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This edition of INFO has been made possibie by the generous donations
of SFE members (see page 1>. INFO's appearance has been Irreguiar, at the
mercy of busy pecple's time and cash in hand. [NFO-1 dates from Nov. 1082,
the editors cautiously noting i1t would be “publlshed occasionally®.
Francis Cameron took on the editorship as from Belfast 1985, taking [NFO to
issue 17 (Sep. 1990), with the exception of issue 15 (Feb.1990) which I did
myself in the urgency of Jahn Blacking’'s death. This issue N218 is again
from the Secretartat, becsuse the time it takes to send copy to Oxford, and
then for typesetting with Kargot Philipp, thence to Toulouse for printing &
despalch, would have been too lang in view of the need to Xeep members auy
courant before Geneva. But the key maiter was that SFE members wished this
issue to appear without delay—-for they provided the finance, after ali. PC
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PARIS, 15 June 1991, To finance the
production of +this issue of INFO, sSsome
2000FFrs= was raised in voluntary
contributions oI members ot the

Soclate Francaise d'Ethnomusicologile.

Secretary-Treasurer Peter Crowe explained that ESEM had
failed to secure "fidelity* among 1its members. Only 20% of
members on the books were up-to-date with their subscriptions,
Some 300 European ethnomusicologiste had come to the different
seminars, +the VIIIth being due for Geneva next September,
ESEM has grown from a group of 14 people who met in Belfast in
1981, Seminars have since been held at Cologne (19832 and
Belfast (1985), then annually at London, Paris, Poland, Slena
and Berlin. As at Berlin, over 90 ethnomusicologists will
gather for the Geneva seminar, to discuss 60+ papers. The
ESEM evidently fulfills some of the mneeds o0f European
scholars, Half of the ESEHM membership also belongs to ICTM.
ESEM does not offer 1its members any more than a structure to
meet annually, ESEM has no publication policy (save
occasional INFOs)--yet. ESEM welcomes members from eastern
European states, but is aware of the problems posed by asking
for subscriptions. All western members readling this issue of
INFO should have pald 120FF (students 60FF) for 1991, plus any
arrears for earlier years. Unfortunately 120FF {(two hours of
minimally paid work in Paris) 15 currently worth 740 roubles
at the cruel official rates--two months' professional salary.
So ESEM cannot expect colleagues 1n such difficuelties to pay
more than a token. ESEHM needs a formalised constitution to be
able to knock on doors and request subsidies. These are some
of the problems to be discussed at the Geneva seminar. 1f you
are not coming you can send your ideas by letter. Meanwhile,
El Grupo Ibérico has been formed and 20 papers with 30
participants will be at Valencla (see detalls 1inside +this
issuey. In recognition of the need for a vital FEuropean
ethnomusicological organisation, this issue of HESHER-IFFDO has
been made possible by the spontanreous generosity of members of
La Société Frangalse d'Ethnomusicologie. 40C coples of this
issue will be printed and distributed to all scholars who were
ever on the hooks of ESEM this last decade. This is a good
time to make "Blacking's Academy” what we want Lt to be, P.C.



European Seminar in Ethnomusicology
Séminaire Européen d’Ethnomusicologie
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GENERALI INFORMATION ABOUT ESEM

The Seminar 1s a meeting place for professiopal ethnomusicologists,
accepting advanced students in its ranks, who llve ond work In Europe or whose
advanced studies were made in Europe. Assoclate Membership {at present
without voting rights) is avallable to other ethnomusicolougists (and advanced
students) who have a professional interest in the conduct and development of
ethnomusicology within Europe, on the thearetical as well as fleldwork levels.
Some 300 scholars have atlended at least one major Seminar or shown support
to ESENM in its first decade. Members' fieldwork is conducted In all corners of
the globe, and for every continent or archipelago there is someone among the
Members with expert ethnomusicological knowledge gained through personal
experience. A number of Members are expert in archives and collectlons of
Instruments and documentary materials of all kinds.

The life of ESEN is above all in the Seminars themselves. Languages of
communication in the Seminar are normally Engiish, French and German, but
there are other tongues to be heard (Russian, I[talian, Spanish) from time to
time. The inaugural ESEM meeting was chaired by John Blacking in 1981 at
Belfast, and 1991 will see the ipauguration of "fhe John Blacking HNemorial
Lecture* Full Seminars have been held at Cologne in 1983, Belfast in 1985,
London 1986, Paris 1987, Poland 10988, Siena 1989, Berlin 1990--and the YIIIth
Semlnar is due to be held i{n Geneva 23-28 September 1991--further inforwation
from Laurent Aubert, ESEN President, Ateliers d'ethmomusicologie, Case Postale
318, CII-1211 Genéve 25, Suisse ; tél. {411(22)731.55.96 ou fax [411(22)731.48.60.
Future Seminars may take place in Lenipgrad 1992 and Barcelona 1993.

An occaslonal npewsletter called ESEN INFO 1s published, the 18th issve
appearing July 1991. Directories of Members (with useful annotations) were
published in 1984, 1086 and 1989 {out of print). A new edition is now under
preparation. Proceedings of some Seminars have been published, e.g. by Philipp
Verlag {(London 1986} as Fthnomusicology and the Historical Dimension (1989,
ed. Philipp, ISBE 3-9801870-1-2). Publications of selected papers from the
Siena (1289) and Berlla (1990) Seminars are already in the press.

The Secretariat is happy to answer any enqulries and effect contacts on
behalf of Mewbers and the interested public, such as information on national
or regional groups (e.g. El Grupo Ibérico ESEN, La Société Frangaise d'Ethno-
musicologie). About half of the ESEN Members also belong to ICTH. Fees stand
at 120FF (ar equivalent) for 1991 (past years were 88FF) with half-rates for
students and "conjolnts". For those living in "eastern" countries there are
special arrarngements over fees and to date a llmited number of such Members
have been flpancilally aided ta come to Seminars in the "western" countries.

