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—European Seminar in Ethnomusicology—
—Séminaire Européen d’Ethnomusicologie——

The Seminar !s a meeting place for professional ethnomusicologlsts, accepung
advanced students in lIs ranks, most of whom live and work in Europe, or whose
advanced studies were made In Europe. Membership is now also avallable w0
cthnomusicologists living outside Europe, especially those who have a professional
interest in the conduct and development of the discipline of ethnomusicology as
practised within Furope—whether on theoretical, fieldwork, methodological or
indeed' whatever basis. There are no formal tests of eligibility—we constder the
quality of the membership is self-selecting by the nature of the forum.  « Over
300 scholars have attended at least one major Seminar of shown practical support
to ESEM in Iis (first decade of existence. Members' fieldwork Is conducted in all
corners of the globe ; for every continent and for most archipelagoes there is
someone among the ESEM membership with expert ethnomusicological knowledge
galned {rom personal experience. A number of Members also have expertse in
archives and documentation, in all forms. * = The life of ESEM is above all during
the annual Seminars, the much-prized dme 0 meet colleagues. languages are
predominantly English, French and German, but these days there is plenty of
Russian, Spanish and Italian to be heard too. ® » ESEM began with a meeting
chaired by John Blacking (1928-90) at Belfast in 1981, In 1991, the inaugural john
Blacking Memorial Lecture was given by John Baily. Full Seminars were held at
Koln in 1983, Belfast 1985, London 1986, Paris 1987, Poland 1988, Slena 1989, Berlin
1990 & Geneva 1991. They last 4-5 days each, usually In September. A reglonal
ESEM series began with SEEM 4 Valéncla in 1991, and a second meeting was held at
Alicante 1992. There was no plenary ESEM In 1992, In 1993 we shall all be meeting
a1 Harcelona. Since many EBSEM members live in countries suffering severe
economic difficulties, our acllve policy 1s to keep Semilnars inexpenslve and to
conduct affairs with a minlmum of bureaucracy. * ¢ Occasional bulletins like the
present INFO (number 20) have been published, and Directories of Members
appeared in' 1984-86-89. Proceedings of the different Seminars have appeared in
various forms, but ESEM is now actively looking for a more consistent publication
policy, Including a journal and/or a Yearbook——1to be sent 10 members as part of
thelr annual subscriptions. « s The Secretariat ls always happy to answer
enquiries and to effect contacts on behalf of members and the interested public.
flalf the ESEM membership also belongs to ICTM (which is heartily encouraged).
Annual fees are 150FFrs at the moment {compared with 100FFrs in 1981), with half
cates for students (maximum 3 years} and “conjolnts.” Members In countries
without access to “hard” currencles may benefit from special arrangemenis and
receive assistance 1o come to Seminars in the West, as far as can be arranged, = *
The Constitution of ESEM has rotating presidencles, with an executlve commitiee
xnown as “CORD”, but this may need revision at Barcelona. It is implctt in ESEM's
ideals that we work by concensus as far as possible, that we be actively democratic.
There is pride of scholarship within ESEM, but we endeavour to be supple over
academic “rules.” ESEM offers a flexible structure to pursue ethnomusicology in
Europe itself : regular chances to meet colleagues, an amiable forum devoid of
excessive academic competitivity, seasidvity to the social architecture of multi-
cultural meetings, and sharing a feellng that we are indeed partcipating—in a
modest way—in the creadon of a modern Buropean idendty, »**

Mxm@ﬂbﬂjﬂmﬂd&&w—mﬁmﬂ
Moniagy (Curaior. Bate Collection). Facully of Music. le. University of Qxford, St
NMMWWW {03.Nov.1992)
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CALL FOR PAPERS

IX. SEMINARI EUROPEU D’ETNOMUSICOLOGIA
BARCELONA, 10-15 de SEPTEMBRE de 1993

The themes for Barcelona are given on the following pages, and we
trust that members will find them pertinent and interesting. " Although
not officially presented here by the Barcelona Scientific Committee, if
members have short reports on recent research to offer (as for a 1 5-mn
slot), it would be helpfu! to say so, in case space/time can be found.

ill_in r icati form k
n nd it _with dalay.

At this seminar we hope to see, as is now usual, 2 good number of
colleagues from Eastern Europe——plus many from the Iberian peninsular.
Several bursaries have been established by the Generalitat de Catalunya
to ensure this, some offering travel and all expenses (Russia only), some
offer expenses only {other countries). These bursaries are competitive.

Every effort is being made to provide inexpensive collegiate-type
accomodation. 100 places have been reserved. Full details will be sent
direct to those who intend to come. It is most important to respect the
following closing dates :

1. Application to attend : 15 March 1993
2. Submission of abstracts : 1 May 1993

Please plan to send an advance deposit of 5.000Ptas (ca. US$50) with
your abstract. You will be advised about that, and the total cost, when
your application is answered ; we are trying to keep it close to previous
seminars at Geneva 1991 and Berlin 1980 (ca. U5$45 per day).

To help with the plans for simultaneous translation, and to make it
possible to print the IX. Seminar proceedings without delay, we would
like you to send your full text in advance, if you can, ready for printing
by photocopy (facsimile) process. Please at least have a “good” text in
your hands when you arrive on 10 September, and if necessary it will be
photocopied on the spot.  Your co-operation will be much appreciated.

There will be special concerts and other events, and members can
he assured of the generosity of Barcelona, of Catalunya, and indeed the
whole Iberian region. This IX. ESEM will be 2 real “first” for all of us.
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9a. SEMINARI EUROPEU D'ETNOMUSICOLOGIA. IX ESEM. 9éme: SEEM

TEMARI — THEMES

TEXTS as supplied by BARCELONA

1. TRADICIONS MUSICALS DE FRONTERA

Si tota mosica reflecteix d'una manera o altra la realitat socio-cultural del collectiv huma
que la produeix, és d'esperar que 21 redds de les linies frontereres que separen paisos ifo
cultures poguem trobar manifestacions ben particulars dei fendmen musical que hauran
sorgit precisament gracies al contacte directe entre diferents tradicions. No hi ha pals que
desconegul les fronteres culturals, coincidelxin o no amb la distribucié politico-administra-
tiva dels estats, Gran part d'aquestes zones de contacte entre diferents cultures posseenen
uha histdria secular i no ens ha g'estranyar, per tant, que en elles hagl cristllitzat la seva
propia tradicld musical de frontera. En ocasions, perd, les linies demarcadores hauran sorgit
- d'esdaveniments histdrics molt més recents o tot Just s'andevina la seva propera la dindmica
dels actuals moviments migratoris, una determinada avinguda o una linla de metro poden
esdavenic també fronteres. 56n moltes les possibilitats d’estudi que aquests 3mbits ofereixen
a I'etnomusicologia. Abxi, per exemple, no tal sols ens donen visions privilegiades sobre la
idea d'etnicitat expressada en misica o sobre els processos d'alcutturacio i hibridacid, sino
que també ens poden ajudar 3 =descobrir” liegats musicals en el propi pats que poden haver

estat ignorats o decurants per aquelles etnomusicologies que, d'atord amb la ideologia local -

dominant, han preferit centrar llur area d'actuacié en la recerca de genultats patries.

