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COMING TO OXFORD

(Information; notes and advice frem Jeremy Montzgu)

Peter has asked me to explain the charges and so forth. The total cost for those of yon
who are staying in Wadham College will be £250 for bed, breakfast and dinner. We buy our
lonches efsewhere each day. Plus there is, of course, your 1994 membership subscription to
ESEM which is the equivalent of 25 ECU (which most of you have alréady paid).

For those of you who are finding your own accomodation, the cost will be £50 (for
students £25). [ can send you a list of local guest-houses (fensions privées), etc. If you wish
to dine in College with your colleagues, this can be arranged at £15 per time, provided that you
tell me at the very lalest by Ist Augnst,

[ know that the College costs seem high, but there isn’t anywhere else in Oxford where
wa can be together, and when S50AS pulled vui ihe unly way o save ihe seminar was fo bring it
here, 1t would not have been possible to organise a London meeting from Oxford, and nobody
in London wanted to do the organising !

We can reduce the College costs stightly for students, bringing the total down to £225.
Student membership of ESEM is also reduced to the equivalent of 12.5 ECU.

We are still trying to raise support for those who have no access to hard currency. Tell
me if you need such help, preferably by electronic-mail (E-mail) to :

jeremy.montage @music.oxford.ac.uk

People should reckon te amive at Oxford during the Monday afternoon (29 August),
going to Wadham College, which is about 15-20 minutes waik from the railway station and 10-
15 minutes from the bus station, Most of the time there are taxis in the railway station yard, and
fairly close to the bus station. Oxford City buses, nos. 51 & 52, start in the railway station yard
and run every ten minutes or so. Take one of these 1o Queen’s College, walk back to Catte
Street, go up through Radeliffe Square, straight across the traffic lights by the King’s Arms pub,
and Wadham is then on your right. This is less than 5 minutes walk. Buses also stop (if you ask
the driver) at Queen's coming up from London or London Airport—walk on, cross the road at
the pedestirian traffic light, which is on the corer of Catie Street. "The College porters will give
out room keys, and there will be an ESEM presence, so come to Wadham even if you're not
staying there. For those coming Lo London Airport at Heathrow, buses run to Oxford about once
an hour ; but from London Airport at Galwick, the buses are about every two hours. From any-
where else, gel to central London and either take a train {from Paddington Station (there are one
or lwo au hotr) or a bus from Victoria Station (every 20 minutes). We will send maps.

The College cannot provide patking for cars, Parking in Oxfard is both difficult and
expensive. You can chance slreet parking outside the centre of town, There is a “Park-and-
Ride™ wilh fairly frequent buses at each main entry to Lhe town ; whether it’s advisable to park
there for several days, we don't know. It may be possible (no promises) to arrange something
near the College at a cost of about £3,50 a night if we are told well in advance. We apologise for
this, but the City makes parking as difficuit as it possibly can except for short-term shoppers.

If anyone has any dietary problems or requirenients, please let me know at the same time
as sending the deposit. The College can cope with more or less anything, but they do need to
know in advance. In some cases(e.g. hallal or kashrut) there may be a small surcharge,

For those who have not yel sent their deposit, please send £100, cheque made out to
ESEM or SEEM, to me here in Oxford as soon as possible, and certainly before Aupust 1st.
If a direct payment to Lhe bank is easier, make the payment (again, for ESEM or SEEM} o the
Royal Bank of Scotland ple, 32 St Giles, Oxford, sort code 16-10-15, account no. 11973822,
if you send money directly to the bank you MUST also tell me you've done so—otherwise
payments can be lost.

There are various things we have to discuss at Oxford. Is the new Constitution working?
So far 1've not received any complaints. Whal we are trying lo do is get ESEM on an even keel
and cut of debt. Anne Caufriez is trying to win us subvention from the European Community in
Brussels. Tam irying to sort us out internally. So far I've written to everybody who hasn't sub-
scribed since 1991 (many of the names on our lists seem never to have subscribed) asking
whether they wishto be counted as cur members, and if so to send the Treasurer a subscriplion.
Some have ; the rest we shall cut off the list. 'We shall then have a mailing list that we can afford

Continued on page I5
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PRESIDENT :

Jeremy MONTAGU, FSA, Bate Coliection, Faculty of Music, St. Aldate’s, OXFORD
OX1 DB, United Kingdom. Tel. [+44] (855) 276.139 ; fax (same codes) 276.128
Also on e-mall : Jeremy.montagu@music.oxford.ac.uk

VICE-PRESIDENT ;

Dr Anne CAUFRIEZ, Musée Instrumental, 17 Petit Sablon, B— 1000 Bruxeiles, Belgium.
Tel. [+32) (2) 511.35.95; fax 512.85.75

TREASURER : y

Sra M“-Antdnia JUAN, C/ Pinar del Rio, 66 — at. 2*, E—~08027 BARCELONA, Spain.
Tel. [+34] (3) 351.36.27 ; fax 340.34.46

CHAIRMAN of 1994 PROGRAMME COMMITTEE

Pr Dr John BAILY, Music Dept., Goldsmiths’ College, Lewisham Way, New Cross,
LONDON SE14 6NW, Great Britain, Tel. [+44] (81) 692.7171 ext. 2688 ; fax 694.891 1
(woik) . John's home number (weekends) is [+44] (273) 695995 (at Brighton)

SECRETARY-GENERAL.of ESEM ;

Peter Russell CROWE, 29 rue Roquelaine, F—31000 TOULOUSE, France.
Tél. [+33] 61.62.35.07 New : fax service at [+33] 61.63.67.,30

MEMBERS o RD :

Pr Annug CZEKANOWSKA, Director, Institute of Musicology, University of Warsaw,
Zwirky i Wigury, P—02.089 WARSAWA, Poland. Tel. [+48] (22} 22.30.5{ extn. 124.

Dr André-Marie DESPRINGRE, LLACITO-CNRS, 44 rue de I’amiral Mouchez,
F—75014, PARIS, France. Tel. [+33](1) 45.80.11.20-

Dr Susanue FURNISS-YACOUBI LACITO-CNRS, 44 rue de I*amiral Mouchez,
F—75014, PARIS, France. Tel. [+3;:!] (1) 45.80.96.73 ; fax 45.80.59.83

Dr Keith HOWARD Korean Studies—SOAS, Thornhaugh Street, Russeil Square,
LONDON WCI1H 0XG, UK. Tel. {+44](71) 323.6188 or 637.2388 ; fax 436.3844

Frank KOUWENHOVEN, Vliet 35, N—2311 RD LEIDEN, Netherlands. (Also PO Box
11092, N-~2301 EB LEIDEN) Tel. and fax [+31](71) 133.123

Dr Margot Lieth PHILIPP, Dorfweisen 22, D—71563 AFFALTERBACH, Germany.
Tel. [+49] (7144) 35203 ; fax 331581.