Peter Crowe, Hop. Bec-Treps., B.F.1, 31150 Fenpuillet, France, 6 lm
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PRELIMINARY PROGRAMME FOR GENEVA

The VII1Ith Seminar will be held near Geneva, 23-268
September 1991, with 90+ Members expected. With 60+ papers,

sonme parallel sessions wlll have to be scheduled.
Participants will soon receive a circular with final programm=
detalls, maps, advice on local customs, ete. A serles of

events and concerts, in keeping with the 700th anniversary of
the Swiss Confederstion, as well a3 an internationa! gatherln
of distinglished ethnomusicologists, is being prepared
(details temporarily “classifled"), The ESEM's executive
commlittee {(CORD}) will be meeting Monday morning 23rd and the
Flenary Sesslon {(Constitution, future plans for ESEM) 1is set
down for Saturdsy morning 28th, under the Fresidency of
Leurent Aubert. ¥e give below the preliminary detalls of the
sclentific programme, for the information of ESEM Members and
friends (past and present) who are unable to be present.

THENE 0 : The Jobn Blacking Memorlal Lecture, address by John Baily, with
screening of his newly re-edited version of an early Jobn Blacking film.

THENB 1 : Polyphony (20 papers, titles, then authors alphabetically by surname)
ilento_ancien (Campanie/Italie du_ Sud),
Kaurizin Agamennone; Hthpopolyphony phenomenon in Forth Eastern_ Asin, Igor
Bogdanov; [no title knownl, Sylvie Bolle-Zemp; Forms of _polyphony o
instrumental muslc of the Cupna Indians of Arquia, Columbia, Bernard J Broere;
Les polyphonies féminines du Nard du Portugal, Anne Caufriez; Les polyphonles
traditionnelles de 1a Catalogne: iypologle et classification, Josep Crivillé and
Ramon Vilar; Les pnlyphonies de JYore chez les Efe, Didier Demolin; Les
dialectes musiceux de Géprgle, Edisher Garakanidse; Formes e polyphonle dans
ls__folklpre musical du  groupe ethoique  macédonien-roumaln, Corneliv-Dan
Georgescu; mm:mmiumw“me, Andrens Gutzwiller;
Polyphonle stratiffcation in Southeast Asls, Nentle Hood; Les polyphonles
sardes el leurs systémes, Bernard Lortat-lJacob; Harmonic accompaniment in
Eomanlan itraditional muslc, Speranta Radulescu; Quelques  aspects du chant
palyphonigue  traditionnel en Calsbreflkatie, Antonella Riccl; Ieaching and
learning polyphony in traditional groups (Alta Aragon y Balo Aragoml, Josefina
Roma; Does_the_ diphonic phepcmenon exist among the Bupun songs in_ Taiwan?
Tran Quang Rai; Space siructures in instrumental muslc of Turcle peaples, Ssule
Utegaliyeva; The musical dialogy, lzallj Zemtsovsky; [no title knownl, Iosif
Zhordania; Ethnohlskorical research In Georgian polyphony, Susanne Ziegler.

TEENE 2 : Recent fieldwork methods in ethoomusicology (7 papers)

Fleldwork methods in_ethnomusicology researck in Commarca de Bages. Cakalunys,
Glérla Ballis; The  Crucihle: menial consequsnces on  the researcher of
ethnomusicolpgical fleldwork in Melanesia, Peter Crowe; Man-—instrument-—mpsic
and_the levels of temporality, Bwa Dehlig; L'expérimentation pour 1%¢tude des
systémes musicaux de sociétés A tradition grale: concepis el méthodes, ¥incent
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Dehoux & Frédéric Voisin; ¥hen ghosts are ruped pver: tradition, technigue and
modern_ field research, Anca Giurchescu; The musical genre as a Subject of
ethnopusicological  fieldwork, Margaret Keratygina; Fieldwork at home:
traditional music in university campus (the USA case), Givani Kikhailov.

TURKE 3 : The realm of msthetics (16 papers?

Cholx explicites et prédilections chez les lautari de Roumanie: de la
conception A 1a réalisation, Jacques Bouét; Jamil Basir and themes of Northern
Irag, Jear—Claude Chabrier;

saint's day proceszsion_in_ Italy, Giuseppina Colicei; £ cr iz in
formation of Arab musical ensembles, Ruth Davis; Parallel concepts of phrasing
in _medimval and traditional EFEuropean song, ¥arwick Edwards; Le sysiéme

Hasnaoul; Musical-msthetic inclinations of a performer as affected by contact
with_ the asudience, Faizulla Karowstov; Zum Problem der {veratinpelisierung
musikstruktureller Eindriicke und des. evaluativ-affectiven (Re-)Aglerens, Alols
Mauverhofer; The folk ssthetics through the mirror of the terminglpgy pf the
performers, Zinaida Mozhelko; JNenets personal somgs, Yelena Pushkaryovaj
L'esthétique dans la théprie arabe de la musigue, Amnon Shiloah; The common
aspects and differepces in South-Russian, Nordovian, Ajarian and Akbasian
polyphonic music: theoretical and msthetic aspecis of the problem, Vyatcheslav
Shurov; Sound--instrument--voice in the civilisationg of the Far Enst and
South__East . Asia, Helen Vassylichenko; Considérations sur  1'esthétigue du
flamenco, Ana M Vega Toscano; Quelques clichés ocoidepiaux en matlére de beauté
musicale, Régine Zambon; f£sthetics in Sundanese music of ¥est Java, Vism van
Zanten.

THRENE 4 : Currest regiomal studies: China and the Far Bast (B papers)

On__transcriptions of guqin-tablatures in the van Gulik Collectign (Leiden
Universityy, Dal Xiaolian; Female blind musicians on the road: aspects af
socla) organization of the goze in Japan, Ingrid Fritsch; Ihe art_of work-
songs, Huang Bal & Antolnet Schimmelpenninck; (title not known), Stephen Jones
+ Qlao + Xue; Performance practice in Chinese flufe music: orpamentation and
articulation in Gusu Xing (Journey to Su Zhow), John Koegel; Chinese modality
versus__¥Western tomal structure in  He Luding's Cowberd's Flule, Frank
Kouwenhoven; Les temps superposés du maitre taociste, Frangois Ficard; Chinese
chordophones mentioned in an XYIITth-cenury sgurce of Japanese kofo music,

Ilse Reuter.