Wﬁm@

If all music reflects in same way or another the social and cultural reality of the human
collectivity producing It, it is to be expected that at the shoulder of the bordering lines that
separate countries and/or culture we may find quite peculiar manifestations of the musical
phenomenaon, that will have arisen precisely thanks to the direct contact with different
traditions. No country is unaware of cultural frontiers, whether these coincide or not with
the political and administrative distribution of the different states. A great part of these
areas of contact between different cultures possess 2 century-old history and we therefore
ought not to be surprised that their own musical tradition of the borders has crystallized in
such areas. Sometimes, however, the bordering lines will have emerged from much more
recent historical events from which their coming formation may be sensed. Even within the
great European cities, where due to the dynamics of the current migratory movements, a
certain avenue or a tube (underground) line may also become frontiers. Such fields offer
many possibilities of study to ethnomusicologists. Therefore, for instance, not only do they
provide us with priviledged views on the ideas of athnics, expressed by means of music or
else on the processes of culturization and hybidation ; they may also help us "discover”
musical legacies in the own country, which may have been ignored or left aside by those
ethno-musicologists that, in accordance of the local ideology in power, have chosen to focus
their field of action In the research of their motheriand authenticities.

1._TR NS MUSH

i toute la musique reflette, d’une fagon ou d'une autre, la réalité socio-culturelle de 13
collectivité humaine qui la produit, on doit s'attendre que, loin des lignes frontaliéres qui
divisent les pays et/ou les cultures, I'on puisse trouver les manifestations bien particuliéres
du phénoméne musical, qui auront fait Jeur apparition précisement grice au contacte direct
entre les différentes traditions. Aucun pays n'est méconnalssant des frontires culturelles,
qu'elles soient ou non coincldantes avac 12 distribution politique et administrative des etats.
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Une grande partie de ces zones de contact entre différentes cultures posséde une histoire
sé_;ulai_rq et il n'est donc pas étonnant que leur propre tradition musicile frontatidre se soit
cristallisée dans les zonas en question. Parfols, pourtant, les fignes de démarcation sont
surgies d'événements historigues bien plus récents, ol I'on devine justement leur formation
prochaine. Mémes dans les grandes concentrations humaines européennes, o0 & cause de la
dynamique des courants migracoires de nos jours, wie Caitaiive avenue ou méme une ligne o2
mé&tro pervent aussl devenir des frontidres. Les posslbilités pour I'étude dans ces domaines
sont fort nombreuses pour 'ethnomusicologie.  Ainsi, par exemple, non seulement nous
otfrent-elles des visions privilégiées sur I'idée de culturisation et d'hybridation, mais elles
peuvent aussi nous aider a “découvrir” les héritages musicaux dans le méme pays, ol il se
peut que ces demiers aient été ignorés ou négligés par les ethnomusicologues qui, compte tenu
de U'idéalogie locale du moment, aient préféré de centrer leur domaine d'activité dans 1a
recherche des génuités de leurs patries.

[A TRANSLATION OF THIS THEME INTO GERMAN, AS SENT BY FAX, WAS IMPOSSIBLE TO READ)
[UNE TRADUCTION ALLEMANDE ENVOYEE PAR FAX ETAIT MALHEUREUSEMENT ILLISIBLE]

2. INTERDISCIPLINARIETAT EN ETNOMUSICOLOGIA. MULTHDISCIPLINE ETHNOMUSICOLOGY
Contributions are sought for this theme on the gestalt of multi-disciplinary approaches. In
the past the value of an ethnomusicologist consulting, say, a biologist or a geographer, has
bzen been well-recognised. Ethromusicology has always been, by its very nature, “beyond”
or 'putside' the conventional boundaries of musicology, because {in principle) it treats
music and dance as holistic and embedded In every aspect of culture. Yet the individual
fieldworker still tends to ask *non-musical® questions afterwards rather than ahead. There
Is a tendency in Eastern Europe to treat music as an object, divorced from the society which
produced it—but often, until recently, it was not parmitted to know the reality of that society.
Could an ethnomusicologist inspire and lead a multi-discipinary scientific team on a
voyage of discovery? Reports of failures as well as successes would be equzlly valuable.
(Text by INFO-Editor for this item, who has not had time to prepare translations, sory.)

3, LA DANSA | LA MUSICA COM EMBLEMES DIDENTITAT COL.LECTIVA

Lz dansa | la misicz s'utilitzen moit sovint com elements que identifiquen un col.lectiu. Aixd
pot produir-se a poartlr d’un discurs que argumenta lligams entre l'acte musical o dansat |
un grup delimitat de persones, o pot quedar en el terreny dels implicits culturals d'una
societat. Tant en un cas com en I'altre, la valoracié que adjudica a un fet musical o dansat és

indesiligabla de la percepcit que se'n t&. Quines posicions pot prendre 'etnomusicologia
davant d"aquest fendmen?

3._DANCE AND MUSIC AS THE EMBLEMS OF COLLECTIVE IDENTITY

Both dance and music are oftentimes used as elements which identify a whole collectivity.
This may happen from a speach that evidences the links existing between the musical or
dance performance a delimited group of people, or may remain in the field of implicit
culturs! elements of a society. In both cases, the assessment granted to a musical or danced
perf_onnance may not be separatad from the perception one gets of them. What are the
positions ethnomusicology may adapt with regard to such phenomena?