Note : addresses and contact sumbers for all members are held by the President, Treasurer
and Secretary-General. Members are asked to send their up-to-date details to the Sec-General.
It is very much hoped to print a revised Directory of ESEM Members for X. ESEM.OXON.94.
Members should send corrections and updaies by means of the Application Form in this issue.
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PRELIMINARY PROGRAMME

Please read “COMING TO OXFORD” by Jeremsy Montagu, on pages 15 & 16

NOTE : The formerly proposed CHIME Conference on “Fast Asian Living Voices™
{(as announced in INFO-EXTRA, 21 November 1993) has been cancelled

MONDAY 29th August 1994
Arrivals, registration, business meeting in the evening (Barcelona minutes, see within)

TUESDAY 30th Ausust

Theme : Musical instruments and the body
Convened by John Baily

Possible informal hunchtime gamelan concert in the Music Faculty
Organisgd by Jeremy Montagu

Evening : the John Blacking Memorial Lecture [I1, by Anna Czekanowska

(Title not yet fixed, but Professor Czekanowska’s subject concerns John Blacking’s work
as perceived by Polish ethnomusicologists)

WEDNESDAY 31st August

Theme : Vocal performance and ils social contexts
Convened by Peter Cooke

Evening : at present free, but events may be arranged

THURSDAY 1st September

Theme : Emotional expression, affective impression : from the tingle-factor to
possession. Convened by [rén Kertész-Wilkinson

Evening : a convivial gathering, with Morris-dancers performing
FRIDAY 2nd September
Business meeting (elections, future policies) -

Departures

NOTE: Jehn Baily {Chairman) and the Programme Committee will decide on the papers to be
presented {on the basis of abstracts and formal proposals), in what order, and for what length
of time. Each day may be differently rhythmed, and include debates and panels, depending on
the offers, with the aim of holding a stimulating seminar. ¥our abstracts and other proposals
need to be in John Baily's hands by April 14th. (See addresses/contacts listed on page 2.)
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AN ELABORATION ON THE
PROPCSED THEMES FOR
¥X.ESEM.0XON.94

from John Baily  (Chairman),
for the Programme Committee

The following provisional
comments are intended to flesh-out
the bare benes of the proposed
themes. Your further suggesiions are
welcome. The intention is that a full
day shall be devoted to each theme,
provided that sufficient papers of
relevance and worth are offered, and
the programme should inciude longer
“keynote” addresses as well as shotier
offerings. Thus papers planned for
30, 20 or 10 minutes will be
considered. We have tried to
distinguish what we consider to be
ceniral from subsidiary topics for
each theme ; the latter may well be
covered in a series of short papers in
the latter part of a day’s session.

Each theme has a named Convenor
who may or may not give a formal
presenlation, but who will certainly
provide a framework 10 contextualise
the various presentations. The themes
will be covered in the order given
below. The three themes-are inter-
related, and certain presenters mmy
want to develop these connexions.
Although there will only be one
presentation each, potential
participants may offer more than one
paper, from which the committee will
make its selection.

It is not intended to circulate
papers before the conference (except
perhaps keynote papers to others on

the same panel), so presentations
should be written in a way suitable for
reading aloud to an audience, rather
than for publication.

1. Musicsal Instruments and the
human body Convenor : John Baily,

Since the seminar is in Oxford,
home of two major collections of
musical instruments, we wanted to
have a theme which embraces some
theoretical aspects of organology, and
have decided to focus on musical
instruments as expressions of the
human body.

One way into this is through
consideration of Baily's theories
regarding the ergonomics of the
“man/instrument interface”, with a
study of relationships-between the
spatio-motor characteristics of the
human body, the morphology of the
musical instrument, and music
structure. Baily’s ideas were
developed around long- and short-
necked lutes in Afghanistan. Various
other authors, such as Stokes, Stock
and During, have applied some of
these ideas to other bowed and
plucked lutes. It would be of some
interest to sec how these relationships
work out with other instruments,
especially where a single type of
instrument is used for many kinds of
music (¢.g. violin / fiddle, guitar, -
accordion). One could look at the
invention of new instruments and how
they aiter established morphology-
movement-music relationships, There
is also scope for the discussion of
performance techniques, and matters
such as virtuosity.

£

The theme can be interpreted in
other ways. Thus one might be
interested in (2) terminologies derived
from the body for instrumenits {(head,
tail, belly, chest, arms, legs), or (b)
the way certain instruments represent
the body in their morphology (one
thinks of certain African drums and
harps), or are decorated with designs
that represent the body, or (c) the use
of body dimensions in the design of
instruments (e.g. 'Are’are panpipes).

2. Yocal performance and its
social contexts

Convenor : Peter Cooke

The central topic of concern here

-is an examination of the “song

session’ in terms of dynamic process,
A number of studies have shown that
vocal performance is highly sensitive
to context, a matter most directly
revealed in choice of “song” and song
text. Songs may be directly addressed
to individuals present in the “song
session”, an obvious manifestation of
social discourse and interaction. We
invite papers on this topic to give 2
broader view of what happens when
people sing together. Of particutar
interest will be studies that
demonstrate context sensitivity in
non-verbal lerms, i.e. in musical
parameters,

There is also an opportunity to
discuss the physiology of vocal
production for specific genres, the
measurement of the vocally produced
sonic patterns, and the singer's
cognitive representation of melody.
And fhere is scope for discussing, in
the light of current
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ethnomusicological theory, the old
idea that vocal and instrumental music
are different in origin and
conceptualisation.

3. Emotiona! expression,
affective impression : from the

tingle factor to nosssseion
Convener : 1rén Kertész-Wilkinson

If themes | and 2 can be seen as
inter-connected, theme 3 straddies
both. The question of music &
emotion remains 2 central problem in
ethnomusicology, perhaps because
emotion itself is so poorly understood -
in scientific terms. We simply cannot
explain why music, both instrurental
and vocal, is so bound up with the
communication of affect, from per-
former to listener. It seems
extraordinary that this most abstract
of symbol systems should have the
power to move people in the way it
does, from the most gentle of
responses (the “tingle faclor” — an
awareness of automatic response), to
the experience of overwhelming
emolion, The rofe of music in
stimulating trance and possession
remains controversial. Most
ethnomusicologists have some
reasearch data addressing these issues,
from folk views about affect and its
terminology, to analytical statements
about the role of musically
transmitied emotion in the society
with which they have worked. We
hope that researchers who have
addressed these issves directly in their
fieldwork will offer the core
presentations. Psychoanalytic
approaches to questions of affect are
especially welcome. IEXE
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ESEM / BEEM - MINUTES OF THE PLENARY, 1993

Apologles for absence were received from Simha Arom, Max-Peter Baumann, Martin Boiko,
Ewa Dablig, Romna Escalas, Susanne Fimlss, Robert Giinther, Anatoly Ivancy, Tullla Magrini,
Pirtko Molsala, James Porter, Artur Simon, Marcello Sorce-Keller, Isztaly Zemtovaky.

Menmbers stood in memory of John Blacking, Emst Emsheimer, Edith CGerson-Xiwi, and other
deceased members.

Minutes of the 1991 Plenary had been published fn INFO-20 and were iaken as read
{proposed Jeremy Montagu, seconded Mantle Hood). .

The Secretary-General sald that sorme idea of the events of the past two years could be
gamered from INFO-19 to 21. He reported that it had been a difficult period, due to the
collapse of the 1992 Seminar In St Petersburgh. A big exercise In public relations had been
necessary to get a geod response for Barcelona, and this had naturally been expensive. The
result wag an attendance of over 100 at Barcelona compared with 45-50 at Slena, some 90 at
Berlin, and much the same at Geneva,. Desplte the fwo-year gap, ESEM had clearly been In
peopls’s thoughts, and, because of the great effort and money that the Barcelona organisers
had put into it, it was a rellef that Barcelona had been such 2 sugcess. Bven the increased
humber of apologles was a gaod sign. He reported aiso on the meeting of the CORD at Lel-
den and expressed ESEM's. thanks to the hosts there, Antolnet Schimmelpenninck and Frank
Kouwenhoven and to all the members who had attended at their own expenss. The report was
approved (proposed Mantle Hood, seconded Wim van Zanten).