THEME 5 / ROUBD TABLE : the applications of ethnomusicology in contemporary
soclety (12 speakers preparing contributions)
The_ethnomusicologist as a mediator in dialogue of culiures: the réle of value
orientations, Boriz Avramets; Ibe representatlon of worid musics on British
television 1990-9], John Baily; Le rdle de_ l'etbnomusicologie au Centre de
formation et de promoiion musicale de Hiawey, Eiger, Frangois Borel; La_musique
extra-suropéenne dans_le contexte européen, Daniéle Branger; The spreading of
real and_so-called traditional musics by the media on the one hand apd by
cbildren of emigrants on ihe other hand, Silvia I}elurenzl-Schenkel;-Ihﬂ_eﬁhnD:
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muzicologist in contemporary soclety, Robert Ginther; A selwork for traditional
musics: the Exira-Furnpean Arts Committee, Chérif Khaznadar, Frans de Rulter &
fabib Touma; Musdcal ssli-lmage and cultural..chasge: Lithwanlan minoridy lu
Poland case study, Slawomira Kominek; Psychology of the perception of Kazakh
eplc, Alma FKunanbaeva; Ethnomusicology in  the function. of  the  sclenbiflc
pppanent in palitics: case in_contemporary Yugoslavla, Ankica Petrovie.

Personnes n'ayant pas encore donné le titre de leur communication : Jean
During, Margot Philipp (perhaps...), Sylvia Broere Hoore (possibilite de film
pour théme %), Susamne Fiirniss. Persomnes me dommont pas de commurication
Antoni Angelas, Laurent Aubert, Pietro Bilanchl, Anna Czekanowska, Veit Brimanp,
Rafaella Gallio, Jos Gensemans, Georges Goormaghtigh, Keith Howard (Concert),
Kireille Helffer, H-Antéonia Juan, Iren Kertesz-¥ilkinson, Tshiala Lay, Ernst
Lichtenhahn, Nino Kailsuradsze, Rguyen Van Nam, Inok Pack (Concert), Isabelle
Schulte-Tenckhoff, Nanana Schilakadse, Artur Simon, Marcello Sorce-Keller, Agni
Spohr-Rassidakis, Ornella D1 Tondo, Graziella Tuzi. [I7 papers bave titles in
French, one is in Germanm, the rest are In English f(or seem to be..).]

WORILD MUSIC orr SONO MONDIIALET

The paper titles offered to the Round Table for Geneva (“mpplications of
ethnomusicology in contemporary soclety"--see above) appear to relate closely
to the phenomenon popularly called "¥orld Music™ (and specifically mentioned
by John Baily). In record shops in France there was an effort to employ the

shelf-label "Sono Mondlale™, but "World Music" is sald to have won.., In the
magazine [L'Avire Journsl (§29, fév. 1991, pp.162-7), Gérald Arnaud writes in
"Dangers sur la sono mondiale” ; Est-ce qu'on pourra encore vivre ensemble? Se

parler? Danser avec les autres? Ecouter leur musique? L'interdiction d'wn
concert de Cheb Khaled fatt défs craindre le pire. Une France ayant perdu la
téte, poriant la gverre chez elle, contre elle. Contre sa jeunesse qui écoute
plus souvent du rai’ et Nory Kante que Serge Lama. Confre son avenir, Guerre
ot non, la sopo mondiale doft continver & émettre. Ov ce pays perdra tout., I
favdrait aller plus loin. Se demander, par exemple, s'il n'y & pas moyen de
fafre mieux. Nieux que de prendre la lambada pour le Brésil. Nieux que de
couper les musiciens africains de Jlour pays. Mieux que I1'6terrel modéle
calonialiste...

Laurent Aubert meanwhlle writes (7 June) : "Now, re 'Sono Mondiale' ... do
you know the ‘TRAD Magazlna', published by Fhllippe Kriimm? ... Its specificity
seams to be that ethnomusicologists don't write f{n (t! Why?™

Then at an open-air "Solrée occitano-indienne” in the Arab quarter of
Toulouse (26 June), Claude Sicre {cf. INFO-17) handgd me his latest bulletin
Linka Imagindt, where on p.5 one reads: L'absurde notion de 'musique tradition-
nelle' a broyillé les cartes, et les esprits, Faute dwne analyse de l'histoire
de la musique en France, elle met en avant, quoil qu'elle en dise, la maintenance
de spécifités (inertes) contre la stratégle de I'identfté. C'est pourquol de
rombreux acteurs ne volent plus la nécessité--vitale--de mettre en rélation, en
position de confrontation systématique, folklore ef créstion...

See in this issue a sketch plan for an ESEN journal, type Sono Mondiale...
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FORMATION OF AN ESEM IBERIAN GROUP

We reprint here extracts from documents generated while
trying to get this new group started. ¥e had the green light
from the Generalitat Valencia (thanks to Vicent Torrens) at
once, and the participation is twice +that which we had

expected. Two years ago, there was only one name in the ESEM
Directory of Members in the regionm. That had seemed very
strange. .. ’

Barcelona, 3 December 10920
Dear Colleague,
The success of the Col.logui sobre cangé tradicional held at
Reus in September 1990, by the number of participants and quallty of papers
read, led to a suggestion by Peter Crowe that the 1993 ESEN seminar be held in
Barcelons f(cr somewhere suitshle nearby, in Catmlania). The idea was received
with enthusiasm by those attending the final session of the Reus colloquy ; it
was then presented toc the full ESEN seminar held at Berlin in October 1990, at
the buslness meeting, and warmly approved by 100 ethnomusicaloglists present
from all corvers of Burope, east and west,

& number of Interested people discussed the proposals at Reus, and a
meeting was held at Perpignan on 1 December 1890 to discuss further plans. It
seemed B8 good 1idea to form an Iberian penjnsular group, which could prepare
the way for Barcelona 1993. As a working geographical definition of the
group, we proposed that it be south of the line Bordeauz—-Narbonne, for that
would permit spme Occitan ethromusicologists to  cooperate  with  their
colleagues on the other side of the Pyrénées. ¥e hoped the group would
attract scholars living elsewhere with Iberian research interests. That would
also mean ethnomusicologists from west Mediterranean and the Atiantic islands
and perhaps the Mahgreb (those with Andalusian interests), always bearing In
mind that the parent body is European.