3. LA DANSE ET LA MUSIQUE EN TANT OU'EMBLEMES QE LMDENTITE COLUECTIVE

La dansg et la musique s’emploient bien souvent en tant qu'éléments qui identifient une
collectivitd. Ceci paut svoir lieu 3 partir d'un discours qui argumenterait les liens existants
entre la séance rmusicale ou danse et un groupe délimité de gens, ou bien peut rester dans le
domaine des falts implicites culturels d'une société, Dans un cas aussi bien que dans l'autre,
la valoration acjugde & un fait musical ou dansé ne peut étre séparé de la perception que Pon
an 2. Ce sont lesquelles, donc, les positions que I'ethnomusicologie peuvent adopter face dce
phénoméne?
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L_Qggmz_uup_m&}iuﬂﬂ_\iﬂﬁ.&ﬁﬂﬂmﬁﬂf-m— EINER SEMEINSCHAFTLICHER,
UEBEREINSTIMMUNG  Der Tanz und die Musik sind hiufig gelbt, wie Grundstoffen die eine
Gemeinschaft identifizieren. Dles kann van einer Rede die den Fruendschzaftsbanden zwischen
der Musik oder dem Tanz und einer Gruppe von Personnen folgert ; es kann aber im Gebeit der
Kultur von verschiedene Gesellschaften biciben. Auf jeden Fall, die Bewertung von einer
Musik oder Tanz Tatsache kann nicht geechiedan sein von der Perzeption man hat. Welche sind
die Stellungen das die volkermusikologie gegenUber dieser Erscheinung nehmen kann?

4 N . TRAJECTQRIES D'EVOLUCIO | TRANSEERENCIA ENTRE ELS INSTRUMENTS

T:ol:\siderant Pinstrument misical com un dels principals testimonis originals d’activitats
i situacions mosicais del passat i del present, 'estudl de les transformacions que r'u sofert al
llarg de ‘les transferancies d'Gs social i la interaccid entre I'evolucig deis estiis misicals amb.
Padaptacié deis instruments als nols mitjans, ens cfereix 13 possibilitat de condixer més a
tons I's popular dels instruments en les diferentes &pogues. o ]

Es ban avident que en qualsevo! pericde histaric @l caracter atnic d'un instrument I'ha
conferit 'etom i 'aplicacid social del matelx. Les técniques | exigéncies instrumentals per &
cada estadi d'Gs en determinen una evolucks que posteriorment pot reﬂ_ectir-se a un altre
nivell. Alxi doncs, observem sovint un procés de transferdncia en la histdria dels instruments
entre I'aplicacid popular i d'altres que en garantelx sovint la propia cc?ntlnumt'_i evolucld.
Com &5 el cas de la guitarra/viola de ma, en la que les transformacions de Vinstrumant
poputar han condicionat la vida i l'estit de l'instrument de concert.

M|

r’: we consider the musical instrument as one of the main original witnesses of the
musical activities and situations from both the past & present times, the study of the
transformations which have been offered throughout the transferences of social usage and the
interaction between the evolution undergone by musical styles with the adaptation of the
instruments to the new means, enablas us to become better acquain;ed with the popular use
of the instruments throughout different times in history.

it Is quite obvious that in any historical period, thae ethnic nature of the instruments have
given it an environment and a social application of tha same. Instrumental techniques and
dermands for each phase of use determine an evolution which may latgr on be reflected on a
different Jovel. Therefore, wa often witness a transference process in wh_ich the history of
the instruments, between popular application and others, which guarantea its own continuity
and evolution. As in the case of the hand guitar/viola, in which the transformations
undergone by the popular instrument have come to determine the life and the style of the
concert instrument.

ISTORH THN! .
£n considérant l'instrument musical en tant que F'un des témoins originaux principaux (lhs
activités et des situations musicales du passé et du présent, Tétude des tmnsfoqnations qu'ila
subit tout long des transférences d'usage soclal et linteraction entre I"évolution de's_;tyie-s
musicaux avec 'adaptation des instruments aux NoUveaux moyens, nous offre 1a pos_sablltté de
connaitre d'une facon plus approfondie F'usage populaire des instruments dans les différentes
épogues. . .

1l est bien évident que dans une période Historique guelconque, le caractére ethnique d'un
instrument lui a attribué I'environnement et frapplication sociale de celui-ci. Les techniques
et lexs exigences instrumentzles pour ¢haque phase de ['usage en daterminent une évolution qut
plus tard peut &tre traduite sur un niveau dgiffarent. Alnsi donc, nous copsta}ons souvent un
proces de transférence dans Ihistolre des Instruments, entre l'apphgatlon populaire et
d'autres, qui nous garantissent souvent la continuité elle-méme et I'évolution. Corvime dan§ le
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cas de la guitarre/viole 4 main, dans laquelle les transformations de Iinstrument populaire
ont conditionné la vie et le style de linstrument de concert.

ORG/ !
HISTORISCHEN UND VIOELKISCHEN INSTRUMENTEN

Wenn wir in Erwigung ziehen, dass der musikalische instrument einer des wichtigten
Zeugnis von Aktivititen und Lagan der Varganganheit und der Gegenwart ist, die Studie der
Verwandlungen entlang der lberwelsungen von sozizle Gewohnheitan und der Interaktion
zwischen der Entwicklung von musikallschen Stilen mit der Anpassung der instrumenten zu
der nevan Unwelt, gibt uns die Mbglichkeit, um die volkischen Gewohnheiten von
Instrument-en, besser kennenzulernen.

Es ist sehr ersichtlich, in jeder historischer Periode die vdikische Steilung von sinem
Instrument ihim eine Unwelt und eine soziale Anwendung gegeban hat. Die instrumentalischen
Tachiken und die Fordarengen Fir jede Perlode von Anwendung festellen eine Entwicklung,
die sp&terer Lber ainem ein Uberweisungsprozess, in dem die Geschichte der Instrurnenten,
zwischen volkischer Anwendung und anderer Sachen, Ihre Stetigkeit und Entwicklung
verbiirgen. Wie mit der Gitarre/Bratsche, in der dia Verwandlungen des volkischen
Instrument, das Leben and den Stil des Konzert instrument festgelegt haben.