Accounts were presented by Maria~Antonia Juan, who had been appointed Treasurer by the
CORD at the meeting in Leiden, April 1993. These showed incoms from 198% to 1992, and
expenses for 1992 and 1993. A copy is aunexed to these Minutés. Bernard Lortat-Jacob
noted the large deficit for 1992, and Peter Crowe said that a similar deficlt was probable for
1993. When asked to whom this debt was due, he admitted that it was himself. Jeremy Mon-
tagu asked members to help ESEM funds elther by paying an extra subscription or by adding
whatever they could afford to this figure to help those unable to pay, whose membership costs
otherwise fell on ESEM, They were also urged to persuade new membery to joln and thus In-
crease BSEM funds, both to pay our way without deficit and, as rapldly as possible, to clear
past debts. Jonathan Stock asked what the Business Office repregented, and Peter Crowe res-
ponded that it was an apportionment of expenses, of the telephone, and amortization of the
computer; of these the telephone was the worst. Bernard Lortat-Jacob expressed the general
concern that ESEM should be In debt to the Secretary-Geneval to the extent of FF 20,000,
especially in view of all his work. Suzel Relly asked why there was no conferance fee, which
might have helped; Peter Crowe teplied that thanks to the generosity of our Catalan friends
none had been neceseary. He added that Berlin had kerpt all the conference fee and had allow-
ed over 50 to attend without paylng an ESEM subseription, thus leading to a heavy loss.
Ceneva and now Barcelona had been so aranged that it had not been necessary to charge one,
which had perhaps been an error; ICTM 1993 in Berlin had been four times a8 expentsive, and
some fee might have been aceeptable. Laurent Aubert suggested that there should be a regis-
tratlon fee so that those who atténd conferences should pay mote than others; it was agreed
to leave this to CORD to declde and to determine an amount with the organisers If approved.
Jersmy Montagu polnted out that a major problem had been the number of members who had
not pald for 1992 agd who still had not done &a, even though they had paid for 1993. Laurent
Auberi suggested that the subseription should remain at the present level but that because of
currency fluctuations It should be expressed &z the value of 25 BECU, payable in Spanish pesetas

since that 18 where the Treasury oow is, and this was agreed. The accounts were approved
(proposed Peter Crowe, seconded Mantla Hood).

Keith Howard reporied that a Joumal and other publications had been discussed at Geneva,
and since then had been further dizeussed by him, Peter Crowe, Frank Kouwenhoven, and
Margot Leith-Philipp. There had been four publications ae divect results of ESEM Ssminars,

- X

- S
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but thees had not alweys been properly ssscotated with BSEM, which was wiy an ESEM publl-
cation wes proposed, when fnances permitted. The publication report in INFO-19 had produ-
ced no direct response, but some subsequent reponse wes reposted in INFO-21, and this kad
been discussed by the CORT) af Teidan, inninding the suasestion thet Oidefon chould hesema
an ESEM Journal. Since 1991 the British Tournal of Ethnomusicology had also been published.
Should thete be combined? If 10, how should they be funded? There was as yet no money
to pay for this. He hoped that the Generalitat de Catalunya might be able to assist with publi-
cation of this year's papers, and Antoni Anguela and Josefina Roma agreed to help in this.
Perhaps only a selection of papers might be published, and al! who wished to be included were
asked to send a copy of their paper to Barcslona, He hoped also thet 30AS might be able to
aseist next year, and Holland in 1995, after which our own joumal might be practicabls, Those
who constituted the editoris] board at present were Peter Crowe, Margot Leith—Philipp, Laurent
Aubrt, Wim van Zanten, Frank Kouwenhoven, Speranta Radulescy, and Keith Howard; other
volunteers would be welcome. His report was approved.

Keith Howard invited ESEM to hold its next aeminar at SOAS In London, and Wim van Zanten
offered Holland for 1995. The organising commlittee at SOAS would be Keith Howard, David
Hughes, Richard Widdest, and Lucy Durin. Dates would probably be September 10-15 or 13-
17. " Accomodation would probably be in Intemational Hall, but meals would be flexible;
people could either eat in the SQOAS canteen or go outside, There wounld be four themes:
Vocal Aesthetics, Technique and Production; Ritual Voices; Composers; Popular Music and
our relationship to it as ethnomusicologlsts. Papers sesslons would be until about 4.00 pm,
after which there would be wotkshops covering Thai orchestras, Balinese gamelan, shakuhachi,
kayzaglim, Inditn voenl musle, ete, snd probably rome concerts; there would be rooms for vide -
o8 and for people to play recordings. He emphasised that funding for free places would be
difficult and that those In need of support should write Arst to him and then to their local
British Council. Titles should be submitted by March and papers, with a non-returnable depo-
elt (because of thé need to pay In advance for accommodation) by June; It would not be poss-
ible to guarantee places after June. There would probably be an overlap with the Chime Con-
ference, and there would be a special rate for attendance at both.

There was prolonged discussion becsuse 8o much of this programme was already fixed. Fran-
cesco (Hannattasio suggested that a single theme for discussion would be preferable; Bernard
Lortat-Jacob felt that to have four topics was far too diffuse. Frank Kouwenhoven pointed
out that the Chime conference was also on voices, so that the two would Interlink well. Mantle
Hood suggested that chalrpersons should be chosen with eare, and that a Few substantial pap-
ers, with short responses from others also chosen in advance, followed by general discussion,
had been a successful format elsewhere in the past. Frank Kouwenhoven suggestad that it was
linportant to think further ahead, and that topics for 1995 should be thought of now; members
were welcome to send suggestions to him. Bernard Lortat-Jacob said that we must change our
customs and have the business meeting to discuss such matters at the beginning of our Seminar
(this was agreed for future Seminars), and that programme organisers must listen to the sssem-
bly and not present us with a faft accompif a sentiment with which there was much agreement.
Keith Howard sald that the meeting had been discussed by the CORD in April, and that If it
had been left untll now to discuss {t he could never have got funding. Wim van Zanten sug-
gested that Holland might withdraw itz lnvitation for 1955 In favour of France If they would
with to organise & meeting on the lines suggested by Bernard Lortat-Jacob and Francesco
Giannattasio. The invitation from SOAS wes eventually accepted, with the reservation that the
programme should be made more flexible. After a number of members complained of the lm_:ls
af opportunity for discussion during the papers at the presemt Seminar, J eremy Montagu said
that had members adhered to the limit of 20 minutes for papers, there would heve been ample
time for discussion - to give a paper lagting 35 minutes was both unprofessional and unfair to
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the other members In the session.

‘The new Constitution published in INFO-21 was placed before the meeting, Peter Crowe said
that It replaced that published In INFO-16, the principle feature of which had been rotating
responsiblilty, because that had broken down. The result was a comprontise, incorporating the
originel ideas of the Seminar but Mcludiﬂg a litfle more formallty, which would be necessary
if we were to win ald from the European Community. It was essentlal that we adopt something
golid like this, snd while miner changes tilgii be acceptabie, to fail to do 8o would make things
very difficult and further delay would be impossible. Anne Caufriez then deseribed some of
the problems Involved in getting sponsorship from Brussels, which ghe had already started to
Investigate. To get Runds we need to become an Assoclation; they like federations of national
societies, which was difficult because not all EC countries have an ethnomusicologleal soclety.
There was also the possibility of financial help for trans-national cultural networks, and this
might extend beyond the conflnes of the EC. So far such networks had not been defined.
Unfortunately normal runaing costs were not usually covered, and sponsorship might be for
only three years. She was still investigating and would report to the CORD.

Peter Crowe then led brief discussions through clauses 1 to 3 which, with slight reservations
on 1.3, were approved, Clause 4 was intended to preserve the present rotating presidency in
the position of Chairman of the Seminar; the position of Vice-President was intended to glve
stalus and power to someone to knock on doors in Brussels and clsewhers. Bernard Lortat-

Jacob, with the signed suppost, avec agrément de piinclpe, of Francesco Glannattasio and
Jacques Boudt, presented the following wrltten motion:

La lecture de la nouvelle chart du SEEM publiée dans INFO 21 appelle les refléxions suivantes:

I - Lesuceds du séminajre ést 1é & sa souplesse et & l'inexistence d’un groupe de pouvoir
permanent. |

2 Sa forme, qui ’est pas sans rappoler celle du compagnonnage, a falt ses preuves. As-
pirant & explorer les ressources européensies sans exclusive, ce séminalre doit continuer
de se fonder sur la rotatlon des responsibilités (zccuelf des membres par un pays
membre assurant la gestion financiére et scientifique).