Vith the aim of working towards full participation in the Burope-wide
seminar, we have prepared a programme based on the one for Genmeva 1991, By
holding our Group's first seminar earlier, it would be possible for a member to
present a paper in revised form to Geneva, after submitting a first version to
the Iberian Group for its appreciation. The programme we have designed has
been adapted to our Group's presumed special Interesis in the peninsular. In
discusslons, we thought we should try to encourage the kind of work that looks
putside our frootiers, to the rest of Burope as the main audience, but with
world-wide concerns. For that reason, a key word from the history of
ethnomusicology has been revived, that of comparative studies. V¥We hope you
will find the programme a stimulating challenge.

We shall have to decide nn a constitution for the Iberian Growp and fix
subscriptions, At the moment we offer free and open membership, but the
Round-Table on the Group's future may well decide upon guidelines, rules and
membership qualifications. Ve envisage holding an annual meeting.
Questions qf languages for papere and discussions will need to be resplved,
but we do remind you that English 1s the most widely used language inr ESEN.
(.2

%
o

[4
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¥Ye would like to allow at least 30 minutes for each paper, and we shall
aim to have &n Informal, interactive architectural set-up for the
presentations—-giving top priority to spontaneous discussien. Ve will of
course let you know what the overall response has been In the mext letter (..
and looking forward to your participation. Cordially yours,
(signed) Maria-Antonia Juan 1 Nebot, Secretary. ESEX Iberian Group

This was +translated <(Catalan, Spanish, FPortugese and
French) and sent to 65 people, with the following programme,
hoping to attract 10 to 15 participants. Within the region of
El Crupo Ibérico the most frequently understond “exterior”

.language proves to be French (and not English, please excuse

me...}, so the text was first written as follows

Programme* du 1= recontre du Groupe Ibérique : Valencia 6-8 Septembre 1991

TOEAE 1 : Polyphomies et monodles dans les musiques religleuses
traditionnelles '

Puisqu'il rp'existe pas de définition généralement acceptée de la
polyphonie, 11 est msouhaité qu'une classification ide’ ses différentes formes
tende A& combler cette lacune. D'artre part, les fonctions religieuses dans
l'Europe méridionale utilisant conjointement les expressions polyphoniques et
monodiques dans des cadres soclaux, géographiques et calendaires déterminés,
leur étude peut aussi contribuer & une meilleure compréhension de ces
phénoménes musicaux.
THBAE 2 : Néthodes et é&tudes comperatives des falts  vocaux et

instrumentanx de la péninsule 1bérique

Les récents développements de la technigque permettent des analyses
toujours plus sophistiqués (vidén &-VHS, DAT, sonographle =n couleurs,
synthétiseurs, ordinateurs). Fous ménent-ils vers de novvelles conceptlons
théorigues ou mettent-ils en cause les concepts et théorles "requs®. Comment
peuvent-ils affecter les méthodes et études comparatives des falts vocavx et
instrumentaux dans la péninsule 1ibérique et leurs relatjons avec d’autres
parties du monde?
THEAR 3 ; Pomnaines de 1'esthétique

Qu'est-ce qui fait que la musique solt "belle” du point de vue de qui la
pratique? de qui 1'4coute ou l'entend? Il ¥y a toujours beaucoup A dire sur ce
sujet. Des communications élucidant dez aspects particullers du sentiment
esthétique local dans le domaine musical de la péninsule seront bleuvenues.
TABLE RONDE : L'avenir du Groupe Ibérique du SEER

Discussion générale. Fait-on partie d'une ethnomuvsicologle européenna?
Doit-on y tendre? Que peut-on y apporter, que peut-on en receveir?

M Ce programme est une adaptation au Groupe Ibérique dy programme de
Gendve, falt par M-Aotémia Juan, Peter Crowe, Bernat HKénétrier et Guy
Bertrand A Perpignan le 01 décembre 1990,
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Given that El Grupo ibérilco risks belng a sort of Tower of
Babel, with &all1 the languages 1n use, readerc cf INFO-1i8
should nevertheless be able td decode the actual state of the
programme in its Catalan version, as follows !

DIA 6 (Septembrel : 4.00 [16.00hrs] Recepclé. deis assistests; 6.00
Benvinguda, parlaments: Valéncla, ESEM; 86.30 Sessié d'Obertura: ‘Blacking's
Academy'--kis inspirations for the future of Eurcpean Ethnomusicology (Peter
Crowe, Bordeaux)}; 7.00 refresc; 7.30 TAULA RODDNA: Les diferemcles idigmAtiques;
possibles solucions gue permetin un didleg 1 alhora aprofundit en les sessions
dey treball d'aquest Seminard; L'acdstica dels espals habitats: El paisaje
soncro. conmg marga_de identided: aspectos esteticos, fisicos, culturales--ligados
al M.A. sonorg {José Luls Carles, Hadrid); 9.00 sopar.