; LORTAT-JACOB (PARIS)

This lecture is by invitation. In 1991, the inaugural lecture was given by John Baily.
The Rarcelona lectura will ba given by Bernard Lortat-Jacob, whose title will be announced
fater. We can note that 1993 Is the centenary of Bralioiu's birth, and that Bernard has done
much work in Roumania and all over the Mediterranean—Atlas Mountains in the Maghreb,
Sardinia, Albania... |f ESEM had been able to hold a seminar at either St Petarsbourg or
Tallinn In 1992, the invited lecturer would have been Anna Czekanowska, 50 we hope that we
can have her important lecture at a near-future seminar.*

6. La TEORIA QUANTICA DE LA MUSICA (Sessi¢ especial)

The QUANTUM THEORY OF MUSIC (Special session)

{Séance spéciale)

Die QUANTUM THEQRIE YON MUSIC (Besondere Vorsteflung)

Pr Dr Ki Mantle Hood first proposed his theory at VILESEM Berlin 1990. His text bacame
known as QTM-, because at the inauguration of the Stichting Jaap Kunst {see this issue) he
presented a revised version, now calied QTM-ll. In the meantime, Professor Hood has fermed
an international discussion group, and for Barcelona we await QM-I or even QTM-II/n...
Advance enquiries to Professor Ki Mantle Hood, please, at 2816 Deerfield Drive, Ellicott City
MD 21043, USA ; tel. [1] (410) 461.4376.* '

«IN-]

The Scientific Committee responsible for the finat programme for IX.ESEM-Barcelona
will be pieased to hear from members who would like to prasent very brief reports on their
pe can be gi advance of 2 particular slot in the time-table.
You may offer “work-in-progress” reports in addition to 2 tormal paper, and they should be
like take-away fast-foods instead of a sit-down meal.. A single sheet of paper with the main
point & one or two remarks, with perhaps 2 transcription, as a handout ; one klea ; with one
beautiful recorded example 10 listen to. Ten to fifteen minutes maximum. This advice could
also apply to fulllength papers (presentation & discussion no more than 3G minutes).”

* Pardonner-nous de ne pas donner les traductions des paragraphes cl-dessus.
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GENERAL NEWS

ess DE BUCAREST: !l y a quelques mois,
Speranta Raduiescu et Horia Bernea (ce
demier peintre, ethnologue &t directeur du
Musée du Paysan) ont fondé une série
d'enregistrements de musique traditionnelle
roumaine : ETHNOPHONIE. La série est un
hommage rendu 2 Constantin Brailoly, dont le
centenaire sera célébré 'année prochaine.

La série a débuté svec quatre cassettes
aVoix paysannes, *Les faubouras d’antan, et
oCh i

—at en cours de préparation : deux cassettes
de musique d'église, une cassetie de musique
campagnarde de fanfare, une autre avec de ia
musique des Mégiénc-Roumains,

L2 série parralt sous son propre sigle,
ainsi que sous celul du Musée du Paysan. Les
co-dirigeants essaient maintenant de trouver
une maison d"édition occidentale intéressée
par 1a transposition sélective de leur coliec-
tion. lls sont décidés de la continuer, méme
dans le cas ol des conditions défavorables les
obligeront de renoncer au sigle du Musée du
Paysan. [MUZEUL TARANULUI ROMAN, Sos-
Kiseleff ur.3, sect.l, R—71268 Bucuresti
(Romania) ; tels. [40) 50.53.60 / 59.65.33
/ 50.33.91 ; fax 59.65.13 ~—Communica-
tion de Speranta Radiulgscu d'octobre 71992 ]
ess  TEACHING WORLD MUSIC was the
title of ‘a First International Symposium held
in Amsterdam, Den Bosch, 5/6th June 1992,
under the auspices of the VKV, Lucasbobwerk
11, N—3512 Utrecht (Holland), tel. 311
(30) 322.424 fax 13.77.351, Qrganiser
Huity_Schippers wrote (13 Oct.) enclosing @
repart, and says the pre-published booklet
(100pp) of the sympaosium Is available from
Utrecht. Over 50 people from more than 30
organisations in Europe and USA attended. “if
anything became clear fram the symposium,
it must be that world music teaching is a
phenomenen of increasing international
importance, and that those working In the
field—for all their differences of opinion on
details—have shared goals and enthuslasms.”
Hulb Schippers and Pgter van Amstel gave the
first presentation on deveiopments in Holland
and another ESEM member mentioned in the
report was Layrent Aubert. A mailing list of
participants was compiled, available ex VKV.
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ese A first Premio de Etnografia of
500.000Pts (c.US$5000) is announced by
the Diputacion Provincial de Valladolid {1~
£dicion 1992) : C/ Angustias 48, E—47003
valiadolid, Espaa. The study should be on
provincial Valladolid materials & the closing
date is 31 December,1992.

sas The next ASIA-PACIFIC FESTIVAL
& Conference will be held in Wellington from
26 Nov. — 4 Dec. & in Auckland 29 Nov. — 6
Dec. 1992. The Director Is Jack Body. Trdn
Van Khe was honoured guest at the previous
New Zealand held Asia-Pacific event. Notabie
events this time include a Beljing {(Peking)
Opera Company, a Javanese gamelan, severai
Pacific Is. groups, a3 company of Australizn
Aboriginals and the celebrated Karatic
violinist-composer Dr L. Subramanian.
Contact Peter Crowe for further Information
or for a personal introduction Down Undar,
ess  PHILIPP VERLAG, directed by
Margot Lieth-Philipn, at Dorfwiesen 22,
W—7151 Affalterbach, Germany, tel. [49]
(7144) 35203, announces publication of
Searching for a Baby's Calabash , by D.
wagner-Glenn, “a study of Arusha Maasai
Fertility Songs as Crystaliized Expression of
Central Cultural Values™, which comes with a
C40 cassette for 39,60 DM. Margot also
tists ESEM London 1986, Ethnomusicology
and the Historical Dimension (1989).

ess Josefina Roma of Barcelona plans a
secand edition of an introductory course on
=applied” ethnomusicology {as it were, for
students in anthropology), after requests and
promise of support from the Catalan Institute
of Anthropology and other sponsors, like the
Caixa. It will take place in both Zaragoza and
Barcelona, at dates to be fixed (possibly end
of March) and will place sorme emphasis on
ethnochoreography, in view of iively local
dance traditions. Anca Glurchescy has egreed
1o take part, and will be joined by other
invitees from Sicily, France and UK. Further
enguiries to Prof. Roma, Pay Claris 108, 3%,
E—08009 Barcelona, Espanya.

ess  For BBC World Service, Lucy
Duran recently presented a series on Afro-
Latin American new fusion styles and Is now
scheduled to present “Real World Music” (1)
in Noverrber, with “a ook behind the scenes
at the Peter Gabriel studio recording.”