3 La présidence du séminaire doft {(continuer #) Etre assurée par le pays-héte. Seul le
secrétaire-agent de laison devrait oceuper une fonctlon permanente pour une durée
déterminée et sur des thiches clalrement définles.

4 Le chord-émanation de I'assemblée générale devrait comprendre €galement une repre-
sentatlon des pays-hote, selon des cycles de trais ans.

5 Le pays-hte, en acceptant de prendre son tour pour une sesglon, devrait s’engager 4
porter les dépenses qul, avec Findispensable eéllaboration du secrétafre général, sont
nécessajres 4 la préparatlon’ de 1a session (frals d'INFO, téléphone, vOyiges, etc...).

This was discusied, but the general feeling was that, after past experiences, some continuity
in additlon to the Secretary-General was required, and that the proposed new constitution
would give us the best of both worlds. Wim van Zanten said that the society had changed a
little over the years, with more members, and that the Secretary-General had difficulties if
without the support of some other continuing officers; we could not go on without some perm-
eaency. Irolonged discussion epsued. It was generally felt that past expetience had shown
that the pregent system was fallible and that eoms continuity was needed, and it was stressed
that the post of Chiairman of the Seminar, to be filed by the coming host, who would of eourse

also be a member of the CORD, wouid combe the best of both systems. It was agreed to
change clause 4.2.5 to read Chalrman/woman.

Clauges 5 to 9 were approved. Mantle Hood suggested that a Constitution Revislon Committee
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General information on ESEM/SEEM/ESME

The Seminar is a meeting piace for professional
ethnomusicologists, accepting advanced students in
tis vanks, most of whom live and work in Europe, or
whose advanced studies were made in Europe.
Meiiibership is also avaiiable to professional
ethnomusicologists living cutside Europe.

There are no formal tests of eligibility—the quality
of the membership self-selects by the nature of the
forum (themes and topics, expectations). The
Secretary-General will answer any enquiries.

Over 300 scholars have attended at least one major
Seminar or shown practical support to ESEM in its
firsi decade of existence. Members’ fieldwork is
conducted in all corners of the globe ; for every
continent and for most archipelagoes ihere is
someoiie among the ESEM membership with expert
2thnomusicological knowledge gained from
personal experience. A number of Members have
experidse in archives and documentation,

T'he lite of ESEM is above all during the annual
Seminars, the much-prized time to meet colleagues.
Languages are officially English, French and
German, but these days there is plenty of Russian,
Spanish and Italian to be heard too.

ESEM began with a meeting chaired by John
Blacking (1928-90) at Belfast in 1981. In 1991,
the inaugural John Blacking Memorial Lecture was
given by John Baily and in 1993 the second was
given by Bernard Lortat-Jacob. Full Seminars were
held at Koin In 1983, Belfast 1985, London 1986,
Pariz 1987, Poland (Tuczno) 1988, Siena 1989,
Berlin 1690, Geneva 1991, Barcelona 1993, They
last 4-5 days each, usually held in September.

A regional ESEM series began with SEEM & Valéncia
in 1991, with a second meeting at Alicante 1992.

Since many ESEM members live in countries having
economic difficulties, pelicy is to keep Seminars as

inexpensive as possible and to conduct affairs with
a minimum of bureaucracy.

Occasional bulletins called INFO-ESEM/SEEM have
been published, and Directories of Members
appeared in 1984-86-89. A revised Directory is
planned in time for the 1994 Oxford plenaiy BESEM.

Proceedings of the different Seminars have
appeared in various forms, but ESEM is now
actively looking for a more consistent publication
policy, including a journal and/or a Yearbook.

cts of the IX.SEEM.BARC. eparatio
dited by Peter and [osefina Roma, intended

gdited Dy Peter Crowe and [osefina Roma, jntended
for publication in 1994, Generalitat de Catalunvya.

Annusl fees are now set at 25 Ecus ( compared with
t00FFrs in 1981), with half rates for students
(maximum 5 years), and “tonjoints”. Members in
countries without access to “hard” currencies may
benefit from special arvanjiements and recelve
assistance to come to Seminars in the West, as far
as can be arranged.

are in

The Chairman of each host group is effectively the
president of the “scientific” committee. There is
an 11-member CORD committee whose function is
o ensure continuity between plenary meetings.

While there is pride of scholarship within ESEM,
the seminar offers a flexible structure to pursue
ethnomusicology in Europe itself : regular chances
to meet colleagues, an amiable forum devoid of
excessive academic competitivity, sensitivity to
the social architecture of multi-cultural meetings,
all directed rowards a modern European identity.

The Constitution is available upon request.
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The full 1994 ESEM Annual Subscription is
based on 25 ECU

dpproamately (February 1994) £20 sterling (GB) ;
SU DM (Deutschmarks) ; 170 FF (francs francais) ;
£30 United Stutes dollars ; 40 SF {francs suisses) ;
4.000 pesetas (Espana), etc. (Ecus are at present
hard to buy & may be discounted on presentation,
sG piease don’i wy w send real Ecus, being a kind
of symbolic money—just send an equivalent sum.}

Please pay bank charges first. Kindly allow
for them & any currency changes. Personal
cheques have deductions made ; bank drafts
are paid at face value, as are postal mandats.
Bank notes (best sent by registered mail)
are credited less cambio charges. Students
and conjoints only half rates. Eurocheques
are welcome (paid at face value).

Send this form with your_money §o :

Sra M“Anionia Juan, ESEM Treasurer
C/ Pinas del Rio, 66 — at. 2°
08027 BARCELONA, Spain
Teléfon [+34] (3) 351.36.27 / fax 340.34.46

Bank account : BANCA CATALANA
{Barcelona) in the name of ESEM/SEEM
Alc # 0015.4023.65.0100456226

* ok *

Postal payments (mandats postals) may be sent to
CCP 1.959.03 E Toulouse (PTT or French Post
Office). This a/c is in the name of Peter Crowe
{Sec-Gen ESEM, 29 1ue Roquelaine, 31000 Toulouse,
France. Tel. [+33] 61 62.35.07), & no¢ in the name
of ESEM/SEEM, please note. This is just a personal
service. All such payments will be receipted and
fonvarded to the ‘Treasurer

ESEM-.
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be eztablished far future reference; Peter Crowe sald that the Secretariat would be able to fulfil
this function. The Constitution as a whole was then approved (moved Frank Kouwenhoven
for the CORD, seconded Mantie Hood) with one member against and 7 abstaining.

‘The Secretary—Cleneral then called for electlons. He asked for nominations from the floor and
speclfically asked for any further nominations In addition to those names already published in
INFO-21, Nome being fortheoming for members of the Secretariat, those whose nominations
had been listed were elected: as President Jeremy Montagu (proposed Mantle Hood, seconded
Wim vau Zanien), Vice President Anne Caufilez (proposed Jeremy Montagu, seconded Mantle
Hood), Treasuter Marla-Antdnia Juan { Nebot {proposed Keith Howard, seconded Margot
Leith-Phliipp), Secretary-General Poter Crowe (nominated Jeremy Montagy, seconded Antoi-
net Schimmelpeanink), Chalman of the Seminar Kelth Howard (automatically, as host at
SOAS). Dr Howard’s electlon as Chalrman let a vacancy on the CORD, and Wim van Zanten
felt that there should not be twe Dutch members. Susanne Flimiss and André-Marle
Despringre were nominated and duly elected to fill these vacancles. The membership of the
CORD s therefore Anna Czekonoweka, André-Marie Despringre, Susanne Flirniss, Irén
Kertesz-Wilkinson, Frank Kouwenhoven, Margot Lefth-Phillpp.