DIA 7 : Tema 1, Fplifonies 1 monadies en la misica religiosa tradicional;
9.00 , 1= sessld: Algunes polifonies tradiciopals de Catalunya. Tipolegia {
clag-sificacié (Josep Crivillé, 1 Ramon Vilar; Barcelona); Polifonias populares
en_el sureste espaBpnl: estadn de la cuestiép (Ana X Vega, Madrid); Chanta
gdifiants pour 1'6ducation chréilenne des. enfanis ge France: réperipires et
siptémes enfantins de Flandres et de Bretagne (André-Marie Despringre, Paris);
Chants pour l'¢ducation réligievse en Flapdres (Herbe Riviére, Faris); 11.00
descans 2™ sesslé: Les polyphonies féminines dv nord du Partugal {Anne
Cauffriez, Brussel.les); Les misses pirinenques en la 1itirgia local (Josefina
Roma, Barcelona); {[communication de) Lucia Pérez, Zaragoza); Romeria a 1'ermita
de_Sant Francesc Xavier, la Fatarella (M-Anténia Juan, Barcelona); Costumari
musical infantll de Setmans Sants (Salvador Paiomar, Reus); 2.00 dinar Tema
2, Neétodes [ estudios comparats de la produccié vocal i instrumental de la
peninsula Ibérica: 4.00, 3* sessis: Receroa eipomusjcologica a la comarca de
Bages (Gloria Ballis, Manresa); Bls tallers de Kisica Popular 1 la Fonotecn de
Materials * (Vicent Torrent, Valéncia); descans Tena 3, L'Estética dins
l'upivers de 1a misica Ibérica, 4= sessié: La Houba algérienne: apalyse
structurelle, fonctionnelle et esthétique (Moncef Hasnaoul, Alger?; Pouvoirs de
cliché, Quelgues clichés pccideniaux en matiére be beauté musicale (Régine
Zambon, Bordeaux); Sonner et chanter en Bretagne,  Le bean et le bien (Yves
Defrance, Renmes); Una aproximacién a la estética del Flamenco (Ana K Vega,
Madrid); TAULA RODONA... Processé {av lleu de concert}.., ; 9.00 sopar

DIA 8 : TemAlica Oberta. 5= sesslé: Kusica dos Romances des segagas em
Braganca, Poriugal (Berta Bega, Carnazide (Portugall); La ‘Filla del Marxzant':
Algunes consideracions anbre e) producte musical folkloristic  (Josep Karti,
Barcelona); Els iocs de campanes al sud dels FPirineus: la primacia dels ritmes
al servel de la comunicacli (Josep Frencesc Llap, Valéncia, [suivl parl tocs de
campanes de la Mare de Déu [visita al campanar?l); TAULA RODONA: Formacld d'un
Grup  Etnomusicologla Ibérig: &mbit geografic, depominacié del grup, qualitat
dels membres, fregiiéncia de les trobades, ohjectivs, subsisténcis.. proper
Seminari: 1lloc, dates. _ Fublicacld de les comunicacions del Semipari:
passibllitats, suggeriments ; 1.30 Clopenda; 2.00 dinar
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~Additional pames of scholars intending to come to Valencia to assist the
discuseions (not giving pepers) presently include : Dr Abdelhamid Benmoussa
(Alger), Enrique Camara de Landa {(Salamanca), Alvaro de la Taorre Martin-Romo
{et] X-Pilar Gonzalo Val (Binacus, Huesca), Kanuel Gonzalez Hatellan {Zamora),
Joaquina Labajc (Madrid}, José& Ignacic Lopez de Luzuriaga (San Sabastlan), Julla
Pastor (Morella), Ramén Pelinski (Barcelona), Isabel Pla [Vilanova { la Geltrul
(Barcelona), Joseml Sanchez (Valéncia), Dorothé Schubarth (Bale, Suisse), Salwa
El-Shawan Castelo-Branco (Lisboa). ¥e have tried to send news to everyone we
thought would be interested in El Grupo Ibérico, so if you haven't heard about
ug please contact K-Anténia Juam, ¢/ Finar del Rip, 66, At. 2=, 08027 Barcelona
(Catalunya, Espafa)--tel. [341 (3 351.36.27, or fax (34] (3) 352.35.57 (Maria-
Anténia spesks some English and French as well as her native Catalan and
Spanish). W¥e thank in advance all those coming along to Valencia, but we must
warn you our schedule will be intense {(because we are so numerpus) and will
you please pick out only the "best bits" of your papers to read, and naybe just
prepare yourselves to give complete photocoples to really Interested people.

(Please forgive the need for a polyglot account (with "E&OE")--Ed.]

ETHNOMUSICOLOGY AT QUEEN'S, FOST-BLACKING

Jonathan Btock, in his third year of PbD at Queen's University of
Belfast writes (27 May), in reply to queries about himself (as a new student
Member pf ESEN), and for news aof what's been happening there since John
Blacking—-who was, it should be recalled, the Professor and Head of the
Department of Social Anthropology :

“Rembrandt Volpert was my supervisor at Queen's during my first year
there. The second year was spent in China, mostly in Shanghai [thesis is on
the erhul. During this year John Blacking died, Rembrandt left for Amsterdam
and the other lecturer (Annette Sanger) followed her husband (Jim Kippen) to
Canada, It was quite a different department when 1 returnmed at the start of
this academic year [1990-91). Currently there is one lecturer--Hartin Stokes,
he has recently completed his doctorate in the anthropolegy department of
Oxford University. His specialism is Turkish arabesque, I understand. Suzel
Refly (Brazil) is here too on a research fellowship [was at Siena ESEN 1989]
There isn't really anything going on now as far as the graduate students are
concerned but 1 think course structure changes have expanded the pumber of
undergraduate courses in ethnomusicology for anthropology and music students.
Both Suzel and Martin are anthropologists with an interest in music (they
might not agree with this description!) su the ewmphasis of the department has
parrowed considerably aver the last year. There is talk of another lectureship
being opened next year and as this coincides with the appointment of a new
professor and the departure of the current head af department, things could
change radically in the near future, (...} Apparently there are about a dozen
PhD students in ethnomusicology on paper, but I only know six or seven. There
i usually a steady supply of local students studying Irish music--they tend
to come into the buildiang far less than the ‘foreigners’, like me.® '
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The following idea-sketch was prepared in April 1991 as &
discussion document for ESEM's CORD on 23 September, possibly
to go on to the HESEKM. Plenary Seseion on 28 September after
modifications, for wider comment and decision. a few coples
of these notes have already been circulated, and the responses
carefully mnoted. We would welcome further comments from
anyone on +the ESEM mailing list, especially +those with
professional experience in the world of publishing. . AP.CO)

' A REGULAR JOURNAIL ¥FOR THE ESEM
suggested pame SONO MONDIAL

Ralsnns d'8tre :