(BBC Worldwide, Nov.'92). Lucyjs alse
teaching 2t SOAS (see INFO-19),

e
¢

sss  ASCAP-Deems Taylor Prize
(USA) pour Simha Arom. La traduction
anglaise African Polyphony and Polyrhythm
de 'ceuvre d"Arom, parue chez Cambridge
University Press en 1991, vient de recevolir
la cons&cration du Prix ASCAP-Deems Taylor
(American Society of Composers, Authors &
Publishers, consceur de la SACEM). Ca prix
est décerné depuis 25 ans "aux auteurs et
aux journalistes qui ont bien mérité de la
promotion de la musique auprés du public”
{texte de Susanne Firniss, qui soutiendra sa
thése doctorale fin novembre).

see  The Cantre for Dance Studies (Les
Bols, St Peter, Jersey, GB—JE3 7AG) advises
Vol.15 of Dance Studies (1991) will inciude
fieldwork-based articles by Roderyk Lange
("Galungan in Bali™}, Jennifer Shennan
{("Maori Dance Terminology™) and Nina de
Shane (*'Ksan Dances”™). Write first fora
pro-forma p&p invoice (basic price £6stg.).
sss  "ESEM should be ‘European’ in the
idealistic sense of the word,” writes Frank
Kouwenhoven from Leiden {16 Nov. 92),
“by staylng aloof from petty arguments,
from ‘power’ struggles or mindless quarrel-
ing between ‘factions’. My personal involve-
ment with ESEM is largely based on the
impression of three subsequent seminars,
where ! was struck time and again by the
generally friandly mood of the participants
and the shared sense of excitement over &
changing Europe—with the prospect for
growing possibilities for co-operation
between previously ‘alien’ cultures. | hope
we can retain some of the old exciterment with
respect to the good cause of co-operation.
what Is happening in Europe at present
should serve as a constant reminder. We
don't need a political platform, but | do hope
we can keep up the wonderful atmosphere of
the past few years. it is perhaps the single
most important factor that distingutshes
ESEM from several other intellectual
arganizations and makes it worthy of
continued support. I'm convinced that this is
very much in the spirit of John Blacking.”

ESEM SUBSCRIPTIONS in 1992 and 1983
are 150FF fstudents 75FF). 19971 was

120FF, 1983-1930 wes 100FF, Cheques
add 22F charges. Nett {direct transfar):
a/c ESEM Pater Crowe CCP 1,959-03-&
Toulouse (La Poste). Banknotes are oK.

see Sysanne Flrniss presented her
doctoral thesis “Le systéme pentatonique de
Ja musique des Pygmies Aka (Centrafrique)”
1o public examination at untversité-Paris lll
(Sorbonne-Nouvelle) on November 26, and
received “Mention trés honorable, avec les
talicitations du jurie™—than which one can’'t
do better... Susanne made first contact vath
supervisor 5imha Arom in 1987, went 10 the
field 1989, She was asked to take a French
DEA. {after initial studies in Germany), then
spent four years as doctoral candidate. [Itis
mere coincidence that this note is alongside
the news in the left columnl - Ed.]

sse  Anatoll Ivanov in Moscow is said to -
be establishing his own research institution.
Several reports on VIl ESEM Geneva 1991
mention encounters with Russian colleagues
{Cahiers 5, by Keith Howard ; World of
Music 34(1) by Wim van Zanten). |zali
Zemtsovsky is a member of Ki Mantle Hood's
Q™™ group. Katarina Dorokhova has been
doing fieldwork in the north.

ess  There has been no news from the old
Yugosiavian region. Letters sent to Jerko
Bezic, Ankica Petrovic, Nice Fracile and
others are returned. The phone doesn’t work.
Will sormeone take this up under the heading
of “Frontiers” at Barcelona?

ees  SHOCKING NEWS FROM GENEVA
is that the superbly conceived, produced and
edited Cahiers de musiques traditionnelles
has only about 250 subscribers worldwide,
one of whom lives in USA. This annual book
is now in its Sth volume. Conceived in part
to fill a gap in francophone ethnomusicology,
Cahiers is in danger of falling victim to its
idealism. Many authors so far published in
it are ESEM members. Transiations from
Fanglais by isabelle Schulte-Tenckhofl have
syperb fidelity and style. It ESEM members
are content to let US-based publications rule
the Field, we zre not worth our bloody salt.
Cahlers has made an effort to find writers
who have literary style, with a sense of the
scientifically modem, in our field. If the
editor may be permitted 2 remark here, the
standard of writing in our discipline is often
deplorable, it's just not interesting. Who is
able to write and say what an exotic music
actually sounds like? You can't find much in
cerain famous publications. Trouble is, who
knows how to write musicology in English—
or in any other language, indeed—with flar?

INFO-20 9




10

NEWS OF CORD MEETING

The foliowing circular was sent to those listed below,
and is reprinted here for general information. Whilst we
must have & proper CORD quorum present, there is no reason
why any other ESEM members cannot attend—indeed they will
be welcome to help deliberations. Kindly let Frank Kouwen-
hoven know if you would like to come along. Alternatively,
your wrilten opinions would be very good to have. Discussion
will, probably, be malaly in English.

Toulouse, le 04 novembre 1992
CIRCULAR TO MEMBERS OF ESEM CORIY

Elected Members (Geneva 1991):

Antoni ANGUELA (Barcelona), Laurent AUBERT (Genive}, John BAILY
{London). Petcr CROWE. Anna CZEKANOWSKA (Warszawa), Keith HOWARD
{London), Frank K(_)UWENHOVEN {Leiden), Margot LJETH-PHILIPP
{Affalterbach), TRAN Quang Hai (Paris), Jzaly ZEMTSOVSKY (St Petersbourg) ;

plus

Nominated (de facto) Members to be Co-opted (1992) :
Maria-Antonia JUAN | NEBOT (Barcelona), Jeremy MONTAGU (Oxford).

Preliminary Notice of Meecting : Revising the ESEM Constitation

Date to be fixed in the period between Wednesday 14 April and Friday 23rd April

1903, Easter Sunday is on 1ith April. The best time may be Saturday afternoon,
17th April.  This could allow travel TO on Friday night or Saturday momning and

\ravel FROM on Sunday. Please advise your preferences and availablity.

Place : chez Frank Kouwenhoven at Leiden (between The Hague and Amsterdam,
rajlway connexions, €1c.). Frank’s | address is PO Box 11092, N-—2301
Leiden. Holland : tel, & fax [31](71) 133.123. A billet (bed) is offered lo CORD
members by Frank and Antoinette for overnight stay(s).