There was some dissent, especially from Bernard Lortat-Jacob, Francesco Glannattasio, and
Speranta Radulescn, at a lack of democracy in the elections, and Bernard Lostat-Jacob, while
stressing that he was not against any of those elected, proposed the annulment of the elections.
It was painted out that, despite ample opportunity during the course of the Seminar, there had
been no other nominations recetved for any of these posts, and that it was customary under
normal pariiamentary rules for elections to be a formality in such circumstances. When there
wege only single candidates nominated, it was normal simply to declare them elected without
calling for proposers, seconders, and approval as had punctiliously been done here. J eremy
Montagu asked all members to support the new system for the present until we could see whe-
ther it worked and stressed that he saw his function a8 to place ESEM on a sound flnanclal
basis. There was a chalce between doubling aur subscription and doubling the number of
paying members; he asked all members to share In the endeavour to achieve the latter,

Under any other business Susanne Ziegler sought support for the restoration of the Berlin
Phonogram Archiv, which was approved by acclamation; a letter would be gent, Wolfgang
Laade sought support for Minority Peoples; it was agreed to think about this in future meet-
ings. Viacheslav Schourev expressed thanks to ESEM on behalf of all those who had been
assisted to attend, and the President emphaslsed that this help had come from the Generalitat
de Catalunya rather than from ESEM. Susanne Ftirniss sald that it weas esgential that we con—
tinued to work together, and she encouraged future committees to have the courage to reject
inadequate papers, irrespective of their suthor. Mantle Hood suggested the use of numbers
Instead of authors’ name at the approvel stage. Laurent Aubert stressed the importance of
donations towards ESEM expenses and a number of members contributed as & result,

Peter Crowe thanked all our Catalan colleagues who had organised the Seminar. J

Montagu expressed our thanks to the Generalitat de Catalunya for having made the Seminar
80 successful, and particularly for providing translation facilities, and to Antoni Anguela and
his colleagues and to Jozefina Roma and hers, and especially to Marla-Anténia Juan for all her

waik ag Halson between Barceiona and Peter Crowe, and above all to the last. JoseSina Roma
and Antoni Anguela responded. ’

The Mayor of Caleila and Antoni Anguela then made a presentation to each member of a

decorative tle as a souvenir of the occaslon, & crowning touch which gave much pleasure to
all participants.
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2nd international symposium on Teachin

Musics of the Wo ] 1

fter the first symposium (Amsterdam, June 1992) this
was the second conference devolad to the teaching of
traditional muslcs of the world. The event sitracted 1
peopla invalved with teaching on various levels of music
education from Blrimary fo consarvatolgé The opening
address, "World Musk—as It was in the beginning, |5 now
and reglly should ba® was given by Rbt E Brown of UCLA,
who stressed tha necessary unity of all music. This wes
followed by a concert of various formations of the Baiinese
gamelan of tho-Bie Musle Academy.

Friday moming was dsvoled o discusslons of the
problams of infroducing musks of the world in general
curricuta of univarsitles and conservaforla (chair: W P
Maim, UMichigan) & fo presenting teaching materlal
(chair: Kelth Howard, SOAS, jor KI Mantle” Hood U/
Maryland). The afterncon was filled with workshops and
demos on themes are diverse as "Chinese music in the
classreom® {Jennifer Walden, international Schoal, Kuala
Lumpur) and "Mbirz music” (Mark Grimshaw, U/College
Saiford). P Cooke (UIEdInbut%h), T. Temple Tultle [of
Cleveland-State/U) & Huib Schippers (LOKV, Utrecht)
showed camputer programmes on interactiva learning
(IBMMacintesh). Late afiernoon, Schippers was teaching
sitar students In an open classroom.

REPORTS

In the evening a concert with musle of Azerbaljan {J.
Werbock), Beluchistan E During}, then romancercs of
Eguador (J. Lopez Palacio} and Argentine tangos’ (sexieio
Canyengue of Rotierdam).

i Sal. moming, fst panel was davoled to “In-daplh
remrmama Hralning” (chalr : Robt. Brown, UGLAj. with an
ntroduction “World Music—the next phase* by J Boor of
Rotlerdam/Con. The second panel, “Community-based

mEcts‘ was moderated by M. Keechlin (Swiss Radio

A3). The p.m. there were more wotkehops, on activilies
with children ; Ballhesa gamelan & Indian with chiidren (K.
Richter, K. Zuckerman, BAle} 8 African musie for children
(4 Matars, Béle), followed by a discussion on teaching
Musics of the Workd in primary (chaired H Schippers).
Andreas Guizwiller {the conference arganiser at Béla)
damonstrated shakuhachl teaching, in open classraom,

That evening, Indian music with A, Cuni (dhrupad
singism.l P. Brugidre (ridra-vina), S. Gom (bansur), and
A Parlkh (sHlar). Geo. Ruckert of MIT led throughout the
programme..,

The final bysiness meeling (chalred A.t Parikh,
Bomba ocided n R an organigation but 1o keep
In touch by nawsletter. Margot Uleth-Phifipp whl publish
the proceadings. rflls LOKV

N AV

—-quoﬂnﬁlr‘o: Jrom Andreas Gutzwiller {abridged)
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ETHNOMUSICOLOGICA B, The Pro-
ceedings of the VIth ESEM held in Siena in
August 1989 are now available under the title
of Ethnomusicologica II - Aiti del VI
European Seminar in Ethnomusicology, a cura
di G. Giuriati {ed.), Siena : Accademia Musi-
cale Chiginana, 1993, The book, with papers
in English and French, may be ordered at the
cost of 52.000 Itatian Lire (c.1$%$31, 185FF)
from Oishii Editore, Viuzzo del Pozze!
Europal, [ —50126 Flenze.
EIEEEYEIRIEIESENETELETETEER
From Moescow, 31/01/1994, ex Ekatarina
Dorokhova : "Our project ESEM in Moscow
cannot be realised at present. Right after my
retumn from Barcelona | managed to find
people who agreed to give us a considerable

.sum of money for the organisation of the

seminar. However, one of these people dis-
appeared during the Cetober coup d*état and 1
do not know if he is alive. The other one later
refused, referring to the instability and unpre-
dictability of the sitvation. After the parliamen-
tary elections in this country it has become im-
possible to plan anything at all. 1am very
soity, but it looks like Russia will not be able
to play host for ESEM, even in a chamber
form. The Union of Composers seems to be
having its last breath. Me and Natya [Joulap-
ova] as well as other employees work practi-
cally free of charge. In such a situation the

‘only thing we can do is to dream of some

wonderful castles in the air... for example, of
going to Oxford.” {We had talked about
Joriing a regional ESEM, along the lines of
SEEM & Valéncia. Dr Dorokhova’s address is
ul. Taganskaya 29-38, 109.147 Moscow.)
BB R IR IS ERESEREEEREESE
Francesco Giannattasio’s new book IL
CONCETTO DI MUSICA : contribuii e
prospettive della ricerca etnomusicologica is
published with La Nuova Italiz Scientifica (via
Sardegna 50, 00187 Roma), 1992, 310pp, 46
musical examples, 681922 X [partial ISBN?),
40,000 tire (c.US$24 @2/94). (Series : Studi
Superiori NIS/131, Antropologia.) See notice
in INFO-21, and reviews by Marcello Sorce-