1 to publish studles and information on current and coming events In
traditional music and damce throughout Europe and the world, thus to
become m relimble source (a *must"™ for both fans and scholars |

2 to be the regular organ of ESEN, a network of aver 300 professional
ethnomusicaologists, established as such since 1982, living in all sectors
of Europe (Ireland to USSR}, which holds annual seminars (8th to be held
Geneva In September 1991, from whose presented papers the scholarly
core of the journal's published material would come ;

3 to form a 1ink with the popular movements kmown as "World NMuslc”™ in UK
and "Sono mondiale" in France, by providing authorltative articles and
information on music from all corpers of the globe-- through the direct
experiences of ESEM members in the course of their fleldwork, and through
intelligent reports of nusical encounters by fans travelling throughout
the sonorous vorld ;

4 to participate in the forging of a culture for the ¥ew Europe, seen as a
vgreening” expansion, humanistic and anti-colonialist, both wlthin the
larger Europe (east & west), with its inter-continental lialsons and
engagements in musical reciprocation.

HEditorial policles :

1 to publish in any/all European languages, with adequale summaries In
English or French when material iz in other languages (e.g. Russian texts
supplied camera-ready, but with abstracts for editorial use} ;

2 tp use a lot of pictorial matter to make Soro Nondial attractive to both
fans and schalars, including stylish advertisments ; .

3 to establish a house style to reconcile and satisfy both scholarly and
popular expectations (e.g. as FBarly Music has done for both amateur
recorder players and scholars of Monteverdi) ;

L] to be In advance with the mews of Sono Nondial evenis on the European
scale, and as far as pessible world-wide |

5 to produce comprehensive and brilllant reviews of Sono Mondial wmaterials
{ecpecially recordings and publications) and events ; .

6 to be eudaclous ard reliable.

'
e

[4
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Target readership, estinsted pt 5000 to start :

1 the membership of ESEN,- being part of tbe annrval subscription
(possibility of growing quickly to 400 members with this Journal) ;

2 libraries and institutions (there are 400 at present subscribing to the
Yearbopk of Traditional Nusic, ICTN) ;
the world community of (ethno)musicology (400 minimum) ;

4 interpational community of fans of World Music (comparable to sales of a
moderately successful CD in this fleld, say 3800).

Formai. :
1 &4, double column paste-ups from type-setiing, two colours |
2 Photo-offset, high quality photographs ;
3 Averaging 96 pages editorial, plus advertisements ;
4 Square~bound spine ("perfect® binding)
1 Editor and Assistant-Editor as mimimum production staff |
2 Editorial Board of HESEM needs to be formed ;
3 Consultant staff on short-term part-time contracts |
4 Domiciled with a publishing enterprise sharing Sono Mondial aims for
(2) medus cperandi in production
{(b) distribution alds

%

Floancial "guesstisates" (dn FPrs) :

1 Subscriptions eveniually 5000 at 240FF per 4 issues 1.200.000
2 Production and editorial costs per 4 issues 2.000.000
3 Deficit for subvention per 4 issues 800.000

{viz, EEC ; Buropean Developmept Bank (BERD); UNESCO and its INC ;
Council of Burope ; Ministries of Culture ; Trade Development
Orgenisations ; Recording and Publishing Companies ; Foundations ;
Individuals)

AFTERTHOUGHTE (July 1991), A considered reply from Margot Leith Philipp <19
June) raised the following issues : (1) coverage of current and future events
would need a huge network of persons supplying reliable information ; (2)
meeting both scholarly and popular interests may be "against the grain" of
elther side ; {(3) thers may be severs technical problems over "camera-ready"
pages. Thank you, Margot, you have hit on key problems!

in alternative model might be a scientific Journal aimed at the general
reader. I don't know if ¥New Scieatist would welcome belng mentioned in this
kind of context, but an ethnomusicological equivalent might satify Margot's
second point. By dint of selection (and what 1s available), we could get away
from trying to be comprehensive (Margot's first point)--while alming to be as
rich in information as we can. Technical prablems will always be there, but
the primordial one is financial. V¥Yhich countriss will put the hand in pocket
to have their voices heard over Europe--Russia, Ireland, Estonia, Espafia...?
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PETITES IRFOS (et scandales? DE PARTOUT. ..

