkowska

Frederica Derra de Moroda. A few Comments on the Fringe of the Exhibition Art — Music —
Dance

Marta Zawadzka and Irena Gierszewska

Tanzwerk in Bremen — Dance and Education in Germany Conclusions from a Study Tour

Roderyk Lange in Memoriam

Tomasz Nowak
The Significance of Professor Roderyk Lange’s Academic Achievements

Egil Bakka
Theorising and ‘De-theorising’ Dance

Marion Bastien
A Transmitter

Jacqueline Challet-Haas
In Prof. Roderyk Lange’s Memory. Some Reminiscences of a Long Lasting Collaboration

Irene Loutzaki
Dance as Politics

Jennifer Shennan
A Flame for Dance

Placida Staro
Roderyk Lange — a Genius that Mediated between Alien Worlds
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Trans — Revista Transcultural de Misica
www.sibetrans.com/trans
Vol.20 2016

Dossier especial: Indigenous Musical Practices and Politics in Latin America
Guest editors: Julio Mendivil and Helena Simonett

Julio Mendivil and Helena Simonett
Introduction to Special Dossier: Indigenous Musical Practices and Politics in Latin America

Liliam Cristina Barros Cohen
Modsica e sociabilidade no Alto Rio Negro, Amazonas, Brasil

Andrés Garcia Molina
Labor and the Performance of Place in the Upper Putumayo

Miguel A. Garcia
Los pilagd, sus paisajes sonoros y las dudas del antrop6logo

Julio Mendivil
Singing for Water, Singing Against Gold: Music and the Politics of Representation in the
Peruvian Northern Andes

Verdnica Pacheco
Music, Participation, and the Mountain: Rain Ceremonies in Chicontepec, Veracruz, Mexico

Helena Simonett
Yoreme cocoon leg rattles: An eco-organological perspective

Henry Stobart
Dancing in the Fields: Imagined Landscapes and Virtual Locality in Indigenous Andean
Music Videos

Rosangela Pereira de Tugny

Sobreviver com os cantos: discussdes sobre “mistura”, “variacao” e transformacao na estética
Tikmi’Gin

Articulos / Articles

César Jesus Burgos Davila
“;Que truene la tambora y qué suene el acordedn!”: Composicion, difusion y consumo
juvenil de narcocorridos en Sinaloa

Karen Avenburg
Indigenas y “aggiornados”. Coplas y cumbia en el carnaval de Iruya (Salta, Argentina)
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Claude Ferrier
El arpa en Huamanga: ;tradicion y estilo musical acordes a los retos del siglo XXI?

Rosemyriam Cunha and Lisa Lorenzino
A préatica musical coletiva: implicac6es politicas e socioculturais

The World of Music
Vol. 6/2 2017
Sounding Ethnicity: New Perspectives on Music, Identity and Place

Lonan O Briain
Introduction: Sounding and Silencing Ethnicity in the 21st Century

Martin Stokes
Musical Ethnicity: Affective, Material and VVocal Turns

Rachel Harris
The New Battleground: Song-and-dance in China’s Muslim Borderlands

Lijuan Qian
Which Identity Matters? Competing Ethnicities in Chinese TV Music Contests

Thomas Solomon
Who Are the Laz? Cultural Identity and the Musical Public Sphere on the Turkish Black Sea
Coast

Nomi Dave
Music, Multipartyism and the “Guinean Family”

The World of Music
Vol. 6/1 2017
Aesthetics of Interculturality in East Asian Contemporary Music

Hilary Vanessa Finchum-Sung
Foreword: Aesthetics of Interculturality in Finchum-Sung East Asian Contemporary Music

Hilary Vanessa Finchum-Sung
Artistic Habitus in an Intercultural World: A Tale of Two Artists

Chien-Chang Yang
Technologies of Tradition in Post-War Musical Avant-Gardism: A Theoretical Reflection
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Fuyuko Fukunaka
World Music History and Interculturality: Toward Recontextualizing Post-War Japanese
Avant-Garde Music

Hyejin Yi
National Cultural Memory in Late-Twentieth- Century East Asian Composition: Isang Yun,
Hosokawa Toshio and Zhu Jian’er

Hee Sook Oh
Oh Intercultural Aesthetics in the Contemporary Korean Compositions of Hae-Sung Lee

* * * * *
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ESEM Officers 2017/2018

President: Prof. Dr Britta Sweers, Institut fur Musikwissenschaft, Universitiat Bern, Schweiz.
e-mail: britta.sweers@musik.unibe.ch

Secretary General: Dr Laura Leante, Music Department, Durham University, United
Kingdom. e-mail: laura.leante@durham.ac.uk

Treasurer: Dr Ana Hofman, Slovenian Academy of Sciences and Arts, Ljubljana, Slovenija.
e-mail: hofman.ana@gmail.com

CORD Members 2017-2018

Rytis Ambrazevicius (Lithuania)

Ewa Dahlig-Turek (Poland)

Thomas Hilder (Norway)

Frank Kouwenhoven (The Netherlands)
Gerda Lechleitner (Austria)

Ignazio Macchiarella (Italy)

Thomas Solomon (Norway)

Anda Beitane (Latvia)

* * * * *

European Seminar in Ethnomusicology
Euro-séminaire d ethnomusicologie * Europdgisches Seminar fiir Ethnomusikologie

WWW.esem-music.eu
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