“Keller in Cahiers de musiques traditionnelles

6, 215-18 and by Stephen Bium in the ICTM
Yearbook of Traditional Music 25, 169-70.
BXEZEIEIEIRRTEREEETEEELEYS
GRATEFUL ACKNOWLEDGEMENTS for
CDs recetved by the Secretariat are due as
follows : Nice Fracile, for the remastered
Tamburaski Orkestar Radio Televizije Novi-
Sad classic repertoire, on RTB-PGP 400377.
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Jesemy Montage, for “Music in the time of
Christopher Columbus” reconstituted by the
group he belonged to, Musica Reservata, CD
Philiips 432 821-2 Vyacheslav Shechouroy
for two CDs : “A peacock once went flying”
{Belgorod region) PAN 2001 CD, & “Mother
Vaolga" (Volga Ugriens) PAN 2008CD, recent
Dutch issues. Ilse Reuter “Musik flir Koto”
CD on Ambitus amb 97 851,
IEXEIELIEIEFELELELRIEEEXETEY
Writing (4 Feb 94) to members of Ki Manile
Hood's QTM-group {the session at Caleila-
Barcelona), John Myers quotes Al-Farabi in
an observation of a “geometric analogy for
ithe} phenomenon [of] linking time and space:
as a point has no area, so a beat has no time”.
The enly musical example presented at that
session will be published on a CD of Vanuatu
Custom-music, VDE-Gailo 796, on track 2,
due to appear about Easter, 1994. In 1974,
some slit-drum playing was played slowed-
down through an electrocardiograph, when it
was not possible to see thythunic coincidences
(being *on the beat™) that one thought one was
able to hear. What then of perception 2(PRC)
ZEIEEEIEZEYESEIEIEZESEYETEY,
Dance Studies vol. I7 (1293) is now
available from the Centre for Dance Studies,
Les Bois, St. Peter, Jersey, Channe! Islands
JE3 7AQ, United Kingdom. The price is £6
plus post and packing, but do not send money
with your order, as an invoice will be senl to
you first, with correct p&p costs. Payment
can be made in sterling, US$ cheques orin
sterling Eurocheques. Standing orders may
be placed and back issues are available. Lists
of other publications are available. The new
volume contains three mair articles, by
Thomas Yiannakiz, Madga Zografou, and
Eugenia Popescu-Judetz on , respectively,
Greek children’s games, a Pontic wedding,
and the Romanian folk musical genre Jienii.
IE IR R e TSR TR TRYEYETEY

Le Guide des musigues et danses tra-
‘ditionnelles {en France) is now available
from CIMT, 21-bis rue de Paradis, 75010
Paris, fax {+33] (1) 44.83.10.40, responsable
Jean-Frangois Dutertre. The price is 90FF +
10FF postage per copy. The Guide has 296
pages and contains over 3000 references. The
tirst of the three parts contains articles on the
present scene in France, the second contains
the listings on CIMT"s computer {réperioires),
the third part is called services and offers prac-
tical advice to performers and groups. An in-
dispensabie aid for “urban ethnomusicology™,
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PROPOSAL FOR ESEM JOURNAL
as presented at IX.CSEM.BARC.93

by Wim van Zanten, Leiden (Netherlands)

At the CORD meeting of 24th April 1993
in Leiden, [ was asked to investigate the pos-
sibilities of converting Oldeion to an ESEM
Yearbook. Ialready reported to Peter Crowe,
and he informed the other CORD members
about the possibilities. Here is some more
informat{on,

Qideion : The performing arts world-wide
is & publication of the Centre of Non-Western
Studies, University of Leiden, in cooperation
with the Dutch Society for Ethnomusicolo
{Nederiandse Vereniging vaor Etnomusicolo-
gie ""Arncld Bake’ which is the Dutch chapter
of the ICTM). The first issue appeared in
March of this year {1993]. Otdeion means
‘platform’ , ‘the building where contests in
poetry and music were held’, and the Greek
word is sometimes written *Odeum’ in
English or ‘Odéon’ in French, {The first few
pages of Oideion were supplied, including the
Editots’ Preface.]

I spoke to the CNWS (Centre of Non-
Western Studies) about the possibility of me-
nitoring an ESEM Yearbook from Leiden.
They agree that it is much more sensible to
continue with Oideion as an ESEM publication
and not to establish a new journal. The
CNWS would in principle supply ESEM
members—and also members of the Nederl-
andse Vereniging voor Etnomusicologie
‘Amold Bake' an issue for the cost price, and
print some extra hooks, which they will
distribute themselves. If the number of copies
given to the members of the two societies
increases, the cost price will of course
decrease. The first 1ssue of Oideion (viii+124
pp.) cost around 10f1. (ca. 30FF), without the
postal charges. Although not expensive, this
is also not very cheap, = -

If Qideion would also serve as gn ESEM
publication, [ propose the following :

1. Atleast for the first two years (or two
issues) the chief-editor should be someone .
living in The Netheriands, in order to establish
lhe publication with the CNWS. The Editorial
Board should become international.

2. ESEM should guarantes each yesr, before
the issue is printed, a number of copies to be
taken and paid for. This means that it should
be {mote or less) known how many members
there are. The ptice to pay depends on the
number of pages, and we shall have to discuss
how much ESEM can afford for each issue,
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3. L and other people I consulted, think that
the joumnal should be written in English only.
We feel it is difficult to be an ethnomusicolo-
gist if you cannot communicate in English. If
we want to be read by ethnomusicotogists in
the United States, India or Indonesia, we need
to write in English. On the other hand, we
have to face the problem that some ESEM
members do not (yet) master English (suf-
ficiently). We can arrange for editing the
English. However, using French, German
and English in the same issne makes thin Bs
very complicated. Even printing abstracts in
French and German adds very much to the
burden of the editors, as Max Peter Baumann
(editor of The World of Music) told me. )
propose that we stick to English. Authors
who have difficulties with English should use
their own network, and find someonse’s help
to produce an article in English.

HENNION, Antione, 1993. La passion
musicale {Une sociologie de la médiation).
Paris : Editions A M. Métaili€ (diffusion

Seuil). 416 pp, 70 FF. (\_f%@_gm) ‘

La musique déconcarts Fanalyse. Cet art de la
présence, qul na monire aucun objet, qui n'ast qu'accu-
mulation de médlateurs (Instruments, langages, pantilions,
interprétes, scdnes, médles.,.) semble pourant étre lin- .
camation de limmédiateté, I'sxpression méme du coliechif
ou l'idéal d'un language intérieur. Pour comprandre com-
ment kes musielens Installent ta musique au milau d'sux,
Antiona Hennlon part du motvement actuel da réinter-
pretation de la musique baroque : koin d'opposer enire
eux fas supnorts si divers de la musique, Instruments an-
clens et disques , médias modemes el traltés
oubliés, ce courant les a fall s'appuyer les uns contre les
aulres pour ctéer un objst inoul, fécoute modema d'une
musique ancfenne,

Eﬂuls la querelle sur les moyens da la musique ne se
limfte pas 4 'a reprise par les médlas de rénarolres dis-
parus. En restiiuant de la méme fagon la diversilé des in-
termédiairas, humaing ou matériels, par lasquels passe la
relation entre muskque a! publics, leuteur analyse des
disposiiis musicaux concrets, du concert rock au concert
classique, de France-Muslqua & I'histolre de entegisire-
ment, et & |a constilution das gantes actuels, La musi
esi un bon le pour un tel repeuplament du mon
de l'art : on y parls peu de sujet ov d'objel, gudre d'ariste
{es! “musiclen” aussl bian ie compositeur que linterprate
ou le mélomane) ; on ¥ parie moins d'essence que de

eriormances, d'couvres que de verglons, d™8tre” que de

U, Non pas la musique d'un coté, le public d'aulre, et
entre eux des moyens asservis : tout sa Jous chague fois
au mifey, dans la réusshe d'un passage.