La Xéme Festa dau Pifre aura lien A& Pézenas (34120 Hérauwlt, France--tél.
67.08.14.15) les 27-28-29 Septembre. W{' a hundred pipers an’ a' an' a'! Jazz
on fifes, a pergolada (passe-rue), bals, etc. GSomething to catch on return
from Geneva? ##% Conselleria de Cultura, Educacié i Clancia de Generalitat
Valenciana {(de 1'l al 5 maig 1991) ! ler Coogrés de Cultura Tradicional (amb
Ponéncies, Danses, Concerts, Taules Redones). H-Antdmla Jusn went -niong for
bhor own interest and to ses about El Grupo Ibérico ESEN arrangements, finding
it'a lively occasion. Among those mentioned in the programme one notes Alain
Veber, Roberto Leydi, Gérard Béhague, Josep Nartf, Ramén Pelinski, Guy Bertrand,
Balvador Palomar--to name those better known to ESEK, Alan Lomax had wished
to come along, but cowldn't., As usual In Catalumya, the design standard of the
printed programme is swperb. Can one count on the Catalans for that like ona
does on the Poles for posters! #34 XKi Nantle Hood will spend summer in Bali
at the Institute for Advanced Cultural Studies, then return for Geneva ESEN,
then October 3 to Ansterdam for the Jamp Xunst Stichting ##+ Tran Quang Hal
has been recordimg the life and thoughts of TrAn Yan Ehé (his father) in a
systematic way, Hai has an unparalled audio-visual archive of ethnomusico-
logists around the world made at conferences, etc. Tré&n Van Khé (ESEN Hom,
Life Member) had a bad fall recently, so we wish him speedy recovery. 12
Kevin Dawe, researching the lyrs in Crete, has the sporting address of 'The
British School at Athens, c/o Knossos Taverpa..." #3% Laurent Aubert explains
Cablers de musiques traditionnelles i1s a loog-term project, and that Vol.d4 'La
volx' hes turned out to be a bit heavy, and Catherine Ellis of Australia has
won the palm... For orlginality, for technicality? Laurent says 1t is hard to
find really interesting articles. What can he mean? #4¢# Nax Peter Bavmann
confided that wany articles for the selected papera ex Berlin ESEN 1990 were
glving problems in the quality of the English expression submitted by authors
##%  Rob Provine thinks he may bave an Invitation to Korea next year #3
Jean-Nichel Beaudet will do 7000 words on New Caledonia for the new Garland
Encylopmdia of Yorld Nusic, Gerland projects 10 volumes with 4 million words
1% Peter Crowe will provide 10.000 words on Vanuatu to the Garland Oceania
volume (editors Adrienne Kaeppler and Jacob Valnwright Love). The payment is
a8 miserable four US cents per word, but the promise of a free cosmplete set of
the work is what pulls... ##%¥ There have been rumours that Garland may run
intp financial difficulties (from the compstitors?) before it 1s complete 449
Bmil Lubej took his laptup computerised sowograph {(etc.) with bullt-in DAT to
Simha Arom's Russian polyphony collogquy show at Royaumont (30 May - 2 June)
and bedazzled the singers with plctures of their volces, needing force-feeding
with cigarettes to keep up the flow of his discourse... ##* Narcel Péréz said
the only polyphony in France is to be found ian Corsica! In may not be all
that fascinating, but on the Fremch side of the Pyrénées frontier one hears
live Catalans, Béarnals and Basques (among others) still singing in parts...
#1t  Hon. ESEM Life Member Volfgeng Laade 1s off to Hong Kong 1CTN with a
paper or "The inflvence of Buddhism on the Singhalese music of Sri Lanka? #44
The famous recorded collections from the Musée de 1'Homme (Faris) are now out
in enbanced and extended CD versions. Vincent Dehoux has a new lasue km the
xylaphones of Central Africa to add (published by Le Chant du monde), (FCI]
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RUSSIAN POLYPHONIC FOLKSONG

A conference-workshop was held at Abbaye de Royaumont near Paris from 30
May tn 2 June, with the Russian polyphonic folksong group Pésen Zamli present
to demonstrate the discoveries they had made by doing their own fieldwork and
learning their repertoire in an "artlese" way. The idea was Simha Arom’s and
organised by 1'Association Polyphonies Vivantes. A number of Soviet and other
international scholars attended. Since Pésen Zémll is made up of 7 educated,
iiterate Muscovites (but only two can read music) it was possible to “peel the
layera™ of the polyphony in a series of fasciluating sessions, the like of which
waa utterly new in ethnomusicoiogical enquiry. Fuller reports are to appear in
The world of MNusic (Susanne Ztegler) and Cahklers de musiques traditiounelles
{Peter Crowe). A verbatim extract (translated) from Simha Arom’s summing-up ¢

., francis and Martel [Pérés] bolh mentioned the word “exchange® to me, and in the
notas we vrote presenting the rolloquy | sald that indeed ihat was the essential word for our
aeetings | exchange of knowledge, exchange of [deas, exchange of ways of approaching nusic
vhose “key" we didn't know--but also an ewthange between people rosing fron diff{erent
backgrounds (vhich is mo less lmportant), You will of course have noticad there were long
gaps batveen sesslons, with all the evenings free, so that the almosphere could be convivial,
and people taken up by shared passions for traditional polyphanic nusit ctould also have tha
varpesl posaible exchanges betwsen themselves,

"I should ilke to try and say what wva've found here, Firsily, undreaati-of nusic vith
sbructyres and sonorous architecture In several volces thal most of us knew nothing aboul
things thal al firsl seamad sinple were later shown to be much more complirated--a whele
series of phenamena which for most of us was gquile new, and which [ think enriched the
inventory of known polyphonit techniques Ln the vorld--in itisell enough to justily holding
this colloquy,

*‘Lel we give several examples from among those thal most struck me : the problem of
classifying suth susic, the many discuselons we had an fixing the number of paris in this or
that polyphony, the praeblems of “stales, of nicro-intervals, of the neutral third, of
anhemitonic structures, and many others, 1 way say thal ome of the great discoveries I made
vas that when some folk sing a melody almost throughout in parallel thirds they are then able
to say Lhey sang in unison,..! And then the problem of “auxiliary® velces we debated for
three days ; the podkalosss, the padevodka, the discant and tha dichekani

"I's nol sure ve are al the end of it, There is a diffsrence belween Llhe use
[conception] of a welody when 1% is part of a potyphony and when it isn't; there are
polyphonic *struclures” where everything seems in aleatory,

"I believe all this was poessible thanks to the workshop plan, I must admil that when 1
launched the idea ! ihaughl we would simply have demonstrations, but it was plain fros the
first day that direct contact with the nusicians broughi Important theoretical points to the
faore immediately, One of the reasons for being at Royausont {5 the 1ink belwean wusic in
oral lradition and art music-~i,e, belween sthnowmusicology and musicology, Fersonally !}
think the separalion is artificial, and some day it ought to disappear, Vhether musics be
vritten or oral, they are made with a cerbain nuabgr of procedures which are nol very
differsnt onme from another, Ii's a matier of the vays of making ronbinations, and we have
sean ihese hree days they are practically limitless in number--and that's where the rithness
of traditional polyphony resides,”
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HOW TO PAY ESEM SURBRSCRIFPTIONS