Business : to prepare a new Constitution to be submitted to members at the
Barcelona Plenary Business Meeting (dates for the IX. Seminar being September
10-15. 1993) for ratification. The present Consfitution has several faulis, including
the following :

—  rolating presidencies don't work when {(a) the President lives in a country
having difficultics over casy communication with all members, or (b) when the
President is not an ethnomusicologist ;

—  aTreasurer needs to be eleeted ;

—  *housckeeping” details need to be added, such as {a) audits of annual
accounts, (b) mode(s) of registration with the authorities, {¢) procedures in the
event of winding-up, elc.

Please advise me as soon as possible if and when you can come. As things
stand a quorem (minimum present) for this meeting is four CORD members, which
must include the Secretary-General and a President (past, present o slect). What is
your opinion aboul 2 CORD member sending 3 deputy (if s/he cannot come to

Leiden) with a written authority \o vote? r
Peter Russel] 5:[@ (-
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Report by Peter Crowe :

SEEM a VALENCIA
Second meeting 10-
T e 5 e B e o ~

13 September 1982

Thanks to support by the Generalitat
valenclana, inspired preparations by
Vicant Torrent (with his technical team of'
Josemi Sanchez / Josep-Antoni Collado)
and organisation by M-Antdnia Juan, a
sacond meeting of the SEEM & Valéncia
group, which focusses on Mediterranean
musics, was held at the new resort of
Pueblo Acantilado, a short distance
north of Alicante at El Campello, Spain.

The meeting was marked by Intense
Interaction among the 22 participants,
and a healthy sense of overali purpose,
Copies of the acts of SEEM 3 Valéneia-1
(1991, 175pp) were distributed. A very
altractive Valencian concert was given in
the small outdoor Roman theatre.

The accomodation was 4-star quality
and the setting magnificent. Thanks are
therefore also due to the Fundacio
Penya Segat, & host Paco Aragonés.
Wa were not asked to pay vary much
monay. lt was possible to go and bathe
in the clear, blue and warm sea at the
foot of the cliffs below our parsonal
baiconies. Those who thought of
comling--but didn't—may now kick them-
salves for missing a splendid bargain,
not 1o mention a jolly good seminar.

The cuisine was “typical,” delicious,
and the bar amiable. These are things
that matter a lot for the harmony of the
group, and the joy of such socialising
aiso showed in the sclentitic meetings.
An ESEM esprit de corps was evident.

During the same dates, ICTM was
holding a seminar in Venezia (ltalia),
aiso on Mediterranean musics. We
believe our dates were thea first to be set,
and publicised. and were therefore
surprised thare was no consultation from

ICTM. There is an urgent need for more
inter-group consultation.

In 1989, the ESEM Directory of
Members listad one person south of the
Pyrénées. ICTM does not boast "nation-
al groups™ in Iberia. The newly-founded
SibE {sew INFG-19, p31) now has 60
members. Thus “visible” ethnomusic-
ology in the region has mushroomed, as
it were overnight. SEEM & Valéncia was
created with the idea of tinding & uniting
scholars. Of course they were there all
along, many working away individually
for decades. It is encouraging to see
many students in thess new groups.
What ESEM stands for in all this is the
creation of supra-national or regionat
meetings, within a European context.

La Société Frangaise d'Ethnomusic-
clogie is about the same Size as SibE,
hut the crucial difference is that one must
be elected to member-ship in France, by
the quality of one’s protessional work.
ESEM takes members’ professionalism
on trust ; the test comes at the seminars.

Therefore it was encouraging to see a
litt In standards at Alicante, after some
hesitancies at the previous meeting in
Valencia itself in 1991. This was
manitested in papers that addressed
global and theoretical matters {e.g. Alats,
Crowe, Despringre, Donner, Juan, Marti,
Méntagu). The idea of comparativism
had taken hold. This is ail very good
—but ground or local studies are just as
necessary, and they came 100 (8.g.
Carbonell, Caufriez, Despringre, Juan,
Liop, Montagu, Palomar, Roma, Torrent),

Cf paraliel concarn is the pertinence
of the debates. As often happens at
seminars, the first few sessions start
slowly, because people are shy. Then at
the bar or aver maals, people start to say
what they really think and then (o argue
about it, and this gets carried over into
the post-paper discussions. (Much to my
surprise, | was accused of having a “very
angio-saxon” approach, and | don't know
whether 10 be Insulted, take itas a
compliment, or ascribe it 10 “fairplay™...)
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The plannad openiry; session did not take
place becausa a frain preakdown (bravos 1o the
AENFE) held up many participants. This meant
the next day {11ih Septembar) was ovarcrowded
with avenis. Jeremy MoOntagu gave a magisterial
address [see (es, otc., below) and thus we were
taunched into the first theme, on the scope ot the
Mediterransan. It wouid have been usaful 1o have
had @ chaimman 1o introduce this general topic,
then o point 1o the individual contributions, and
then do a summing-up, a synthesis. The same
might be said of the other topics. My impression
was that the topics as proposed in advanca had
been well chosan, but of course those who came
along were obvicusly attracled in advance. No
clear theory of “Mediterranean” emergad (same
comment came from ICTM Venezia).

How could 17 1 will bs interesting o learn
more of what discussants al Venazla thought, but
mightn they have lacked a signiticart Ibertan
input (pace J. Labajo and Salwa El-Shawan )7 We
Jacked talian, Mahgreb and Levantine inputs,
among others. Could we hopa that tha full ESEM
a1 Barcelona {lantatively 10-15/09/93) will search
tor a more gichal Mediterranean view? Is this aven
possible? (The keynote speaker &l Barcalona wil
ba Bernard Lontal-Jacob of Paris, wha has worked
on igiands and in many regions amund the area)

H had been intended 10 print last year's papers
together with this year's abstacts. but &t tha very
momant ol going 10 press onty one abstract had
been received —so it containg only tha 17 papers
and saveral raports of 1991, Alicante participants
were aach handed a gift copy by the Generalitat
Valanciana (3 copies 1o published authors). R had
been hoped thal volumes from ESEM Barlin 1950
and ESEM Siena 1589 would have baen ready tor
this meeting. The acts of SEEM & Valancia-2 will
be in prnt for the 3rd meetng in 1994 {no regional

. Jneeung 1o be heid 19493 because of Barcelona),

Thus the first volume of Valéncia acts 10 be
primted and published is entitiod as lollows
SEEM A Valéncia. Encontres del
Maditesrranl. Comunicaclons SEEM &
Valéncla-1, 8-8 setembre 1991, [Edited
by V. Torrent]. Valéncia . Generalitat Valenclana
(Consallerda de Cultura. Educacit | Ciencia),
satembre 1992, 175pp. 1.000ptas. For a copy.
sand your order 1o Vicent Torrent, Gen.-Val., Av.
Campanar 32, E—46015 Valancia. Espanya.