Eh montsant une réalité collective enfin remplie d'in-
siruments, de corps, d'objels, la musique Introdult & une
sociologle de la médiation comme doublo dépassement,
d'une pensée criliqua qul rédult les objelc au soclai, at
d'une penséa nalurelle qul n'accepte d'oblets que si elle

les arrache au soclal, N do a publcé

Antione HENNION est au centre de sociologie de linnova-
Hon de 'Ecole Natiorale Supérieure des Mines de Parls.
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PASTEL (Musiques et danses traditionneiles
en Midi-Pyrénées) is published by the Conser-
vatoire Occitan (BP 3011, F-31024 Toulouse-
Cedex ; tel. 61.42.75.79). No.19 {Jan-Mar
1994), 36pp, price 15FF. ISSN 0996-4878,
This number contains an 1{pp dossier on the
newly re-established polyphonic bagpipes of
the Pyrénées, la Samponha, by J. BAUDOCIN,
with news of folkmusic events & publications
that may not be widely known. La Swnponha
had a pair af similar overlaoning chanters with
drone: if C, the RH played CDEFG, the LH
played C, then FGABBC. Two musical recon-
structions (in score) are reproduced, mostly in
paralle! thirds (with a few P4s, PSs and one-
m6), based on piclorial evidence, dating from
Esparros (1772}, but this is oot yet realfy thick
evidence. One niceds to ask if playing the
'same" tune in paralle} tones (3rds} and in the
saxne rhythms is not more a matter of timbre
than independence of the parts (polyphony),
Opinion has held that “traditional” music in
France was not polyphonic. Corsica has now
left 1a France, because of recent CDs (but real-
ly thanks to work by Wolfgang Laade as from
1958 —ef. CD Jecklin-Disco JD 650-2, 1990);
however, that island is ethromusically related
to Sardinia and to Sicily, if not to the Baleares.
Meanwhile, Béamais enthusiasts have been
holding an annual event at Ibos {near Tarbes)
for fiftcen years called Hestayaude de Bigorre,
where polyphonic choral singing is dene for
local competition, which has many indications
of oral tradition, although overlaid with 10th-
century influence, not dissimilar to the Swiss
choral-group ““dry-cleaning” of folk-elements
(frowns on “not being in tune™). Basque song
retains “older” (ruder) polyphonic traits, and
Catalan areas in SW France seem “reduced” to
occasional singing in parallel thirds, In the Py-
rénges one may see circle dances moving in an
anti-clockwise direction, often mixed with that
which goes clockwise while all the rast {going
northward) of France turns strietly clockwise.
Is there any sort of correlation between the
presence of polyphony and chosen directions
for circle-dancing? What similarities with the
Alps T What weight historically lies behind
the prevalence of drum-and-fife music in so
many of the Franco-Iberian areas 7 Wars, and
suitable lands on which to fight them 7 In any
event, ail the old maps of “polyphony” in the
peasant music of West Europe (incl. Laade’s)
need revision. Is “peasant music” a “tradition™
or an historic ethnomusicological confusion ?
Might there be a connexion befween the
harmonies of trompes de chasse with Béamais
choral singing ? What is the history 7 [P.C]
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The DIRECTORY OF TRADITIONAL
MUSIC 1993 published by ICTM contains
narnes, addresses and interests of over 1300
individuals and institutions, and is available to
non-mernbers for US$10 posted from [CTM
Secretariat, Music Dept., Columbia Universi ty
New-York, NY 10027, USA. ICTM’s mem-
bership in European countries is Austria : 25
individuals + 5 institutions, Befgium 343,
Bulgaria &, Croatia 4, Denmark 14+6, Esto-
aia 1, Fintaid 1247, France 1749, Germany
144427, Greece 741, Hungary 11+2, Eire 3+
3, italy 23+6, Latvia 3, Netherlands 16+8,
Norway 9+10, Poland 14+1, Portugal 5+1,
Romania 3, Russia 6+1, Slovakia 4+1, Slove-
nia 1+1, Spain 10+5, Sweden 36+21, Swi-
tzerland 1042, United Kingdom 34+30, Uk-
raine 1, Uzbekistan 3, Yugoslavia 2. Totals :
428 individuals + 157 institutions (counting
national committees as institutions) = 586. To
compare, USA and Canada : 228+181 = 409.
Rest of World, total 307, Globally, there are
fewer than 900 individuals ; with the number
doing fieldwork that implies about one ethno-
musicologist for every ten million people, The
ICTM Yearbook for 'Traditionul Music
N0.25 (1993) contains eight articles, some -
colntry reports and a large numBer of book
and record reviews (some book reviews are
better researched than some articles, eg Linda
Barwick on the Maggio), This Yearbdok has
200 pages. ICTM also issues two bulletins a
year, the latest No. LXXXH[, October 1993,
36 pp ; it has details about the January 1995
Canberra (Australia) conference. There are 12
specialised Study Groups within ICTM, and it
is interesting to see that 11 of them ave chaired
from within Europe. The 12th (Oceania) is
chaired from Honolulu,

Members of ESEM who would like more
information about ICTM may contact the Sec-
General for an application form, or write to
New-York (address above), Membership fees
cost US$30 a year (students $20). At the last
survey, about half the ESEM membership was
also with ICTM.

New release : Musik aus dem Bergland
West-Neuguineas. Irian Jaya. (Music
from the mountainous region of Western New
Guinea, irian Jaya.) Recordings (ca. 1975),
texts and photos compiled and edited hy Artur
Simon {Abteilung Musikethnologie, Museum
fir Vilkerkunde, Arimallee 27, D— 14195
Berlin}. Six CDs, Museum Collection Berlin
CD-20, Vols. I & I, 1993, Boz, booklet of
180pp, 22 music exs., 22 photos, snotes in
German and Engfish. Duration : 6hrs 54'33"



T L

P

Hi et g

Page 14 ESEM-INFO-22 REPORTS

Le sixidme numéro du CAHIERS DE
MUSIQUES TRADITIONNELLES
(1993) vient de paraitre. ISBN 2-8257-0485-7.
Far and away the most elegant geﬁodical in
ethmomusicology in the world, but entirely in
French, in need of mote subseribers— which
is why this summary is in English. As noted
on pl2, there are 181 institutions in America
subscribing to ICTM for its publications, but
at last report 180 of them do not take CMT....
This issue has 288 pp, price 42 Swiss francs
(plus p&p 4,50 SF, aquals 186FF, ¢, US$30,
¢. £20), and may be ordered from : Cahiers de
Musiques Tradifonneiies, Service des Suites,
Case Postale 456, CH—121! Gendve 4.

The publication adopted a “dossier” editorial
policy from the ontset in 1988, so that articles
are grouped on a theme and tend to be 10-20
pages in length ; in the new issue they are 13
in nutabet, on *polyphonies”. There are also
transcribed interviews (of high seriousness),
book and record reviews in depth, reperts,
information and valuable (!) adveriisements.
The editor-in-chief is Laurent Aubert, assisted
by Frangois Borel, Georges Goormaghtigh,
Pierre-Y ves Haah, Isabelle Schulte-Tenckhoff
(the skilled translator of many contributions
orginally in English or German) on the Board.
Were it not for the activities in many avenues
by les Ateliers d"ethnomusicologie in Gereva,
Euvrope would be much the poorer. With le
Musée d'ethnographie, they edit the renowned
series Archives Internationales de musique
populaire (AIMP), now CD, but begun with
reissues of Briiloiu's collection universelle on
LP, and are associated with the Saga / Musik
der Welt CD collection coming from Basel. If
these notes were read in North America, NZ
and Australia, I should urge librarians there to
order the whole CMT series at once and draw
the attention of those many who say they are
well-informed in our rarified disciplive. [P.C]

While the ignorance of the:anglophone world
vis-a-vis French ethnomusico%ogy.is perhaps
understandable (if lamentable), it compounds
with other languages, such as Russian. Tzaly
Zemtsovsky of St. Petersburg is now compi-
ling a dictionary of Russian ethnomusicology,
but at this point no news of which language it
will appear in has been announced. “Pr. Zedd"
points to the seminal ideas of Serov (1880s, st
the same titne as Eliis and Adier), then to ideas
of Asafyev which seemed to frit in the 1920s
in forms of “cultwral” ethnomusicology some
40 years before Merriam ef al. claimed to have
invenled an “anthropotogy of music.” Contact
at Box 93, at 195427 St. Petersburg, Russia.