Remacks for members in "wesiern" countries :
1. Members will have seem the phrase "Bank charges are your responsibility”

on BSEK statemente of account during 1990. (ip some countries the minimum
charge= for issue of a draft or banker's cheque for a nett amount are set so
bigh that your subscription can be doubled in final cost ; In UK, Germany and
France {(snd pc doubt elsewhere) the rates vary from bank to bank., However,
cheques drawn on private accounts held amywhere in the world in any “hard”
cﬂrrency can be banked in Franmce, although collection may be sublect to delay.
ESEE banks with the French Post Office (PTT) which geperally deducts 20FF for
its trouble ¢private banks in France are exhorbitant over small sums). You
can write your cheque either ia your local ("hard") currency or in Freach
Francs. Thus a personal cheque for £15 from UK 1s credited at prevailing
exchange rates (say 140FF) less charges of 20FF = pett 120FF for ESER. We
presume a personal cheque is debitted to a member's account at face value, but
we never know 1f your local bank will think up an extra sting...
2. The simplest way for those who can't go to the Poat Office 13 to write a
cheque on your personal account in Fremch Francs, allowing 20FF extra for PIT
charges. Example : on a Barclay's Bank cheque form you may write "Ceni
quarante  france _ francais  (I40FF)" payable to "peter  Crowe, ESEM
" and ESEX will receive 120FF in due
course (l.e., your 140FF less 20FF charges by the PIT)-~but other currencles
are OK too,
3. The postal sysiem of mandats or orders are always pald to ESEM at face
value, but you have to buy them from your own PO, which may mean inconvenience
by having to queue-up, wasting your own or your secretary's time, This system
18 nevertheless safe, falrly rapid, 2nd glves you documents for tax purposes.
it is popular with members in Italy.
q. Bank notes (cash) are sometimes the most convenient, If you register the
letter you will pay about 20FF or £2 extra postage. ¥e then take the bank
notes to a money-changer or cambie and receive cash (less commission)
according to current rates. ESER does the leg-work and queuving-vp in this
case, and we post you a receipt ia the absence of other documents.
5. There is no easy resolution of these annoyances. Credit cards could work
if we had & large membership holding such cards, otherwise it would ruin us.
Fo credit cards for now, please! 1f Eurppean Monetary Unjon (EAU} arrives
there may be some simplification for those who make important monetary
transactions, but so far politicians do not seem to discuss small matters like
trying to buy a book from UK or pay a subscription in France.

E]) L]

6. Not a single ESEN pember from the Bast has been able to pay an ESEN
subscription' since the Berlin Beminar, when 1t was suggested they should.
ietters of apology and explanation recelved (see example reproduced in this
tesue) meke it clear the overall economic situation has worsened for our
colleagues, A very few members from the East with private means have been
able to pay something, usually on visits to the Vest. : ¢
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7. If ESEM is able to constitute itself in a satisfactory way for European
administrative purposes at the Geneva seminar, the possibility of subventioning
"sagtern" members' subscriptions will be pursued. This might imply membership
selectinn processes.

&, At Genava we will consider whether offers of materials (books, records,
etc.) instead pf cash would effectively “"pay" for membership, and where they
could be placed for the benefit of the whole ESEK membership. Indeed, could
they be auctioned at the annuval seminar?

9. ICTX has a system of “supporting” membership to help scholars 1in the
Bast, put ESEN ddes not know who benefits, or how, and would welcome advice on
whether to follow suit.

I This candid lebler
ll from Boris Avramets
LATVIAN MUSIC SOCIETY h explaing the
= £ = — H position for most of
N our colleagues in
ariental mmsic center 726450 Latvis f
Ligs Brivibas Strest 85 Russia, Letiers
Tax' 6132278080 fron other Hesbers
!l;a::r gru:el . In Roumania,
0 a a
avenue de 18 Foste Czekaslavakia and
31150 FENOUILLET, ¥
Europesan seminar inr:t;;musiunlogy Poland have sald
" . puch the sama
wy 278h, 199 things, bul until
Dear Pater,

Tract for the ol Baris Avramels gave
ank you for the clrculer and the other materials, sent b, u . :
I receivec them ufter a verz long delay. On the anveinpe wl.gyR gt Pl‘!Cl!E figures the
stamp of the I4th Jsmumery, but I left Hign on the I5th of January attual effect of the
and I didu’'t recaive the ietter. Only, when on the #th Marceh, I ra—

turned, I reneived the lettsr. I mugl confess, that the severe re- turrency sltuation
minder abont the necensity of oarrying out the payment for the I990 1
#nd 1991, rob of -Lneltconﬂdence. This goes wlthout seying, that on colleagues
ESEM without our filuencial support cem't carry out ita nctivity. withoul access te
But till recext time herd currenmcy, for all tge inhabitants of the

USSR, was sbaclutely out of reach - only, If it wasn’t given out "second” (or
b;vl some very solid atate institution. Therefore I didn’t rewct mei- - -
ther to y:u;nietger nc{ﬁ {g the invitation to ;he eon!e{enes in Ge- third") money
geve. Zarta ¥ wou ka to take part in 1%, especially, when
it's possible, that the orgenizers ul'pt.he cunfu'.'unca can gi\re The 2 markels vas not
finepcial wssiastance. But the problem of the wembership’s payment fully understood--
remaing ‘unsolved. The aiturtion changed in the middle of April, when
& pew commerciel bank began to =ell herd eurrency by market pr:‘.ce - nat, at leagt, by
earlier it was imposaible. But etill it's not allowed to tske over
the Soviet Union's border the pum of hard currsney, whish pxceeds we,,. P.C,
50 smericen dollers. I sm restraipned by the another Iinsnpisl pro-
blem. PF (the sum whieh mugt be plid. for I990 and I99I) by the

les.

exchange rate in the merket approximetely sapplies to I300 rou
I US doller now costs 37 rouhfes. My nan{h salary { till the pay-
ment of taxes) compiles #I0 roubles. Thus for 3 months I must work
only for the payaent of the dues for I930 wnd I%9I. Unfortumetely,
but it's unreal. Only recently sppearsd m hope. I was = succeas In
finding a sponaor for the Oriantnrellusic Center, organized by me.
1t's possible that this company will be sble to give me the oum,
which 1s nacesanr{ for the obtaining of the herd curreacy. Them -
on condition, that I can recaive financianl agslstince for my stay
ait the conference — T hope to ses you in Genevm., From the ialis
with you in Berlin I have the best memoriles.

Wishirg £11 the bast.
S“f?d?if,\"’_“,' "
Boris A. Avrsmets