In view of this actve publication poiicy, theds s
\itle need hers t0 go Inte detaile on the Alicante
papers, as readers will in dua course be able to
obtain the compiate 1ex1s (see list Delow).

| must, howaver, mention the presence of two
notable personalilies rom oulside Iberia | Jeremy
Méntagu of Oxdord and Phitip Doaner ol Halsinki.
Jeremy's commanding presence —a genial milord
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manner, his snuff-taking, his kean but diplomatic
intarventions In debate, counterpointed by the
clarity and interest of his two maljor contributions
{with thelr splendid Hfiusirations)--was greatly
savnured. (We reprint the grave accent he applisd
to his name, in & “Catalan” effort 1o have the lonic
accent gorrectly pronounced.)

Philip Donner brought a relexed and amused
manner to discussions and socialising. His work
with Mediafrica was a nice touch of the exotic for
us, especially as it is concermned with new popular
music in Zanzibar and East and Southem Africa.
He distritited pilss of free cassettes and repors.
See sisewhere in this INFO for a résumé of what
Mediafrica is doing. Most imponantly, we had the
chancs %o talk about poasibly holding the full
ESEM In Helsinki, in 1895 or pretérence (as a
longish lead-up would feciitate fund-raising and
organisation). This will be put torward 10 the
ESEM Sarcelons 1983 plenary session. it may be
possibie to get back tor Helsinki soma of the kieas
that St Petersburg & Tallinn had oftered for 16892,

Other evertls, basides the papars? A numbaer
of Interesting video productions and a concert.
Wa saw Fransesc Uop and teams finging various
Valencian belfries (whare rhythm beats maiody), &
suave Vicent Torrent introducing folkdances, and
André-Marie Despringre dodging about with a tiny
Smm camera in Fiemish & Dunkerque camavala.

The concert by tha "Can d'ssti” group was &
great treat, being held in the small replice open-glr
Romean theatre the imaginative architect of Pusblo
Acantilado had provided, Perfect acoustics (no
nhorribla sonorisation), pertect climate. To the
spectator's left : trumpet, trambone and clarinet |
to the right : three “guitars” ; in the centre, the
saucy singers, boy vs glrl, ready o improvise eung
rhymes with salacious double-meanings, Thosa,
jike me, who couldn't grasp the verbal humeour,
wers just the game rewgrded by some omamental
singing, fine tone and vigour, astonishing vocal
roulades. Humour in the wind cadences. Indead,
when the seminar finally closed, everyone weant
pam-pap! spontaneously {sol-doh).

Quite apart from tha standard of sciantific
prasentation, and intensity of debate, this 1982
meeting of SEEM & Valdéngla succeeded because
dua attention was given 1o the physical and social
ambience, and there was a sensitively arranged
democracy about who was who and did what. An
absencs of stutty agademic hierachies brought
{he best out of all participants. Some left happy.
some wara happily iriste...

Overall, it seemathat SEEM a Valénclalsa

viable group which has found a degres of maturity.

The "Study Group” network within ICTM may show
some comparable supra-national organisation, but
dows nat limit itselfl to Europe. )

i
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SEEM A VALENCIA-2
. DIES: 10 a 13 SETEMBRE [1992]

PROGRAMA
Dla 16:

[Events cancelled because o train breakdown]
Dla 17

08,30 h. Esmorzar / Desayuno / Breakiast

09,30 h, ETHNOMUSICOLOGY AND THE GLOBAL
MEDITERRANEAN~—Jeremy Montagu (Cxtord)
TEMA 1: CONTRASTOS MUSICALS EN EL
MEDITERRANI: ILLES ! CONTINENTS, LES COSTES,
LES PLANES INTERIORS | MUNTANYES

. Musical flow from Iberla to Siberla continental
-dritt,” lslands that “float™--Peter Crowe (Toulouse)
Dascans

- The “lorquad”™ shawm — progression or
retrogression? — Jeremy Mantagu (Oxiord)

- Refiaxions sobre 'abast d'un enfoc comparalivis-
18 en sinomusicologia—Jauma Alats (Barcelona)
14 h, Dinar f Aimuerzo / Lunch

16,30 h. TEMA 2: RELACIO TEXT-MUSICAL EN LA
CANGD LLARGA O ROMANG

- Funcié consideracid social del roman; & la Barcel-
ona del segie XIX—Jaume Carbonell (Barcelona)
- Aproximacid a les cangons narratives de fets
extraordinaria, profans i religiosos, a Sobrarbe «
—Josefina Roma (Barcelona}

- Pratiques Interdisciplinaires pour |'étude des
chanis de redition orala—A-M Despringre (Paris)
Descans

- Les formes musicales de la beliade du Trés-os-
Marites (Porlugal)—Anne Caufriez (Bruxeiles)
- Apunts per a l'estudi de la preséncia d'elements
musicals considerats arcaics en la canco do
transralesié oral —M. Antdnia Juan (Barcelona)
21,30 h, Sopar /Cena / Supper

22 45 h. Concert de "Cant d'estil” (mUsica tradici-
onal valenciana): Josap Apancio (“Apa’), | Teresa
Segarra, amb rondalla mixta de corda | vent.

Dia 12:

08,30 h. Esmorzar / Desayuno / Breaklast

00,30 h. TEMA 3 CANVIS MUSICALS EN LA NOVA
MUSICA POPULAR .

- Ethnomusicological approaches to development
cooperalion. Medialrica experiences of promo-
ting Taarab in Zanziber and Dar es Salaam
—hiiip Donner (Helsinki)

Descans

« Pratica folkloristica i pratica ciemitica—Josep
Martl {Barcaiona)

- Tradicié per al consum; l'exempie de 'a masica
dita tradicional a Catalunya --Salvador Palomar
{Reus)

14.h. Dinar / Aimuerzo / Lunch

16,30 h, Presentacid de Treballs AUDIO 7 VIDEO
- Els Taliers de Musica Popular 1 1a Fonoleca de
Matenais (Video) - Vicent Torrent (Valdncia)

- [Els tocs de campenes & Valencia {Video)]” —
Francesc Uop (Valbncia)

- [Carnavals en Flandres &t & Dunkergus {Video)]”™ ™
— André-Marie Despringre (Parns)

["Exact lities nol wnown—PCl

21.30 h. Sopar / Cena / Supper

[23-02 h, ESEM discussions]

Dia 13: .