MUSIQUES DU MONDE is the title of a
remarkable work by Trin Quanh Hai, which
has appeared as part of the “collection™ at the
educational publisher Editions Fuzeau under
the names of M. Asselineau and E. Berel (and
is a French bibliogmphic-citation nightmare).
It iz all in 2 nest nlagtin box 21 = 36w 4 oms,
weighs | kg, and contains 3 brlliaetly chosen
CDs of examples and tests epon a teacher’s
text of 318pp, with pupils’ book and “notice”.
The presentation s thus “kit-set” for schools.
It costs 360FF, ard can be obtained from the
publisher, Sditions Fuzean at BP 6, F-79440
Courlay ; ISBN 2.9052.18258. There is kind
of “Jules Verne™ air about the work that may
appeal to many, because there is charming use
of 19th-century popular sources (the Tour du
Monde of 1869, for example), but which may
lead some to exclaim over its “PC" aspecis.
Nothing Iike this could be pubiished in USA
or UK today... The author set out to enchant
adolescents, he says, and no doubt he has had
his sights right on target. He does not desist
from demonstrating his skills on the spoons,
on the jew's harp, and with diphonic singing,
but why not ! If there were anywhere to be
found an attractive work, setious too, to entice
anglophone teachers of ethnomusicology to
find and use (enriching) francophone sources,
then this is it. Besides adolescents, the work
will appeal to all who are “amateurs™, and so it
is ideal for all sorts of “further” education.
We quote the brief review that appeared on
p21 of Pastel 19 (see p13 above):
Trén Quang Hal est fun des-mellleurs connalsseurs des
muskiues du monde en France. 1l nous ke montre encore
ung fols et met & contribution son savolr, et grice & une
documentation imporiante, nous présente ce document
qul comprend un guide pédagegique, tne sérle d'enre-
Istrements, un livret et des enregisirements pour des
avaux pratiques destinés & des ldves, mais aussl
n'imparte quel décotvreur des traditions musicales.
Malgré 1a mise en garde des auteurs sur te parti pris
d'une sélection de muskjues ou de contextes musicaux
pariiculiers, ce document e caraclériss par 1a diversilé
mugicale et culiures qu'il présante. il nous permet de
rapsirer & |a fois les particularismes musicaux el égale-
ment nous monire |'aspect universel des techniques musk
cales. La réflexion des auteurs a permis ta conception de
cefte publicailon d'un grand Intér&e pédagogique. La
forme de |a présentation dokt permettred n'impore quel
néaphyle de se tlgnger dans ['univers des muskjues du
monda. Toules les grandes alres culluralles sont
roprésentées. Une place importants est occupde par la
voix et les. différentes techniques vocales ; puls, les types
Instrumentals sont tous présaniés selon fa classificalion
habituells (dlophones, adrophonee, eordophonss, mem-
brnnophones). .
L'édifion de cetta publieation vient combler un vide,
& qul devrat satisfale best de pédagoguds,
Un futur dossler sur les musiques d'Europe novs est
promis. Nous fattendons avec Impalience |
—Xaviar VIDAL
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Continued from page 16. the postage to send to, What is more complicated is cutting down the
{ist of iose whom we know cannot pay a subscription because they live in countries without
norrmal aceess to hard currency. Again we are trying to eliminate those who are not really
interested but to keep those who are enthusiastic about ESEM. This [ regard as my main task as
your President : to get the finances sorted out and pay off our debts, and then to leave ESEM
with renewed strength and vigour for someone else to take into the 21st century.

Another is our name in German —authoritative voices say, as | expected, Europliisches
Seminar in Ethnomusikologie, but others have argued for Musikethnologie—which is right? If
you are German-speaking and have a preference, please write and let me know, especially if you
are not going to be in Oxford, We are now using our name in English, French and German on
our letterhead ; 1 want to ask those of you from other countries, is this enough? 1 hope that you
may say “yes”, not because ! disiike itatian, Spanish, Russian or anything else, but beeause if
we use too many languages on a letterhead, the letter won't begin until page 2 and this will look
siliy! But we do need to know if you are offended that your language is not used when some-
body else’s is. We cover the whole of Europe and we need to show it.

Another is cur fogo. Personally, I don't much like it, and never did. It doesn’t seem to
mean much. Here again we need your views. If most of you like it, fine, we'll keep it. If most
of you don’t like it, then we may need to find a new one, and we should need designs for that,

. If we don’t find anything we afl like, we may be better off with the old one than nothing. Send

or bring us your views. ESEM is yours ; we do need to know what you think,

I hope we shall see you in Oxford. We should have a good programme, as John Baity
and his Committee have been working very hard at it, What we want to do is get back to John
Blacking's idea of a Seminar, rather than a Series of only vaguely connected papers. There is not
much point in being another ICTM, another SEM. Nothing against them, but they are already
there. What John started was something different, and we do need to get back to that difference.
Let’s try to get ESEM back onto the course that John set, as a peculiarly European forum.

o — Jeremy Montagu
DX NP RTP R N HTHBHNATIHH HTD HZ SR N HCP AP AR N HOD AT DA NN HEY ADH D SN

PUBLISHING the ACTS of IX.SEEM.BARC.93 — Progress Report

'Peter Crowe and Josefina Roma, co-editors of the projected volume of papers given at
Calella (Barcelona), 10-15 September 1993, held a meeting with Sr. Antoni Anguela (Head of
the Division of Research, Conservation and Protection of Traditional Culture, De, ent of
Culture, Generalitat de Catalunya) in Barcelona on 15 February 1994, It was decided that :

— all papers that had been presented would be printed, with the exception of those specifically
withdrawn (e.g. becanse of publication elsewhere), preferably in revised form ;
~— the order of papers will be alphabetical, by themes ;
— the title will be European Studies in Ethnomusicology : Acts of ESEM, Barcelona 1993 and
there will not be a series pumber (VI had been suggested, but it proved only “virtual®”) ;
— the official publisher will be the Generalitat de Catalunya, on behalf of ESEM :
— the language of a paper's publication will be according to its author’s choice.

Reviewing the materials received to date, it was evident that :
— there were 44 papers in hand, which should make a volume of about 450 pages ;
— most of the papers were in English, with a significant contribution in French, plus one or two
in either Catalan or Spanish ;
— & thorough index would be impracticable, but an index of key-words (of perhaps 500 items)
extracted by the co-editors from the various papers, would be useful.

The publication of the Acts in an internatione! edition is seen as most desirable by the
Generalitat, which envisages a print-run of about 1000 copies, under reserve that preparation of
the final “camera-ready” copy has yet to be established as to modalities, and that the actus]
printing of the finished product cannot be guaranteed before X.ESEM,OXON.94 (i.e. end
August 1994), although an effort wilt be made to achieve this.

The co-editors sent a circular letter to all authors, dated 15 February, advising them of the
current position. This progress report is intended to bring all members of ESEM up to date. If
there are any authors who have not been in touch with the co-editors, would they please do so at
once. We hope to provide copies of these Acts to alt ESEM members in good standing at either a
good discount, or as part of the general ESEM subscription. (See also page 12 about a journal.)