09 . Esmorzar / Desayunc / Breakfast

10 h. TAULA RODONA / MESA ACOGMA,  ROUND
TABLE

- Proper Seminari SEEM a Valéncia-3 (Propostes)
Cloenda del Seminarl / Clausura del Seminano /
Closing of the Semingr — M-A Juan & P Crowe
13,15 h. Dinar / Aimuerzo / Lunch

Organitza |

Generalitat Valenciana

Consellaria da CuMura, Educacd 1 Ciencia
Direccié Geéneral de Promoad Cultural
Col labora :

Fundacld Penya - Segat

ARE YOU AN ESEM MEMBER IN GOOD STANDING?

GOOD STANDING MEANS PAYING YOUR SUBSCRIPTION, AND ANY ARREARS.
TO ATTEND AN ESEM SEMINAR OR TO VOTE YOU MUST BE IN GOOD STANDING,
The amounts were 100FF per year from 1983 until 1990, inclusive.

The subscription bacame 120FF for 1991, then 150FF for 1992 and 1993.

We have kept below inflation rates. Many members in Eastern Europe

have been voluntarily supported by certain generous members in the West,

50 if you live in Russia, for example, you are automatically in Good Standing.

We have no paig_c_a_[f_ig_e[;jn ESEM. Some officers have subsidised ESEM

runni 5 From their own pockets.

W/SEEM a/c is with the French Post Office (*La Poste™) :
Name of a/c : “Paeter Crowe, Ethnomusicologie”
Number of a/c : CCP 1.959.03 E Toulouse

Cheques from outside France (including Eurecheques) cost 22FF each to clear.

-~
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Stichting Jtaap Kunst
Jaap Kunst Fourdation

Aalsmeerder Veerhuls, Sloterkade 21, 1058
HE Amsterdam, Netherlands

Bank account ; Postbank, No. 63 18 396

The Foundallon is registered at the Kemer
van Koophandel en Fabrieken voor Amsterdam,
No. 210.694

*The Jaap Kunst Foundation was
established in Amsterdam on 3 June, 1991,

The aims of the foundation are :

- To encourage ethnomusicological research
with respect 1o

2 Areas directly reiated to the work of Jaap
Kunst, in region, scientific approach and/or
viewpoint.

b. Jaap Xunst as an expert on musicology.

c. Scientific research considered to belong to
the scientific tradition founded by Jaap Kunst
as an ethnomusicologist

- To stimulate ethnomusicological work by
established researchers, by means of

a." Support for publications.

b. Organising scientific symposia in which

work and/or the methodology of Jaap Kunst

are discussed.

- The establishment of a Jaap Kunst Award
(Jaap Kunst penning) which will be awarded
at regular intervals to an outstanding

“tethno)musicologist. For this award the
Governing Board will ask the advice of an
international board of experts (Advisory
Committee).

The Governing Board consists of :
Pr Dr Rembrandt F Wolpert {chairman), Or
Wim van Zanten (secretary), Ir Egbert D
Kunst (treasurer), Mrs M L Brinkgreve-
Kunst, Dr Gerd van Wengen.

Pr Dr Mantie Hood is honorary chairmaii.

Jaap Kunst Award

‘The Governing Board of the Jaap Kunst
Foundation has established a Jaap Kunst
Award. 1t will be awarded every three years
to an oustanding scholar in ethnomusicology-

% INFO-Z20

The recipient of the award should have
shown ner/his contributions to the field cf
ethnomusicology in international
publications in the form of articles, books,
recordings and/or films. Candidates for tha
award should preferably not be more than 50
years old.

“The Board is open 1o suggestions by
. Thi decision on the award rests
solely with the Board, after hearing
racommendations given by the Advisory
Committee. The Board's decislon will be
announced in international journals.

The Jaap Kunst Award consists of
- A Dronze medai with the image of Jaap
Kunst, made by the Dutch sculptor Geurt
Brinkgreve.
- A prize of—at present—5000.Dutch
guilders. 5
- The occupation of the Jaap Kunst Visiting
Chair (wissellzerstaef) at the University of
Amsterdam for 3 three-month (trimester)
period. This period will in part be supported
financialty.

The Advisory Committee consists of :

Pr Dr Mantle Hood (hon. chairman of the
Jaap Kunst Foundation), 2816 Deerfield
Drive, Ellicott City MD 21043, USA.

Pr Dr Dieter Christensen, Center for
Ethnomusicology, Columbia University, New
York NY 10027, USA.

Pr Dr Franz Fodermayr, Institut for
Musikwissenschaft, Universitat Wien,
Universititsstr. 7, A-1010 Wien 1, Austria.

Pr Roberto Leydi, via Capuccio 18,
20123 Milano, ltaly.

Dr Balint Sirosi, MTA, Zenetudomanyl
intezet, Pf.28, H-1250 Budapest, Hungary.

Pr Dr Erich Stockmann, Zellinger Weg
12, 0-1100 Berlin, Germany.

The Jaap Kunst Award will be awarded for
the first time in 1993.

[Text supplied by the Jaap Kunst Fou?da'don]

APPLICATION FORM [X. ESEM BARCELONA 10-15 September 1993

FAMILY NAME

FIRST NAMES.

TITLES (Pr/ Dr/ Mr/Ms/ etc)

ADDRESS FOR CORRESPONDENCE :

Telephone: Country{[ 1 City { )

Fax: Other:

SUBSCRIPTIONS to ESEM were paid 1990 1991 1992
(1990 = 100FF ; 1991 = 120FF ; 1992 and 1993 = 150FF)

(tick please)

COMMUNICATION(S) PROPOSED (Title) :

WHAT ARE YOUR TECHNICAL NEEDS? Audio-visual? Other?

DO YOU WISH TO APPLY FOR A BURSARY? WHAT IS YOUR SITUATION?

Be sure to send this form to the address overleat to arive before 15 March 1933
ESEM ENQUIRIES : Peter R. CROWE, 23 rue Roquelaine, 31000 Taﬂouse.
France. Téléphone [33] 61.62.35.07 or Jeremy MONTAGU, Bate Colln.,
Faculty of Music, St. Aldate’s, Oxford OX1 408, GB. [44] (865) 276.139
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